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3D Earth: Rainforests 


Explore the Amazon ina 
new 3D show. 


Step inside a 4-story rainforest dome at the only 
aquarium-planetarium-rainforest-living museum. 


Get tickets at calacademy.org 
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Adjustable Foundation 
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See dealer for details. 
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VAEENCIAICYCEERY, 


CLEARANCE SALE ON 


We’ve got more bikes in stock & 
ready to ride than any shop in SF! 


Road Bikes 





Mountain Bikes 


TUNE UP SPECIAL 
20% OFF PARTS! 


SPELIALIZEL] niall Hits N. Raleigh 








VALENCIAVCYCEERY, 





valenciacyclery.com 
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DAY OF GREEN 


Tribute to Green Day at the Fox 
Theater. 

By Zack Ruskin 
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AFGHANIIN ALAMEDA 


For the Bay's best Afghani 
restaurant, go east. 
By Peter Lawrence Kane 
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POWERHOUR 


Tgirls power: I loved the Otis St. Power 
Exchange (“The Rise and Fall of the Power 
Exchange,’ Sherilyn Connolly, 2/10/16). It 
was a safe social/sex space for us. It was 
our (tgirls) space. Miss the community we 
had, and the dungeon (cage). We were very 
lucky to have been there and shared the 
experience that was the Otis St. Power Ex- 
change. As always, perv on, folks! robintv 


The Lone Woman: As a straight woman 
Inever felt unsafe there but I always went 
with a few friends. I was happy that the 
owners were able to relocate and continue 
on. San Francisco just wouldn’t be the 
same with this place. Alexa 


NIMBYS VS SEX 
OFFENDERS 


Triangular logic: It seems odd that one 
of the first cities to openly embrace one 
marginalized group of people (homosexu- 
als) has been so quick to condemn another 
marginalized group of individuals (“What's 
Next for the Sex Offender Treatment Clinic 
Chased Out of Duboce Triangle?,’ Adam 
Brinklow, The Snitch, 2/12/16). No amount 
of NIMBYism will solve a crime where 95 
percent or so of offenders aren't on a gov- 
ernment hit list. oncefallendotcom 
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“The ignorance displayed by the NIMBY-ites is appalling and disgusting.” 


More like Douche Triangle: The ig- 
norance displayed by the NIMBY-ites is 
appalling and disgusting. The Sex Of- 
fender Journal of Research and Treat- 
ment extols the value of treatment and 
of evidence-based policies. The property 
should be bought or leased by the Jus- 
tice Department and then used as 


needed. Shelly Stow 


There's always room for Wiener jokes: 
Props to Scott Wiener for pretending to be 
the neighborhood supervisor when in fact he 
sided with the Duboce Triangle NIMBYS who 
hate everything, and playing the situation to 
get support for his big paying job in the state 
Senate! Wow Scott! All you had to do was crap 
on your friends down the street for a few 
votes in Duboce! LOL! You gonna be a great 
state senator! Skott’s Wiener 


Photo of the week from SFWEEKLY SLIDESHOW: 





Bob Weir 
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L 


Jamie Soja 
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Suck puppets: One creates a handle as 
“Weakly;” the other creates “Skott’s Wie- 
ner.” Classy, neighborhood cranks. Cranky. 
neutral_corner 


FUCK THEPILLLICE 


Justice for antidepressants: He was 
onantidepressants or psych meds, and as we 
know most of the people who have been killing 
others and themselves are on psych meds 
“Autopsy: Mario Woods Was Shot 20 Times, 
Eight Timesin Back,’ Chris Roberts, The 
Snitch, 2/11/16). Psych meds kill. Stop psych 
meds and ban them before they cause another 


person to be killed or die. Exgaytherapykills 


THE PEDALED MENACE 


Unsafe at 21 speeds: Bicycles should 
not be allowed in any natural area (“Gettin’ 
Drinks With: Margaret McCarthy of the 
Bike Coalition,’ Peter Lawrence Kane, 
2/10/16). They are inanimate objects and 
have no rights. There is also no right to 
mountain bike. It’s dishonest of mountain 
bikers to say that they don’t have access to 
trails closed to bikes. They have EXACTLY 
the same access as everyone else — ON 
FOOT! Why isn’t that good enough for 
mountain bikers? They are all capable of 
walking....mjvande 
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- SHELLY STOW 


SECRET (POLITICAL) 
LIFE OF FERRETS 


Legalize these mammals: Momentum 
is not slow going at all (“The Secretive Cam- 
paign to Legalize Ferret Ownership in Cali- 
fornia,’ Jeremy Lybarger, 2/10/16). Ferrets 
are the most lovable things ever and Califor- 
nia ferret lovers still have a lot of options. No 
informed person is opposed to legalizing fer- 
rets but politicians don’t want to help 
where there is little money involved. But 
California ferret lovers have reached the 
point that we've had enough. Stay tuned 
at legalizeferrets.org. Pat Wright 


LETTERS POLICY 
We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: 415-777-1839 
Email: letters@sfweekly.com 
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Massaging the Numbers 


Was Super Bowl 50 really the human trafficking bonanza law enforcement claims? 


By Jeremy Lybarger 


Almost two weeks ago, what was 
supposedly the world’s biggest human 
trafficking event ended with a football 
game. As Super Bowl 50 trudged to its 
lackluster finale, a meticulously choreo- 
graphed FBI operation was busting 
pimps and rescuing trafficked sex work- 
ers across six Bay Area counties. And it 
was an exemplary success for law en- 
forcement. 

So says Bertram Fairries, the FBI’s 
“special agent in charge.” But much 
like the myth of a Super Bowl sex traf- 
ficking boom, that “success” isn’t so 
convincing once you peek behind the 
numbers. 

The FBI arrested 12 pimps, “made 
contact” with 129 prostitutes, and 
busted 85 johns for soliciting sex 
during the two weeks preceding Super 
Bowl Sunday. By contrast, during last 
year’s Super Bowl in Arizona, the feds 
arrested 68 alleged traffickers and 360 
suspected johns. 

Crime statistics can be malleable — 
and trafficking statistics especially so. 
In San Francisco, for example, Mayor 
Ed Lee’s anti-trafficking task force 
reported 291 known or suspected traf- 
ficking survivors in the last six months 
of 2014 (a figure that could contain 
duplicates). Meanwhile, the San Fran- 
cisco Police Department reported a 
total of 72 trafficked survivors that 
year. Tracking down who was arrested 
where is even harder across six coun- 
ties, policed by more than a dozen law 


Workers 
Uber Alles 


Uber drivers’ big Super Bowl 
protest fizzled, showing 
how hard it is to organize 
Silicon Valley's independent 
contractors. 


By Chris Roberts 


For Uber drivers tired of low 


pay, no tips, and long hours, Super Bowl 


Sunday was supposed to be their finest 
hour. After the $60 billion company cut 


rates in most markets to $1.15 per mile, 


some drivers — who claimed $600 in 
take-home pay for 80-hour weeks — 
took to the streets. They descended en 
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enforcement agencies. 

The problem with the Super Bowl 
“trafficking” numbers is that not all the 
victims were trafficked. Fairries tells 
SF Weekly that some of the 129 prosti- 
tutes the agency “contacted” were just 
independent sex workers conducting 
business as usual. But much like the 
SFPD, which counts every sex worker it 


masse on Uber’s Potrero Hill operations 
center and on the company’s global 
headquarters in Mid-Market, honking 
horns and blocking traffic on the two 
Mondays prior to Super Bowl Sunday. 
Momentum appeared to be on their 
side: On the eve of game day, there was 
talk that thousands of drivers would 
block Highway 101, preventing VIPs 
from accessing the game, or perhaps 
they would bar entry to Levi's Stadium 
altogether. 

But on the big day, only about 20 
drivers showed up at the Super Bowl, 
according to media reports, and 
those drivers were quickly shooed 
away by Santa Clara police after 
briefly blocking a road at halftime. 
(Later, fans leaving the game queued 
up for hours to get a ride home from 
Uber, an official “partner” of Super 
Bowl 50.) 





encounters as trafficked, the FBI con- 
siders all prostitutes “victims.” 
According to FBI spokeswoman 
Michele Ernst, the only sex workers ar- 
rested were those who directly helped 
recruit or pimp other victims. Strange- 
ly, the FBI claims it doesn’t know how 
many that was. Or, more accurately, 
Ernst says the FBI doesn’t record such 


Fred Noland 


a ad 


‘-+ 


—* > 


Since then, there have been no 
demonstrations in San Francisco — 
that SFPD issued tickets to drivers 
who protested in front of City Hall 
on Feb. 1 didn’t help — and the 
protests’ main organizer, a driver 
who identified himself only as Ma- 
rio, stopped returning calls from 
SF Weekly. This apparent failure to 
organize workers illustrates a cold, 
hard fact about CEO Travis Kalan- 
ick’s company: Not only does Uber 
drastically cut back on employee 
costs by working only with indepen- 
dent contracts, but its workforce of 
contractors is also extremely hard to 
organize — almost as if by design. 

For starters, it’s hard to organize 
workers you can’t find. Unlike taxi 
drivers, there is no central location 
that all Uber drivers visit — no com- 
pany parking lot, no company office 


COVER STORY THECALENDAR ARTS &CULTURE EAT&DRINK MUSIC 


data, although Fairries, after some 
hesitation, suggests the agency “may 
know.” (Neither Fairries nor Ernst pro- 
vided arrest data by press deadline.) 


“It gets hairy to classify,” Ernst says. 


“We don’t break the numbers down 
into who was arrested and who wasn't 
because we want to be conservative. 
We don’t want to inflate numbers.” 

At least the FBI is clear about the 
number of pimps arrested. Wheth- 
er that dirty dozen justified the 
multi-county law enforcement oper- 
ation, the collaboration of more than 
50 local organizations, 5,000 trained 
volunteers, and numerous press con- 
ferences, is up for debate. 

But not to the FBI. “It was definite- 
ly asuccess,” Ernst says, noting that 
this year’s anti-trafficking strategy will 
serve as a template for future Super 
Bowls. 

Once the FBI returns to its pre- 
game routines, what will be the legacy 
of this year’s efforts? According to the 
California Department of Justice, 441 
traffickers were arrested in the state 
between 2007 and September 2012. 
Only 113 — or approximately a quar- 
ter — were convicted. 

Even if pimps aren’t convicted, 
they’re probably sidetracked for a 
while, Fairries says, and that’s “just 
as important as sting operations and 
arrests.” 

After all, as the Bay Area was con- 
stantly reminded, anti-trafficking is 
year-round. It’s not about the Super 
Bowl. 


for getting paid. Mario got his pro- 
tests off the ground by “organizing” at 
San Francisco International Airport, 
one of the few places — aside from 
the bike lanes on Valencia Street on 

a Friday night — Uber drivers con- 
gregate. (In return, he said, he had 

his account briefly deactivated by the 
company, a claim Uber disputes.) 

The way Uber drivers work also 
thwarts any organizing. For every driv- 
er willing to shut off the app and cause 
a ruckus in hopes of better pay, there 
are three or four willing to pick up the 
riders otherwise left in the lurch. High 
turnover — as many as two-thirds of 
drivers quit after a few months — also 
works in Uber’s favor. 

“Uber floods the market with so 
many drivers, it’s hard to get a decent 
percentage [of protesters] to matter,” 
says one Uber driver involved with the 


Scarlet 
Passports 


A national law marking 
sex offenders traveling 
abroad is fought in 
California. 


On Feb. 8, President Barack 
Obama signed the “International 
Megan’s Law,’ which puts a unique 
identifier on convicted sex offend- 
ers’ passports. It also creates a new 
office at Customs tasked with alert- 
ing destination countries when a 
sex offender travels abroad. Finally, 
it allows the Secretary of State to 
revoke sex offenders’ current pass- 
ports to mark them with the new 
identifier. 

Last week, the California 
chapter of Reform Sex Offend- 
er Laws (RSOL) filed a federal 
lawsuit, arguing that HR 515 is 
unconstitutional and puts sex 
offenders at risk. (California leads 
the nation in sex offenders, with 
nearly 90,000 registered.) 

“There has never been a 
unique identifier on American 
passports,” says Janice Bellucci, 
an attorney and president of Cali- 
fornia RSOL, who filed suit in San 
Francisco on behalf of her clients, 
two of whom are local sex offend- 
ers. “For something similar, you'd 
have to go back decades to Nazi 
Germany stamping a J’ on Jew- 
ish passports, or to Communist 
Russia.” 

The “old” Megan’s Law already 
requires offenders to notify au- 
thorities at least 21 days before 
international travel. This next 
step could lead to them being 
deported from destination coun- 
tries, or, in extreme scenarios, 
being “put before a firing squad,” 
Bellucci warns. JL 


protests, who asked to be identified by 
his Twitter handle, @Uber_Strike2016. 

Organizers “just can’t get enough 
drivers to hear about [protests],” he 
added. 

Uber did not address the demonstra- 
tors in a statement emailed to SF Week- 
ly, but the company is taking the possi- 
bility of a driver revolt seriously enough 
to hire Littler Mendelson, a New York 
law firm known for union-busting, as 
POLITICO first reported. 

Until changed by outside forces, such 
as the lawsuit challenging Uber drivers’ 
“independent contractor” status which 
goes to trial in June, angry drivers may 
have no choice but to quit, leaving 
someone else to take their Prius. 

“Nothing’s gonna change till some- 
one buys them or courts force them,” @ 
Uber_Strike2016 says. 
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Ci» THERE'S MONEY IN MARIJUANA. AND CALIFORNIA GOVERNMENT IS ONTO IT. 


The Cannabis 
ATM 


California’s cannabis gold rush 
has at last reached the august halls of 
government. Noting that legal sales of 
medical cannabis exceed $1 billion annu- 
ally, state Sen. Mike McGuire (D-Healds- 
burg) last week unveiled a proposal that 
would make California’s biggest cash 
crop one of the most heavily taxed com- 
modities in the state. 

Under McGuire’s “Marijuana Value 
Tax Act,” a 15 percent tax would be 
slapped on medical cannabis at the 
point of sale. This would be added to 
taxes already paid on weed: state sales 
tax — 8.75 percent in San Francisco 
and 9.5 percent in Oakland — and any 
local taxes applied by local govern- 
ments (which in Oakland is another 5 
percent). 

If this happens, marijuana sales 
would be taxed at nearly 30 percent in 
Oakland — where annual sales from 
its eight licensed dispensaries exceed 
$68 million, according to a city gov- 
ernment estimate — and at a mere 
25 percent in San Francisco (where 
our 28 licensed dispensaries rake in, 
well, nobody knows). This would mean 
medical cannabis is taxed more heavily 


>= SEE =<" 


= 


6TH ANNUAL TASTING EVENT 


Benefiting Meals on Wheels of San Francisco, Inc. 





8 | FEBRUARY 18-24, 2016 | 


LETTERS NEWS 


than cigarettes, more heavily than 
alcohol — and certainly more heavily 
than prescription drugs, which are not 
taxed at all. 

McGuire, who represents plenty 
of cannabis growers (and their angry 
neighbors) in Sacramento, believes 
the tax could raise up to $100 million 
annually. He wants the pot tax to help 
pay for the new state-level marijuana 
bureaucracy overseeing the cannabis 
industry, the Bureau of Medical Mar- 
ijuana Regulation — created last fall, 
but not yet in existence. Cannabis 
taxes would also go to state parks, 
state wildlife and natural refuges, and 
(ahem) state law enforcement. 

McGuire’s proposal has precedent: 
It’s in line with the proposed 15 per- 
cent tax that would be paid on sales 
of recreational marijuana under the 
Adult Use of Marijuana Act, the Sean 
Parker-funded voter 
initiative attempting to 
qualify for the Novem- 
ber ballot. 

All of this goes to 
show one thing, at least. 

“They [state law- 
makers] definitely see 
cannabis as an AIM,’ as 
one marijuana industry 
policy lobbyist working 
at the Sacramento level 
put it. 
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Passing taxes in California is no 
small feat — you need two-thirds ap- 
proval in the Legislature, and support- 
ing more taxes in one of the country’s 
most tax-happy states is seen as a real 
political liability. 

But this is cannabis, a fringe prod- 
uct consumed by less than 20 percent 
of California’s 40 million people, most 
of whom appear fine with slapping a 
“sin tax” on a plant that was outlawed 
for most of their lifetimes. And in the 
cannabis industry, there is support 
to pay taxes — taxes mean legality 
and legitimacy and also mean some 
measure of protection from the gov- 
ernment. 

Just not 30 percent in taxes, the 
notion of which is leading some canna- 
bis business people to rediscover their 
libertarian sides. 

“It’s too much,” says Debby 
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Goldsberry, executive director of 
Magnolia Wellness in West Oakland, 
who notes that, thanks to federal pro- 
hibition on weed, dispensaries can’t 
withhold the cost of product from 
their business taxes. That means the 
cost of the excise tax would be passed 
onto the consumer, who already pays 
upwards of $15 to $20 a gram at retail 
(on a product that can cost as little as 
$600 a pound to produce). 

“It could make it impossible to do 
business,” she says, “and if they take it 
too far, it will just drive people back to 
the black market.” 

In fairness, the industry has yet to 
fully come out of the black market. As 
many as 75 percent of the state’s dis- 
pensaries are operating without Board 
of Equalization seller’s permits, BOE of- 
ficials estimate, meaning they’re dodg- 

ing the taxman. (Though 
such games don’t last 
forever, as Robert Martin, 
the former operator of the 
old San Francisco Medical 
Cannabis Clinic on 10th 
Street who owes the BOE 
$1.6 million, has found.) 
Industry lobbyists are 
so far taking a neutral 
stance on McGuire's 
proposal. Hezekiah Allen, 
the head of the California 


Growers’ Association, 
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says his group has taken no stance. Sim- 
ilarly, Nate Bradley, executive director 
of the California Cannabis Industry 
Association, says his group has yet to 
take a position — but repeated some of 
Goldsberry’s fears. 

“We want and 100 percent agree 
with the need for taxes — it’s good to 
recoup costs, and it’s good for a regu- 
lated industry to put money back into 
local and state governments,” he said. 
“We just want to make sure it’s balanced 
and doesn’t encourage a black market to 
continue to exist.” 

There’s support in other states for 
the black market argument. In Washing- 
ton state, where recreational cannabis is 
taxed at an astounding 37 percent, there 
are reams of anecdotes of consumers 
saying “no thanks” and sticking with 
their friendly neighborhood drug deal- 
ers. Then again, the state is expecting 
sales to exceed $150 million in 2016 — 
up from $67.5 million last year — mean- 
ing there are enough consumers willing 
to fork over serious taxes in exchange 
for lab-tested weed sold in a store. 

Which suggests if McGuire’s tax 
passes, people will pay it. Even if it 
doesn’t, government is most certainly 
in the cannabis game to stay — and it’s 
in it for the money. 


CRoberts@SFWeekly.com 








Naked. 


SFWEEKLY.COM 


in » - a ta, 
- es 
— j 
F = _ = . > 
ik = : 
= a “eh Z we 
| a ke <a 
a r 7—- 
a 1 " F = 
' r a a j 
at = = 
5 FE ms 
ee 
a aay Pars : ; 
ot ee Ee 
= . , 
- be 
+ 2 Pe = = 
3 /. a Bg : 
. - 
3 mie = Oe 
7 
7a oI é. a= —— = a 
_* i 


FRIENDS DON'T LET FRIENDS 
SNMIOKE FAKE COOKIES 


GoldCoast 


$20 per gram, always in stock. 


$10 a gram & $35 1/8th 


always in stock. 


always in stock = 


8) ed = WN et) = 4 el A 
@2/7.388% THC 7 NEV AY fh sd od 3G wm AN V4 re On ed VA 


@ 30.26% TH KJ 
(415) 769-5007 


Olam el=lH(=lalh-MViiram(=lel-]INma-lerelelaly4-(em gal-tel(et-] mer=lalat-lel\-mu-(ee)aalaa(-lalel-ln(elal-maat-)\\melelr-liamer-lalat-|e)(-miuelagm-Mmaal=1el(et-]met-lalat-lel(-mere)|(=1e1F\V(/-yaerele]el-ie-irivi= 


SFWEEKLY.COM LETTERS COVER STORY THECALENDAR ARTS & CULTURE EAT &DRINK MUSIC FEBRUARY 18-24, 2016 





a 


The Big Island 


By Katie Young Yamanaka 


The Big Island is unlike any other 
island experience in Hawaii. 
Adventures are found around 
every turn: in desolate lava fields, 
on gorgeous onyx and green sand 
beaches, amidst lush rain forests, 
atop snow-capped mountains, 

in underground lava tubes, and 
beneath waterfalls that spill over 
rocky cliffs. 

The Big Island is the youngest 
but also the largest island in the 
Hawaiian Island chain — home 
to more than 250 miles of diverse 
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coastline and 11 of the world’s 

13 climate zones. It also boasts 

the world’s largest astronomical 
observatory (atop Mauna Kea) and 
the southernmost point of land in 
the United States (South Point.) 

A smattering of small, sleepy towns 
lie between the island’s main hubs 
of Hilo and Kailua-Kona, as well the 
Kohala Coast where luxury resorts 
abound. 

Hilo is on the east side of the island 
and is known for having its fair 
share of rain. It still maintains 

its small-town charm, but what 
awaits those who travel there are 


untouched rain forests, zipline 
adventures, botanical gardens, 
waterfalls, the best farmer’s 
market on the island, and the most 
prestigious hula competition in the 
world, the annual Merrie Monarch 
Festival. 

In contrast, the seaside town 

of Kailua-Kona is packed with 
restaurants and shops along its 
busy waterfront. The sun shines 
nearly 365 days a year here, and 
tourist activity peaks along Ali‘i 
Drive. But Kailua-Kona is also 
steeped in history: It’s where 

King Kamehameha I once lived 
and also where the first Christian 
missionaries came ashore in 1820. 
Options for adventuring on this 
island are as varied as the climates. 
Take to foot, bike, car, boat, 


horseback, or even helicopter to see 
what amazing discoveries await on 
both land and sea. 

Head to Mauna Kea for nightly 
stargazing sessions at the Onizuka 
Center for International Astronomy 
Visitor Information Station at 
9,200 feet or catch the view from 
the summit at 13,796 feet. 

A visit to Hawaii Volcanoes 
National Park is a must. Here, you 
can traverse the largest petroglyph 
field in the Pacific, walk through a 
lava tube, marvel at the mysterious 
smoke plumes of Steaming Bluff, or 
create your own seismic disturbance 
at the Jaggar Museum. 

Warmer Big Island experiences are 
not far away, including expanses 

of white, black and green sand 
beaches. Sink your toes into the 


Sunshine along Coast, 
Kailua Kona, the Big 
Island of Hawaii 





coarse onyx sand at Punalu‘u Beach 
Park on the southeastern Ka‘t coast 
and admire the Hawaiian green sea 
turtles that bask along the shore. 
Getting to Papakolea (Green Sand 
Beach) is a bit of a hike, but it’s 
one of the few places like it in the 
world. 

If ocean adventure is your game, 
the Big Island won’t disappoint. 
How about a daylight swim with a 
pod of dolphins or a nighttime dive 
with majestic manta rays that can 
reach up to 16 feet across? 

The Kona side of the island is ideal 
for kayaking, snorkeling, scuba 
diving, deep sea fishing, stand-up 
paddle boarding, a submarine tour, 
a whale-watching cruise (December 
to May), and so much more. 

A visit to Pu‘uhonua O Honaunau 


Hawaii 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT&DRINK MUSIC 


SFWEEKLY.COM 


(City of Refuge), about 20 miles 
south of Kailua —Kona, is also 
worth the trip. The 180-acre 
National Historic Park was once a 
safe haven for women in times of 
war, kapu (sacred law) breakers, 
and criminals, who, if they made 

it inside the 1,000-foot-long wall, 
could avoid punishment. 

The entire island is rich with 
culture and history, as well as 
natural beauty. Much of the 

Big Island is still considered 
“country” and the paniolo 
(Hawaiian cowboy) culture is 
still thriving. You can saddle 

up and take the family on an 
upcountry exploration of Waimea 
pastureland or even catch one of 
the rodeos that take place several 
times a year. 

The Big Island is also a place to 
experience the bounty of the land 
and a cornucopia of agricultural 
delights. 

The majority of the state’s 
agricultural products are grown 
and processed here — from 
macadamia nuts to cacao, coffee, 
vanilla, ginger root, goat cheese, 
honey, and exotic fruits like 
mango, papaya, rambutan, lychee 


Sunset over 
Anaeho'omalu Beach 
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and dragon fruit. 

The island is also known 

for pasture-raised beef, and 
aquaculture such as abalone and 
even Hawaiian Spirulina (algae). 
Of course, coffee on the Big Island 
is world-renowned with several 
farms and mills in the Kona coffee 
region as well as the lesser known 
but also award-winning Ka‘t 
region. Both areas have festivals 
(Kona in November, Ka‘t in May) 
exalting the superior flavor of 
their products. 

The Big Island is a place to 
rediscover and be humbled by the 
power of the elements, and to 

be immersed in the history and 
culture of the Hawaiian people. 
There is beauty, relaxation and 
renewal to be found in surprising 
places — whether that’s beneath 
the stars, swimming with sea 
creatures, hiking over old lava 
fields, or sampling the bounty 

of the land. Still growing and 
changing, the Big Island creates 
new and amazing opportunities to 
uncover every day. 

Hawaii.com offers more insider 
travel tips as well as vacation 
packages at www. hawaii.com. 


Red hot lava flowing 
into Pacific Ocean on 
Big Island, Hawaii 
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/oé Keating wants to disrupt the music industry-in artists favor. 


by Jessie Schiewe 


t was springtime 2015, and Zoé Keating was staringat rabbits. 
MNavgoletedamnel-mabb acm i\sbeteloy\moymiu alm €c-Loy4cst-voll slole{-MolbimjKel-Moyml Meyeteloyen 
Keating, a critically acclaimed independent cellist, and Imogen Heap, a 
Grammy-nominated singer, watched the animals on the lawn. The house 
belonged to Heap, who grew up there and later purchased it from her parents. Al- 
though it was surrounded by all the tropes of the English countryside — rolling 
hills, bluebells, and the wild rabbits — it was only a few miles outside of London 
in a government-protectedswath of wilderness. If they looked closely enough, 
the women could see the city in the distance. 
It was Keating’s second day as Heap’s guest. Or maybe it was her third. Ever 
since her husband’s death two months earlier, she had trouble keeping track of 
time. “It was all a blur,” she recalled months later. 
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For much of 2014, the 44-year-old 
cellist — a former computer program- 
mer who has built a respectable career 
and massive online following without 
ever signing to a label — had tended to 
her husband, Jeff Rusch, who was diag- 
nosed with stage IV lung cancer in May 
2014, and taken care of the couple’s 
five-year-old son, Alex. She'd graced 
the cover of The Strad, a magazine for 
string musicians, a few months before 
Rusch’s diagnosis, but now her music 
career was on near-total hold: She 
cancelled a national tour in the U.S., 
delayed finishing her upcoming third 
album, and had to solicit the help of 
musician Jeff Russo to finish compos- 
ing the soundtrack for the first season 
of the A&E TV show, The Returned. 

After Rusch’s death in Feb., the last 
thing Keating wanted was to be alone 
in the Sonoma County house where he 
died. So she and Alex packed their bags 
and headed to Dorset, England, where 
the rest of Keating’s family lived. “I 
asked myself, “Where is the most com- 
forting place in the world that I can 
go?” Keating recalls. “And England was 


Zoé Keating 
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where | had to go.” 

For a month, she and her son 
recuperated at her aunt’s sprawling 
countryside house. And slowly, she 
recovered. She started blogging again 
— something she hadn’t done since 
before her husband’s death. She even 
edged back into performing, booking 
a few stateside shows for the following 
month. 

Toward the end of her mourning, 
she traveled to the greenbelt in south- 
east England to stay with her friend 
Heap, who had just given birth. The 
pair met in early 2006 via an email 
Heap wrote after buying one of Keat- 
ing’s albums. (“I just got your CD in the 
post today and it’s just beautiful,” Heap 
gushed. “I very much hope to see you 
play one day.”) They began a correspon- 
dence, and a couple of months later, 
Keating joined one of Heap’s tours as 
an opening act and background cellist. 

Nine years after that email, the 
pair sat across from one another at 
the kitchen table in Heap’s childhood 
home. Heap’s newborn, Florence, sat in 
a baby bouncer on the floor, while Alex 
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peered out the window, enchanted by 
with the bunnies. Conversation flitted 
from family concerns to more quotidi- 
an topics, before narrowing in on shop 
talk. The women discussed projects 
they were currently working on and 
debated the way best way to release a 


“NO ONE’ S THINKING 
ABOUT THE CREATORS 
OR ABOUT WHAT KIND 
OF MUSIC WORLD 
WE WOULD LIKE TO 
CREATE.” 


- ZOE KEATING 
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song in the digital era of music stream- 
ing and faltering record sales. 

“For all my life, there’s always been 
a new musical format,” Keating says. 
“We had LPs, then 8-tracks, then cas- 
settes, then CDs, then MP3s, and now 
streaming. And we were both kind of 
wondering, ‘What’s next?” 

Both musicians were disgruntled 
with the current upload-and-stream 
tactic of disseminating music online. 

It was confusing and complicated be- 
cause, as independent artists, they had 
to upload their own songs and negoti- 
ate separate deals with each streaming 
site. Plus, the pay is paltry: For every 
song streamed, artists earn around one 
one-thousandth of a cent. Instead of 
being paid directly by streaming and 
purchasing sites, artists must wait for 
performance rights organizations to 
compute the streaming and download 
royalties, which arrive by mail six 
months later. Being a recording artist 
no longer paid the bills, and the only 
way to stay afloat was through con- 
stant touring. 

“We had the same concerns in com- 
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mon,” Keating says. “No one’s thinking 
about the creators or about what kind 
of music world we would like to create, 
so we decided to band together.” 

They called their mission “Mycelia,” 
after the fibrous fungal web some 
mushrooms form below ground, mak- 
ing them the largest living organisms 
in the world. Mycelia’s goal would be 
to put power back in artists’ hands by 
finding an alternative means for releas- 
ing music to the public. 

But exactly how they would do that 
was not clear, and Keating left England 
without a plan in place. Back at work 
in America, Keating continued to hash 
out ideas, and the pair eventually set- 
tled on a piece of open-source technol- 
ogy called block chain. 

Block chain, which keeps a ledger of 
transactions and makes peer-to-peer 
file sharing fast and easy, was well- 
known in the techie world as the basis 
for bitcoin, the digital currency. But 
block chain had never been used by the 
music industry before, so could it even 
work? And if so, how? 


chasejanvis 
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Jessie Schiewe 


Keating lives in a remote 1920s 
redwood bungalow in an unincorporated 
Sonoma County community called Camp 
Meeker. To get there, you drive down 
narrow, two-lane roads that wind 
through a forest so damp the tree trunks 
are green with moss. Once the forest 
clears, you drive past a fallow field and 
entrances to vineyards, over creeks and 
through the small, hippie town of Occi- 
dental. A wooden welcome sign carved 
with the words “Camp Meeker” an- 
nounces I’m finally close to my destina- 
tion, after an almost two-hour drive 
from Oakland, and after a few wrong 
turns down one-way dirt paths, I arrive 
at Keating’s humble abode. 

She’s standing outside when I 
arrive, dressed head-to-toe in black, 
with her silver bob parted to the side. 
(Though she was born with red hair, 
she started going gray in her 20s, 

a common trait in her family.) For 
years, she experimented with her hair, 
dyeing it red or orange, or rolling it 
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into dreadlocks. For a while, she even 
combined the two styles, sporting a 
fauxhawk with short henna-red dreads 
on top and her natural gray clipped 
close to her skull on the sides. But af- 
ter moving to Camp Meeker from San 
Francisco in 2007, she decided to chop 
off the dreads and keep her natural 
hair color because she was tired of local 
teens asking if she had weed. 

It was a fight to let her hair go au 
naturel. “I had family members and 
close friends who warned me not to 
let my hair be gray in public,” she says. 
“They thought it would be damaging 
for my career.” 

They were wrong. Her debut album, 
One Cello x 16: Natoma, charted at No. 
1 in the classical section of iTunes 
four times, and her follow-up, Into 
The Trees, peaked at No. 7 on Bill- 
board's classical chart. She’s composed 
soundtracks for more than a dozen 
films and TV shows — including The 
Secret Life of Bees, The Returned, Break- 
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“I WAS IN A UNIQUE 
POSITION WHERE I 
COULD TALK ABOUT 
ANYTHING I WANTED 
TO AND I DIDN’T 
FEEL LIKE I HADA 


LOT TQ LOSE.” 


- ZOE KEATING 
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ing Bad, and Manhattan — as well as 
ballets, plays, commercials, dances, 
and radio programs. Her compositions, 
which are rhythmically dense and 
emotionally cathartic, have racked up 
awards and grants from the Indepen- 
dent Music Awards, San Francisco Art- 
fest, Creative Capital Foundation, and 
Belle Foundation, and have earned her 
seats on the boards of the San Francis- 
co chapter of the Recording Academy, 
Magik Magik Orchestra, CASH Music, 
and even a place at the World Econom- 
ic Forum in Davos. 

Although Keating has played the 
cello since she was 8, she didn’t pursue 
a music career until adulthood. After 
studying liberal arts at Sarah Lawrence 
College just north of New York City, 
she moved to San Francisco in 1994. 
Through a temp agency, she got a job 
working the front desk of a six-person 
software start-up called Perspecta. 
Instead of answering the phone, which 
she hated, she taught herself how to 
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Imogen Heap 


Fiona Garden 


write HTML, and eventually created a 
website for the software company. Her 
knack for coding and her abhorrence 
of secretarial duties led the company’s 
CEO to upgrade her position to soft- 
ware engineer, which taught her how 
to code. 

Keating never gave up on playing 
the cello, however. Plagued by debil- 
itating performance anxiety since 
childhood, she discovered in college 
that if she played in a group, she was 
less prone to freezing up and “falling 
apart onstage.” 

Through friends, she joined the 
all-female rock-pop band Van Gogh’s 
Daughter and played for other bands 
that desired a bit of “rock ’n’ roll cello” 
in their music. She also experimented 
with techniques that went against 
her classical training, such as making 
grating or sawing motions when she 
played, thwacking the bow against 
the bridge, or tapping the sides of the 
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Story from 14 


“T thought the cello was so versa- 
tile that I just started experimenting 
with how I could get different kinds of 
sounds,’ she says. “It also helped me 
relax because I knew! didn’t have to 
do it exactly the way it should be — 
because there was no ‘should be.” 

She joined the cello-driven in- 
die-rock band Rasputina in 2002 after 
answering an ad on the Internet Cellist 
Society’s website. She toured with 
them until 2006, but when she turned 
30, she decided to strike out on her 
own. To get her name out (and also to 
pay the bills) she booked small shows 
herself, toured locally in a Volkswagen 
camper, and sold a home-recorded CD 
on her website and at performances. 

For most artists, the next step 
would be to sign with a label, but Keat- 
ing had no interest in doing that. Even 
as record companies and record stores 
bemoaned competition from Napster 
and other online “sharing” platforms, 
Keating recognized the freedom and 
power the Internet provides musi- 
cians. 

In 2003, iTunes opened its doors to 
unsigned artists, allowing them to sell 
their music in the same marketplace as 
bestselling and signed artists. Keating 
was one of the first artists to sign up. 
Her debut EP, One Cello x 16, shot to 


No. 1 in the iTunes classical section 
almost immediately, and, as she later 
wrote in an op-ed for The Los Angeles 
Times, “stayed in the Top 20 for so 
long, I stopped paying attention.” 

Through monthly payments from 
iTunes — ranging from $6,000 to 
$10,000 — Keating was able to pay for 
the Camp Meeker house (which she 
jokingly calls “the house that iTunes 
bought”). The house also doubles as 
her music factory: Still unsigned and 
DIY, Keating records every song in her 
home studio, makes her own album 
art, and mails CDs herself. 

She also owns the rights to all of 
her music, and remains staunchly 
independent, still uninterested in 
signing to a label. She was approached 
by an indie label in 2010 that wanted 
to sign her, but she turned down the 
offer. 

“At that point, I was like, ‘Why?’ I 
couldn't think of a reason to sign,” she 
says. 

Her main motive was financial. By 
signing to a label, she would lose a 
percentage of her income (which, for 
album sales, could be as much as 30 
percent). If the label had an audience 
that was larger than the one she was 
reaching on her own, then signing 
would be worth it financially. But 


HOW MUSICIANS CURRENTLY GET PAID 





Artist creates song. 


Pros do the math and 
work out royalty rates 
(which are pre-determined). 
Checks are sent to the 
artists 6 months later. 


Streaming or purchsing sites compile 
data and send it to performance rights 
organizations. 
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Artist or label 
uploads song to 
Streaming / purchasing 
site. 


Keating wasn't sure that they did. 

Keating is proud of what she’s 
been able to accomplish on her own, 
despite the many hurdles she faced: 
She doesn’t sing, she was over the 
age of 30 when she started, and she 
plays a non-classical style of music on 
a less-than-common, mostly classical 
instrument. 

“In the end, I felt like it was up to 
me to do it on my own,” she says, “be- 
cause there wasn’t a pre-existing place 
for me in the music industry.” 


Though the Internet initially 
boosted Keating’s career, in recent years, 
it’s become more of a hindrance. Stream- 
ing and online radio stations like Spotify 
and Pandora have weakened sales for 
Keating and other artists. Instead of 
buying albums, listeners now stream 
them for free. 

And royalties from streaming make 
the sting of losing out on album sales 
no less painful. Spotify pays $0.0011 
per play, YouTube pays $0.0003, and 
Apple Music pays $0.0013. Do the 
math: A song has to be played almost 
one million times for an artist to make 
a mere $1,000. 

How many artists are streamed 
that often is a mystery. In fact, little 
is known about royalty rates from 


Listeners stream, 


download, or 
purchase song. 


“ THERE’ S NO REASON THAT MUSICIANS 


SHOULD BE LIVING IN THE WORST TIME EVER 


FOR MUSIC AT THE SAME TIME THAT FANS ARE 


LIVING IN THE BEST TIME EVER FOR MUSIC.” 


- VINAY GUPTA 


streaming sites because most compa- 
nies do not release that information 
— and few artists are willing to talk 
about it. 

In 2011, Keating, whose yearly 
iTunes sales dropped from roughly 
$88,000 in 2006 to around $50,000 in 
2014, decided to do something about 
this. She published her annual income 
from royalty checks in a publicly 
shared Google Doc, resulting in a slew 
of articles and publicity for her. 

“There was very little hard data 
about what artists were making,” she 
says. If you're a small-time artist, 
you re probably kind of ashamed and 
want to be seen as doing better than 
you are. And if you're a big-time artist, 


Artist creates song. 


Block chain computes 
royalty rates and sends 
money immediately 
LOeltecalt bSier 


Because of block, chain listeners 
have access to ancillary data. 
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you re probably not allowed to talk 
about it because you're under contract. 
So I realized I was in a unique position 
where | could talk about anything I 
wanted to and I didn't feel like I hada 
lot to lose, so I just started publishing 
my earnings, and I hoped other artists 
would start doing the same.” 

But meager pay wasn’t the only 
thing about music’s digital age that 
bothered Keating. Many sites — no- 
tably Spotify and Pandora — hid lis- 
teners’ demographics from the artists. 
There was no way for an artist to know 
who was streaming what, or where. 

In a 2012 blog post called “What 
I Want From Internet Radio” on her 
personal website, Keating harped on 


HOW MUSICIANS WOULD GET PAID WITH BLOCK CHAIN 





Artist or label 
uploads song to 
streaming / purchasing 
i 


Artists can 
find out who, 
where, and how 
many people 
Listened 
to the song. 


Listeners stream, 
download, 
Or purchase song . 
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this quandary, lamenting the fact that 
these services profited from artists’ 
work but didn’t give them any data in 
exchange. (In November 2015, Spo- 
tify changed its policies and unveiled 
listener data in a portal called Fan 
Insights, a little over a year after Pan- 
dora launched a similar service called 
Pandora AMP.) 

Keating also has issues with the way 
the music industry is structured. In 
order to get the royalties from stream- 
ing services, artists must be members 
of performance rights organizations, 
which in the U.S. is likely either Amer- 
ican Society of Composers, Authors, 
and Publishers (ASCAP) — of which 
Keating is a member — Broadcast 
Music Inc. (BMI), or CESAC (formerly 
the Society of European Stage Au- 
thors and Composers). 

The PROs are essentially mid- 
dlemen who handle the logistics 
when radio stations or streaming 
services play copyrighted content 
on behalf of the copyright holders. 
In exchange, the PROs take a cut, 
divvy up the payments, and mail the 
artists their pay. 

Meanwhile, the logistics of put- 
ting the music up on the streaming 
sites is left to Keating. “It’s really 
complicated,” she says. “You make 
the music and then you have to up- 
load it to every single site, and then 
you get all these different royalty 
checks and all these different deals 
you have to agree to.” 

The lack of information available 
when a song is uploaded online 
also bothers Keating. When people 
still bought records, cassettes, and 
CDs, all of the album’s information 
— who produced it, who sang the 
backup vocals, who owned the pub- 
lishing rights, etc. — was generally 
available in the packaging and liner 
notes. But now that everything is 
digital, much of that information is 
missing. 

“This information should be 
widely available and less opaque,” 
she says. “Not to mention tons of 
people are not getting credit where 
credit is due.” 

Shortly after her téte-a-téte with 
Heap, when the pair decided to do 
something about the convoluted 
music industry, Keating attended 
two events: the music festival Fur- 
ther Future and the music confer- 
ence Canada Music Week. It was 
there that she learned about block 
chain, through both direct and 
overheard conversations with other 
people. When she received an email 
from Block Chain Summit inviting 
her in June to play cello on Necker 
Island, Virgin mogul Richard Bran- 
son’s privately owned isle, she decid- 
ed to attend to learn more about the 
technology. And she was sold. 

“Suddenly, I was immersed in the 
world of block chain on a private 
island in the Caribbean,” she says, 
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“and I felt like, ‘Gosh, this could re- 
ally solve our problem.” 


Block chain is a database with 
no central server. Instead, it records 
data across multiple nodes, and users 
both provide and store the data. It’s 
also a piece of embeddable technology 
that can be added to things, like a dig- 
ital song, to keep a ledger of its trans- 
actions. 

For years, block chain’s most 
well-known use has been for bitcoin, 
as a means of creating a paper trail 
of transactions and facilitating bit- 
coin payments. That’s the other cool 
thing about block chain: It not only 
keeps track of data, but — when 
combined with self-executing agree- 
ments called smart contracts — it 
allows the transfer of money direct- 
ly between two parties without the 
involvement of banks, governments, 
or any institution at all. 

The more Keating and Heap 
learned about block chain, 
the more they realized 
how perfect it would be 
for the music industry. 

In one fell swoop, 
block chain could 
solve multiple in- 
dustry problems 
by expediting pay- 
ments, making it 
easier for artists 
to keep track of 
how many listens 
they’re getting 
for a song, and 
providing more 
information 
about a song to 
listeners. 

By cutting out 
the PROs, artists 
could especially ben- 
efit from the new sys- 
tem because one fewer 
party would be taking 
a percentage of the 
streaming royalties. 

“With all those roy- 
alties and all those mid- 
dlemen, there’s less money 
in the system across the 
boards, but especially for 
artists, Keating says. “Block 
chain could upend the system 
in the artist’s favor.” 

Perhaps the greatest benefit 
to using block chain would be data. 
Listeners could continue stream- 
ing music for free, but now artists 
could have access to user data, and 
get paid potentially higher royalty 
rates. 

As Vinay Gupta, a software engi- 
neer researching block chain technol- 
ogy for a company called Ethereum, 
points out, “There’s no reason that 
musicians should be living in the 
worst time ever for music at the 
same time that fans are living in the 
best time ever for music.” 
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Revolutionary though the idea 
may be, Keating and Heap are not the 
first people to speculate about intro- 
ducing block chain to the music indus- 
try. Startup companies — including 
Ujo, Ethereum, and PeerTracks — are 
exploring the idea of using the open- 
source technology in some fashion. 
But there are a few roadblocks faced by 
every effort to use block chain to dis- 
rupt music, including Keating and 
Heap’s Mycelia — as evidenced by the 
fact that all of these ideas are still pro- 
totypes and have yet to launch in beta. 
To start, block chain is difficult 
to fully explain. “There are tons of 
thing that block chain enables that 
we have no English language con- 
struct to use to discuss it,” Gupta 
says. “As a result, we can’t get people 
to adopt it, and actions are slowed 
be- cause 














i/ 


people can’t get a handle on the 
stuff.” 

Keating’s software background 
makes her uniquely well-suited for un- 
derstanding the technology, but then 
again, most artists aren't Keating. 
Steve Lawson, a solo bassist in the 
U.K., says he “probably understands 
60 percent of it.” Singer-songwriter 
Jonathan Coulton describes block 
chain as “one of those things that I 
have to look up over and over again to 
remember what it is.” 

But perhaps the biggest obstacle is 
that no one knows how to incorporate 
block chain into music. In October of 
last year, Keating flew to London for a 
Guardian-sponsored hackathon, where 
there were hopes of creating a plat- 
form for block chain-embedded songs. 
Heap’s single “Tiny Human” was used 
for the event and available for free 
download on her website, becoming 
the first ever song to be embedded 

with block chain. According to 
George Howard, a music indus- 
try entrepreneur who wrote an 
in-depth article on Mycelia 
for The Guardian in July 
2015, the results of the 
hackathon are “ongoing. 
It’s an iterative pro- 
cess." 

Comparisons 
between the early 
Internet and block 
chain are heard 
often. “It reminds 
me of the Internet 
in 1995 where it 
was like, “This thing 

seems cool, but what 

does it really mean?” 
says Howard. 
And while Mycelia 
was initially envisioned 


it organization or web- 
site, it does not yet exist, 
either. “To be honest, not 
much is happening now,” 
Heap says. “It’s all very the- 
oretical.” 
There are those, like How- 
ard, who are hopeful that 
block chain-based technology 
will snake its way into the music 
world sooner rather than later. 
“Many of these streaming services are 
desperate to have a better solution to 
paying out royalties and being more 
transparent than they are right now,” 
he says. “It would actually be in their 
interest to use block chain technology, 
and I would not be surprised if, in 
the next six to 18 months, a major 
streaming service integrates block 
chain technology in some capacity into 
their business.” 

Keating has a different idea about 
how block chain could work. “The only 
way for this to grow is for a country to 
make a test bed for this to work in,” she 
says. And then that country could be 
the leader on embedding songs with 


MUSIC 


as some sort of nonprof- 


block chain.” 

Her belief is that if only music 
streaming and purchasing companies 
adopt block chain, “there’s always going 
to be somebody that’s going to get the 
short end of the stick.” If governments 
were to implement a state-sponsored 
program that encouraged artists to 
upload songs embedded with block 
chain, then the results wouldn't sway in 
anyone’s favor, she says. It would be the 
perfect testing environment to see if 
block chain could work on a large scale. 

But convincing an entire country to 
implement an experiment in poorly un- 
derstood technology to benefit artists is 
easier said than done. 


Two years before Keating heard 
the word “block chain,” and before her 
husband’s illness and death prompted her 
soul-searching in the English countryside, 
she was already hatching a plan to change 
the music industry. 

Late one October night in 2012, 
after putting her son to bed, she sat in 
her living room and crafted a blog post 
called “Towards a Manifesto.” 

She mused about forming “a lobby, 

a coalition, [or] an advocacy organiza- 
tion” to campaign on behalf of artists. 
No current association for record la- 
bels, media companies, royalties, and 
streaming and Internet radio compa- 
nies explicitly represents the rights and 
needs of artists. 

“We can’t just hope that the inter- 
ests of music and technology compa- 
nies will always magically align with 
ours,” she wrote. “We have to partici- 
pate in the process.” 

Although Mycelia has a long way to 
go before it’s a reality, Keating thinks 
she’s finally found the answer to the 
conundrum she posed that autumn 
night. “I feel like my previous life 
working in technology, along with my 
experience as an independent musician 
makes me kind of uniquely positioned 
to campaign for this,” she says. 

Others echo this belief. “Zoé is very 
technical and has a really good grasp 
on the issue,’ Howard says. “She’s 
basically a cultural bridge because you 
need somebody involved that’s deeply 
embedded on both the tech and music 
sides. And as far as I can tell, that per- 
son is Zoé.” 

Revolutionizing how the online 
music world works wasn’t on her mind 
while tapping out her thoughts over 
a mug of Egyptian mint tea. But it’s 
clear, based on the wording of her blog 
post, that she knew she’d instigate 
some type of change. 

“Just like artists can’t pin their 
hopes on being ‘discovered, no one can 
help us but ourselves,” she wrote. “I’m 
an optimist, and I’ve always believed 
that we can make the world we want to 
live in. But there’s the rub: We have to 
make it.” 


jschiewe@sfweekly.com 
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Black Choreographers 
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Sunday 


AMBIANCE SAN FRANCISCO 


HOT NEW 
SPRING LOOKS 
ARRIVING 
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Thu 2/18 | Books 


DARK PARADISE 


Naomi Munaweera grew up in civ- 
il-war-plagued Sri Lanka, relocating 
to the United States at age 12. She 
now writes fiction about the human 
effects of the strife in her island 
homeland and about the experiences 
of immigrants struggling to assimi- 
late. Her debut novel, Island of a 
Thousand Mirrors — a story of two 
girls linked by the conflict between 
Sri Lanka’s Tamil and Sinhala peo- 
ples — was praised for its emotional 
power and received the Common- 
wealth Regional Prize for Asia. Mun- 
aweera is currently promoting her 
new novel, What Lies Between Us, in 
which a girl from Sri Lanka’s paradisi- 
acal hill country moves to the United 
States after horror strikes her family. 
She remakes herself into an American 
teenager, but her past invades her 
new life in insurmountable ways. 
Manaweera, who lives in Oakland and 
has cited Bay Area life as an inspira- 
tion for part of her book, launches 
the novel in San Francisco this eve- 
ning. 

Naomi Munaweera reads 
from What Lies Between Us at 7 
p.m. at City Lights bookstore, 261 
Columbus Ave., S.F. Free; 415-362- 
8193 or citylights.com. 
Anita Katz 


Sun 2/21| Dance 


DANCE THAT MATTERS 


Initiated more than a decade ago, the Black 
Choreographers Festival remains a sig- 
nificant showcase for African and African 
American dance. This year, audiences will see 
new collaborative pairings — a specialty of 
the festival — along with some powerful, 
timely content. The event's San Francisco 
component, Next Wave Choreographers 
Showcase: New Voices/New Works, features 
about eight performances and a wide range 
of styles. Themes include black history, black 
identity, and the Black Lives Matter move- 
ment’s demand that black people be treated 
with dignity. Featured artists include daw- 
sondancesf founder Gregory Dawson, collab- 
orating with dancers Frankie Lee Peterson 
and William Fowler on an original piece. 
Dawson is also a festival mentor, paired with 
emerging artist Erik Lee, who will premiere a 
solo dedicated to black lives lost to violence. 
Dancer-cellist Chris Evans, collaborating with 
Congo-born contemporary-dance artist Byb 
Chanel Bibene and composer David Boyce, 
will debut a work about a race-related killing 
and African-American identity. Additional 
contributing choreographers include Wanjiru 
Kamuyu, Jamie Wright, Joslynn Mathis 
Reed, and Cherie Hill. 

The Black Choreographers Festival 
presents its Next Wave Choreographers 
Showcase: New Voices/New Works at 7:30 
p.m. Saturday and Sunday, Feb. 20-21, at 
Dance Mission Theater, 3316 24th St., S.E 
$10-$30; 866-553-5885 or bcfhereand- 
now.com. Anita Katz 
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Wed 2/24 | Film 


LUST PICTURE SHOW 


Before the Motion Picture Production 
Code took effect, movie characters got 
away with murder, mayhem, drug use, 
profanity, and steamy, promiscuous, adul- 
terous, and other kinds of forbidden sex. 
Though brief, the pre-code Hollywood of 
1930-34 — whose stars included James 
Cagney, Jean Harlow, Mae West, Clark 
Gable, a pants-wearing Marlene Dietrich, 
and a pre-makeover Betty Boop — pro- 
duced suggestive, provocative cinema 
that film lovers are still applauding. In the 
1990s, bawdy, sinful San Francisco em- 
braced pre-code festivals created by pro- 
grammer Elliot Lavine for Roxie crowds, 
and now Lavine and I Wake Up Dreaming 
present Hollywood Before the Code: 
Sex! Crime!! Horror!!! a six-Wednes- 
day, 14-film series of pre-code treasures. 
Screenings, this time in the palatial Castro 
Theatre, will begin with Scarface (1932), 
Howard Hawks’ brutal sizzler starring 
Paul Muni and loosely based on the life of 
Al Capone. (The movie was the basis for 
Brian De Palma’s Scarface, with Al Pacino.) 
It is double-billed with Two Sec- 
onds (1932), starring Edward G. Robinson 
as a convict reliving the events that 
landed him on death row. 

Hollywood Before the Code: Sex! 
Crime!! Horror!!! begins Wednesday, 
Feb. 24, and continues on Wednesdays 
through March 30, at the Castro The- 
atre, 429 Castro St., S.F. $12; 415-621- 
6120 or castrotheatre.com. Anita Katz 
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RST LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our completel listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART - GALLERIES 


111 Minna Gallery. “CORNERED”: A solo exhi- 
bition by artist and curator Micah LeBrun, 
offering a unique opportunity for artists and 
patrons to critique his work. Through Feb. 
28. free. 111 Minna, San Francisco, 974-1719, 
11minnagallery.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works 
by Anne Tait: Tait’s work is influenced by 
vernacular 19th-century memorials and the 
influence of industrialized printmaking on 
images of memory and domesticity. Prints, 
paintings, glass etchings, and embroidery 
pieces combine cemetery grave imagery with 
monograms. Tuesdays, Thursdays, Fridays, 10 
a.m.-3 p.m. Free. 510-849-8935. www.care- 
gtu.org. 1798 Scenic, Berkeley, 510-849-8935, 


City Hall. Jeremy Fish: 0 Glorious City: Jeremy 
Fish was named San Francisco City Hall's first 
artist-in-residence. The San Francisco Arts 
Commission has given Fish a mandate to 
create 100 art pieces to be on display at City 
Hall. Mondays, Tuesdays, Thursdays, Fridays, 
8 a.m.-8 p.m. Continues through March 25. 
Free. sfartscommission.org. 1 Dr. Carlton B. 
Goodlett, San Francisco, 554-5184, sfgov.org. 

David Brower Center. Vanishing Ice: Alpine 
Landscapes in Art 1775-2012: A multimedia 
exhibit that explores the beauty and fragility 
of frozen landscapes through the lens of 
science, adventure, and aesthetics, opens 
with a curator lecture and a screening of Art 
from a Changing Arctic at 6:30 p.m. Through 
May 11. Free. 2150 Allston Way, Berkeley, 
510-809-0900, browercenter.org. 

FFDG. On Silent Haunches: Group painting show 
featuring Nicholas Bohac, Michelle Fleck, 
Emily Proud, and Jenny Sharaf. Wednes- 
days-Saturdays. 2277 Mission, San Francisco, 
500-2166, ffdg.net. 

Fifty24SF Gallery. Devolution: Group show 
featuring Benjamin Constantine, Tina Lugo, 
Smithe, and Lauren YS. Wednesdays-Sun- 
days. 252 Fillmore, San Francisco, 252-9144, 
fifty24sf.com. 

Fort Mason, Festival Pavilion. Utari: Ainu, 
Aboriginal Peoples of Japan Showcase: 
Don't Miss India-An unusual photographic 
and textile narrative-chronicling the experi- 
ences of textile dealer Thomas Cole in India, 
will be on view at the San Francisco Tribal & 
Textile Art Show from February 18-21, 2016. 


THE RUSSIANS AREN'T, COMING... 
THE RUSSIANS ARE E HERE! 


Don't Miss INDIA! will present photographic 


care-gtu.org. works and textile arts. Spanning the entire 


THURSDAY 2/18 


Social Discourse 


Writing on the Wall: Selected Prison 
Letters, a selection of over 100 
previously unpublished essays by 
Mumia Abu-Jamal on subjects ranging 
from Martin Luther King, Jr. to Trayvon 
Martin, will be presented by Angela 
Davis, Johann Fernandez and Walter 
Turner at 7:30 p.m. at First 
Congregational Church of Oakland, 
2501 Harrison St., Oakland. $12-15; 
510-848-6767 or kpfa.org. 


Art 


gS Timeless Motion, an exhibit featuring 
seven moving-image artists who unravel | rr 
the magic and science of cinema PEN he ty ww IN : 
through collage, installation, drawing, 
photography, and, of course, celluloid, 
starts at 6 p.m. and continues through 
Mar. 23 at SOMArts Cultural Center, 
934 Brannan St., S.F. Free; 415-522- 
2131 or somarts.org. 
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Mechanics of Love, Bay Area premier 
by sought-after playwright Dipika Guha 
about a man who forgets everything, a 
woman who forgets nothing, and their 
trusty mechanic, starts at 8 p.m. at 
Thick House, 1695 18th St., S.F. $10-35; 
415-523-0034 or crowdedfire.org. 
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Music 


LONGVIEW 


During their induction into the Rock and Roll Hall of 
Fame, Green Day offered gratitude to 924 Gilman, the 
club that raised them but, ultimately, banned them for 
signing to a major label. A month later, to heal a 21- 
year old schism, the group returned to the struggling 
club to play a benefit. We couldn't help but cheer. Then 
we learned UnderCover Presents — the diverse collec- 
tive known for inspired interpretations of classic al- 
bums from Radiohead’s Kid A to Bob Marley’s 

Exodus — had already recorded A Tribute to Green 
Day's Dookie, benefiting, of course, Gilman. We 
couldn't help but chuckle. Most of the contributing 
musicians are too young to have felt the e fect Dookie 
had on the East Bay scene — musical director Brian 
Adam McCune was only 11 — but they remember the 
effect it had on them. The live show promises more 
than 150 local artists working in styles not limited to 
Arabic Rai, Appalachian garage, soul, new-orchestra, 
gospel, art rock, electronica, and, of course punk. Like 
an overdue jubilee, the concert also promises guests 
introductions, videos, and — nudge nudge, wink wink 
— some surprises. 


A Tribute to Green Day’s Dookie starts at 7:30 p.m. at the Fox Theater, 1807 Telegraph Ave., Oakland. $38-$48; 510- 


302-2250 or thefoxoakland.com. Silke Tudor 








Februar y 26 At 6:00Pm 


Los Angeles based sextet Run River North 
returns with their sophomore album release, 
Drinking From A Sait Pond, on Nettwerk Records 
with a live set and signing al Amoeba! 

First 75 purchasers of the new album will get 

a special “Live al Amoeba’ hand-numbered 
poster to be signed by the band after the 


Film 


Rain the Color of Blue witha 
Little Red in It, a Saharan remake of 
Purple Rain and the first movie made in 
the Tamashek language which has no 
word for “purple,” starts at 9:15 p.m. at 
Roxie Theater, 3117 16th St., S.F. $12; 
415-863-1087 or roxie.com. 


Author Talk 


Center for the Art of Translation 
presents Alvaro Enrigue, author of 
the beautiful, ambitious, somewhat 
surreal Sudden Death, an exploration of 
16th century conflicts, in celebration of 
the first English translation of the work 
at 7:30 p.m. at Green Apple Books on 
the Park, 1231 9th Ave., S.F. 415-742- 


Film 


Hustlers Convention, a 
documentary that tracks down the 
artist whose germinal 1973 record 
initiated hip hop, features interviews 
with George Clinton, Fab 5 Freddy, 
Ice-T, and Chuck D at 7 p.m. at Roxie 
Theater oll7 16th st, o-F $12: 45> 
863-1087 or roxie.com. 


in-slore performance. 
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5833 or greenapplebooks.com. 





Art 


Retrieved, an exhibition by three artists at two locations 
that builds a complex, living portrait of China over the last 
century, opens at 6 p.m. (with artist talks on Feb. 23) at SF 
Camerawork, 1011 Market St., S.E Free; 415-487-1011 or 
sfcamerawork.org. 


ARTS & CULTURE EAT&DRINK MUSIC 


Film 


Boy and the World, a wordless but profound masterpiece 
by Brazilian artist Alé Abreu, and our unequivocal choice for 
2016’s Best Animated Feature, starts at 2 p.m. at Clay 
Theatre, 2261 Fillmore St., S.F. $8-10.50; 415-561-9921 or 
landmarktheatres.com/san-francisco/clay-theatre. 
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subcontinent, the exhibition focuses on the 
everyday beauty of India. These visions of 
the exotic are the stuff of mundane daily 
life for most Indians. According to Cole, 
“Nothing is perfect and India, at the best of 
times, it is far from it.” Fri., Feb. 19, 11. a.m.-7 
p.m.; Sat., Feb. 20, 11 a.m.-7 p.m.; Sun., Feb. 
21, 11 a.m.-5 p.m. $20. 310-305-4543. info@ 
caskeylees.com. caskeylees.com/SF_Tribal/ 
SFT_Special.html. Marina, San Francisco, 
292-3531, fortmason.org. 

San Francisco Main Library. “| Am San Fran- 
cisco: (Re)Collecting the Home of Native Black 
San Franciscans”: An exhibit concerned with 
the city's steady decline of African American 
residents, asks visual artists to interpret the 
real stories of locals. (Silke Tudor) Through 
March 10. free. 100 Larkin, San Francisco, 
557-4400, sfpl.org. 


COMEDY 


Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview 
Room (The Hobart Building), 582 Market, 
San Francisco, 781-3893, varietync.org/ 
screening-room. 

Big Wednesday: Hosted by Jeremy Wheat. 
Last Wednesday of every month, 7 p.m., $8. 
Make-Out Room, 3225 22nd St., San Francisco, 
647-2888, makeoutroom.com. 

Brainwash Weekend Comedy Showcase: 
Because when it comes to doing laundry, 
laughter makes your clothes’ whites whiter 
and colors brighter. That's just science, duh. 
Fridays, Saturdays, 8 p.m., free. Brainwash 
Cafe & Laundromat, 1122 Folsom, San Fran- 
cisco, 861-3663, brainwash.com. 

Bret Ernst: w/ Johnny Beehner, hosted by 
Cory Robinson. Wed., Feb. 24, 8 p.m.; Thu., 
Feb. 25, 8 p.m.; Fri., Feb. 26, 8 & 10 p.m.; 
Sat., Feb. 27, 7:30 & 9:30 p.m., $16.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 
and Scott Simpson offer comedians (and 
audiences) a chance to unburden their minds 
at this regular night of stand-up. Fridays, 
Saturdays, 10 p.m., $10, cttcomedy.com. 
Shelton Theater, 533 Sutter, San Francisco, 
882-9100, sheltontheater.org. 

Classy Pants: Long-form improv comedy by 
Daniel Burt and Chrysteena Lairamore. Fourth 
Wednesday of every month, 9 p.m., $10-$20, 
facebook.com/ClassyPants. PianoFight, 144 
Taylor, San Francisco, 816-3691, pianofight. 
com. 

Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, 
San Francisco, 567-5589. 

Comedy Machine: A one-night, three-round com- 
edy tournament featuring eight comedians 
all competing to be chosen as the champion. 
Unlike any other comedy show in the Bay Area, 
we give the power to the audience to choose 
who they want to see continue. Comedians lit- 
erally live and die by the fans. Hosted weekly 
by comedian Will Cole. Wednesdays, 8:30-10 
p.m., $7 adv., $10, https://www.facebook.com/ 
sfcomedymachine. The Purple Onion at Kell’s, 
530 Jackson St., San Francisco. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. Brainwash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 
861-3663, brainwash.com. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. Balancoire, 2565 Mission, San Fran- 
cisco, 920-0577, balancoiresf.com. 

Comedy Returns to El! Rio!: Stand-up every 
third Thursday of the month with Lisa Geduldig 
and guests. Third Thursday of every month, 8 
p.m., $7-$20, koshercomedy.com. El Rio, 3158 
Mission, San Francisco, 282-3325, elriosf.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. 
Lost Weekend Video, 1034 Valencia, San Fran- 
cisco, 643-3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
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p.m., $10. Un-Scripted Theater, 533 Sutter, 
San Francisco, un-scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to 
the North Beach space formerly occupied 
by landmark nightclub The Purple Onion — 
and this weekly open mic means that you, 
too, can share the same stage where Lenny 
Bruce once stood. Mondays, 7 p.m., free. Doc’s 
Lab, 124 Columbus, San Francisco, 649-6191, 
docslabsf.com. 

Donnell Rawlings: Thu., Feb. 18, 8 p.m.; Fri., Feb. 
19, 8 & 10:15 p.m.; Sat., Feb. 20, 7:30 & 9:45 
p.m.; Sun., Feb. 21, 7:30 p.m., $20. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 
928-4320, cobbscomedy.com. 

Don't Watch This Show LIVE: Monthly sketch 
comedy program. Fourth Wednesday of every 
month, 8 p.m., $15, dwtslive.com. Piano- 
Fight, 144 Taylor, San Francisco, 816-3691, 
pianofight.com. 

Dueling Pianos at Johnny Foley's: Merry 
musical sing-alongs. Wednesdays-Saturdays, 
9 p.m., free, duelingpianosatfoleys.com. 
Johnny Foley’s Irish House, 243 O'Farrell St., 
San Francisco, 954-0777, johnnyfoleys.com. 

Hand to Mouth: Thematic laffz bring the glori- 
ous light of comedy into the Cinecave every 
month. Third Friday of every month, 8:30 p.m., 
$10, handtomouthcomedy.com. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, 
www.lostweekendvideo.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 431-4278, harveyssf.com. 

#HellaHustle Showcase: Weekly comedy 
presented by True Hustle Entertainment. 
Wednesdays, 7 p.m., truehustleentertainment. 
com. Brainwash Cafe & Laundromat, 1122 Fol- 
som, San Francisco, 861-3663, brainwash.com. 

Hysteria: Comedy Open Mic for Women & 
Queers: Hosted by Irene Tu and Jessica Sele, 
with all genders welcome (but misogyny most 
definitely not). Mondays, 6 p.m. Oasis, 298 
Tith St., San Francisco, 985-4442, sfoasis.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 
510-834-1517, oaklandlayover.com. 

Melt the Mic: Free comedy night produced by 
Griffin Daley. Mondays, 8 p.m., free, griffinda- 
ley.com. Melt!, 700 Columbus, San Francisco, 
392-9290, melt-cafe.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, 
Jessica Sele, Richard Toomer, and Torio Van 
Grol. Thursdays, 8 p.m., $10, missionpo- 
sitionlive.com. Lost Weekend Video, 1034 
Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Moe Greene: Comedy open mic hosted by 
Michael Brandon. Tuesdays, 7:30 p.m. The 
Basement, 222 Hyde, San Francisco, 742-7222, 
thebasementsf.com. 

Night Moves: Midnight comedy madness with 
hosts Josef Anolin and Joey Devine. Satur- 
days, 11:59 p.m., $5. PianoFight, 144 Taylor, 
San Francisco, 816-3691, pianofight.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan 
Cronin) plus guests. Thursdays, 8:30 p.m., 
free, nightlifeonmars.com. Murphy's Pub, 217 
Kearny St., San Francisco, 693-9588. 

OMFG: Weekly comedy open mic. Tuesdays, 7 
p.m., free. OMG, 43 Sixth St., San Francisco, 
896-6374, clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Weekly com- 
edy podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 
2781 21st St., San Francisco, mutinyradio.fm. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tourna- 
ment. Wednesdays, 8:30 p.m., $15, purple- 
onionatkells.com. Kells Irish Restaurant & 
Bar, 530 Jackson, San Francisco, 955-1916, 
kellsirish.com. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative 
Action Heroes, plus guests. Thursdays, 8 
p.m., $5-$20, facebook.com/medicinebug. 
Milk Bar, 1840 Haight, San Francisco, 387- 
6455, milksf.com. 

Secret Improv Society: Underground impro- 
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Art 


AREAL CUT-UP 


2/20 


The term collage was coined by Georges Braque and Pablo Picasso to describe 
Cubists works that incorporated bits of newsprint, fabric, and discarded paper. 
After World War I, Dadaists embraced the implicitly modern art form, finding 
that, when properly reinterpreted, the detritus of culture could serve as its 
sharpest critique. Since then, every generation of image-makers, from Surreal- 
ists to punks, has made this egalitarian and uniquely versatile art form its 

own. Cut & Paste offers an opportunity to see 20 vastly divergent contempo- 
rary artists, from the well-known Eugenia Loli, who has created modern tarot 


cards and memorable fashion spreads for Vogue Italia, to the cult favorite Scor- 
pion Dagger, who makes hilarious gifs of cigarette-smoking butt cheeks, papal weightlifters, and a bedroom boogying Jesus. 
We are fans of Irina and Silviu Székely, who build moody gray-scale portraits wherein faces dissolve into meat wrappers, 
chicken feathers, or thumbs, but we appreciate that they’re hanging with Amy Summer, who uses streaks of ’80s-hued paint 


Cut & Paste opens at 7 p.m. and continues through Mar. 5 at JOY Gallery, 4921 Third St., S.F. Free; 415-894- 


9821 or joygallerysf.com. Silke Tudor 





Theater 


Totem and Taboo, the story of a pill- 
popping stay-at-home house husband/ 
academic author who is thrust into a 
hallucinatory episode of The 
Honeymooners, is inspired by some of 
Freud’s egregious notions to humorous 
effect at 8 p.m. through Mar. 20 at 
Berkeley City Club, 2315 Durant Ave., 
Berkeley. $15-30; 510-558-1381 or 
centralworks.org. 


Art Diva Celebration 


Frida Kahlo: Entre el Dolor y el 
Placer, anew documentary about the 
amazing life and vast influence of Friducha, 
is celebrated with a screening, a fashion 
expo by Frida’s Closet, a performance by 
Violeta Luna, anda challenge to gather the 
most Fridas in one place at 4 p.m. through 
Feb. 21 at Mission Cultural Center for 
Latino Arts, 2868 Mission St., S.E $12; 415- 
821-1155; missionculturalcenter.org. 
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Musical Tribute 





“Sleepless Nights XIII," the annual 
homage to Gram Parsons and Cosmic 
American Music, features Red Meat, 
Shannon and the Clams, S.L.A. (Sonic 
Love Affair), Once and Future Band, 
Sweet Chariot, Tarnation, and Sarah 
Bethe Nelson opening at 9 p.m. at Great 
American Music Hall, 859 O’Farrell St., 
S.F. $15; 415-885-0750 or 
slimspresents.com. 





MARIJUANA 
INVESTOR 
SUMMIT 





Media Sponsorship 


We invite you to join us in San Francisco, March 3rd-5th to help showcase the brilliant 
entrepreneurs and investors that are on the cutting edge of the cannabis industry. 
We offer this opportunity to you totally free of charge. 


WHAT YOu GET 


How’s it Work? 


WHAT YOU GIVE 





Reserve Your Spot Today! 


Contact Michelle@MJiCMedia.com or call (858) 761-8136 
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visational theater. Fridays, Saturdays, 10 
p.m., $17-$20, improvsociety.com. Shelton 
Theater, 533 Sutter, San Francisco, 882-9100, 
sheltontheater.org. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

SF Tonight!: Suffering from bad news burnout? 
Let Endgames Improv turn headlines into 
punchlines at this interactive and sponta- 
neous comedy show. Saturdays, 10:30 p.m., 
$5, endgamesimprov.com. Stage Werx, 446 
Valencia, San Francisco, stagewerx.org. 

Shit Talk: A Comedy Show: Hosted by Yuri 
Kagan. Fourth Wednesday of every month, 7 
p.m., $5. Oasis, 298 11th St., San Francisco, 
985-4442, sfoasis.com. 

Speechless: Unprepared PowerPoint presenta- 
tions by techie jesters. Third Thursday of ev- 
ery month, 7:30 p.m., $12-$20, speechlesslive. 
com. Public Works, 161 Erie, San Francisco, 
932-0955, publicsf.com. 

Storking Comedy: Weekly stand-up routines 
followed by bonus interview segments. 
Thursdays, 6:30 p.m., free, facebook.com/Syl- 
vanProductions. Stork Club, 2330 Telegraph, 
Oakland, 510-444-6174, storkcluboakland.com. 

Tom Rhodes: w/ Dave Thomason, hosted by Drew 
Platt Thu., Feb. 18, 8 p.m.; Fri., Feb. 19, 8 & 10 
p.m.; Sat., Feb. 20, 7:30 & 9:30 p.m., $16.50. 
Punch Line, 444 Battery, San Francisco, 397- 
7573, punchlinecomedyclub.com. 

Trevor Noah: Sat., Feb. 20, 7 & 9:30 p.m., $39.50- 
$50, sfmasonic.com/event/trevor-noah/. 
The Masonic, 1111 California, San Francisco, 
877-598-8497, sfmasonic.com. 

Troubled: With Rajeev Dhar and friends. Tues- 
days, 6:30-9 p.m., free, troubledcomedy. 
tumblir.com. Amnesia, 853 Valencia, San 
Francisco, 970-0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 
8 p.m., $17-$27. 142 Throckmorton Theatre, 
142 Throckmorton, Mill Valley, 383-9600, 
142throckmortontheatre.com. 

Where the Funny Things Are: Comedy open 
mic hosted by Christian Reyes. Thursdays, 7 
p.m. The Basement, 222 Hyde, San Francisco, 
142-7222, thebasementsf.com. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at 
this long-running weekly comedy catharsis. 
Fridays, 10:30 p.m., free with RSVP, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


DANCE - 
PERFORMANCES 


Carolina Lugo’s & Carolé Acufia's Ballet Fla- 
menco: Brace yourself for sultry Spanish night 
when the floor burns with pulsating sounds of 
footwork, song, castanets, syncopated hand 
Clapping and guitar for a riveting display of 
this true Spanish art form. A mother & daugh- 
ter duo, Carolina's y Carole’s, high energy and 
passion defines a new dimension in Spanish 
dance traditions Fridays, Saturdays, 8:15- 
10:30 p.m., $30, 925-943-SHOW (7469), www. 
carolinalugo.com. Lesher Center for the Arts, 
1601 Civic, Walnut Creek, lesherartscenter.org. 

In the Mood: Enjoy three contrasting ballets 
by acclaimed choreographer Bruce Steivel, 
all in one evening! This program includes 
Steivel’s version of the classic romantic ballet, 
Raymonda, Cycle, a ballet for three couples 
paired to a passionate Rachmaninoff score, 
followed by In the Mood, an uplifting ballet to 
Glenn Miller and your Big Band favorites! Sat., 
Feb. 20, 7-9 p.m.; Sun., Feb. 21, 2-4 p.m., $30- 
$60, 650-835-1035, info@baypointeballet.org, 
bit.ly/bpbmood. San Mateo Performing Arts 
Center, 600 N. Delaware, San Mateo. 

Next Wave Choreographers Showcase: New 
Voices/New Works: Over half a dozen pre- 
mieres including one by dawsondancesf. 
Additional artists include: Chris Evans, Erik 
Lee, Dazaun Soleyn, Phylicia Stroud & more. 
Sat., Feb. 20, 7:30-9:30 p.m.; Sun., Feb. 
21, 7:30-9:30 p.m., $10-$30, 510-435-7128, 
johnhillpr@gmail.com, www.bcfhereandnow. 
com. Dance Mission Theater, 3316 24th St., 
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Sonic Zodiac 


Harvey Sid Fisher, the man who 
set astrology to music and wrote 
duets for fighting couples, takes 
the stage after the Vegas-style 
crooning of the Fabulous Bud E. 
Luv at 7:30 p.m. at Make Out 
Room, 3225 22nd St., S.E $8; 415- 
647-2888 or makeoutroom.com 


San Francisco, dancemission.com. 


FREE EVENTS 


“1999": w/ DJ Mark Andrus. Thursdays, 9 p.m., 
Free, facebook.com/1999sf. Raven, 1151 Fol- 
som, San Francisco, 431-1151, ravenbarsf.com. 

“Acoustic Bistro”: Mondays, 7 p.m., free, 
www.kcturnerpresents.com. Osteria, 3277 
Sacramento, San Francisco, 771-5030, www. 
osteriasf.com. 

Bernal Mountain Bluegrass Jam: Sundays, 
4p.m., free. The Lucky Horseshoe, 453 
Cortland, San Francisco, www.theluckyhorse- 
shoebar.com. 

Bill “Doc” Webster & Jazz Nostalgia: Satur- 
days, Sundays, 7:30 p.m., free. Jazz Bistro at 
Les Joulins, 44 Ellis, San Francisco, 397-5397, 
www.jazzbistrosf.com. 

Bingotopia: Show your B-I-N-G-O face. Thurs- 
days, 7 p.m., free, www.theknockoutsf.com/ 
bingotopia.html. The Knockout, 3223 Mission, 
San Francisco, 550-6994, theknockoutsf.com. 

Birding the Hill: Bird watching for beginners and 
experts alike. Third Friday of every month, 
8 a.m., free. Corona Heights Park, De Forest 
Way, San Francisco. 

Brainstormer Pub Quiz: Trivia night. Mondays, 
8 p.m. Nickies, 466 Haight, San Francisco, 
255-0300, www.nickies.com. 

Brainstormer Pub Quiz: Trivia night. Mondays, 
8:15 p.m. Blarney Stone Bar & Restaurant, 
5625 Geary, San Francisco, 386-9914. 

Brainstormer Pub Quiz: Trivia night. Tuesdays, 
7:30 p.m. Long Bar and Bistro, 2298 Fillmore, 
San Francisco, 440-1700, www.longbarsf.com. 

Brainstormer Pub Quiz: Trivia night. Tuesdays, 
8:30 p.m. Martin Macks Restaurant and Bar, 
1568 Haight, San Francisco, 861-2236. 

Brainstormer Pub Quiz: Team up for fun and 
games with your hostess, Marissa. Wednes- 
days, 8 p.m. The Napper Tandy, 3200 24th St., 
San Francisco, 550-7510, www.nappertandysf. 
com. 

Brainstormer Pub Quiz: Trivia contest. 
Wednesdays, 8 p.m. Bus Stop, 1901 Union, 
San Francisco, 567-6905, www.facebook. 
com/BusStopBar. 

Brainstormer Trivia: Win prizes with your team 
at this classic trivia night. Wednesdays, 7:30 
p.m. Danny Coyle’s, 668 Haight, San Francisco, 
558-8375, www.dannycoyles.com. 
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MONDAY 


HIT REFRESH: 


Italian American Imagery 
in Mass Media 


Round table discussion by leading 
California scholars in Italian American 
cinema and culture that will cover 
some compelling questions related to 
Italian American media, representation, 
and history. 


: ‘ 
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Shaloub play Italian immigrant brothers in the 
1996 film Big Night. Courtesy of the Academy of 
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Space Talk 


IS ANYBODY OUT THERE? 


In 2010, Stephen Hawking warned against making contact with extraterrestrials, explaining that an advanced alien civiliza- 
tion would likely view us as Christopher Columbus viewed the indigenous tribes he encountered. Then, last year, Hawking 
seemed to change his tune, announcing full support for the “Breakthrough Initiatives,” a privately funded program that 
starts with a high-powered survey of one million stars, followed by equally high-powered messages. This is the kind of ap- 
proach Dr. Douglas Vakoch, President of METI International — that’s the Messaging component of the Search for Extrater- 
restrial Intelligence (SETI) — has dreamed of. No more cringe-worthy messages — like the Pioneer plaques or Voyager 
Golden Records — drifting aimlessly through interstellar space. (Even if E.T.s were to stumble across these, we don't really 
want an awkward image of a bald guy eating a grilled cheese sandwich and a recording of “Johnny B. Goode” to be humanity’s 
greeting, do we?) Dr. Vakoch hopes to blast nearby stars with enticing information-rich data. During his talk, Calling the 
Cosmos: How to Talk with Extraterrestrials, he will explain how, what, and why. Don’t bring your demo. 

Calling the Cosmos starts at 7:30 p.m. at California Academy of Science, 55 Music Concourse Drive in Golden Gate 
Park, S.F. $12; 415-379-8000 or calacademy.org. Silke Tudor 
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Poet Conversation 


Homero Aridjis, the great Mexican poet, Guggenheim Fellow, and champion of 
the Monarch butterfly, discusses his memoir The Child Poet with his daughter and 
translator Chloe Aridjis at 7:30 p.m. at Green Apple Books on the Park, 1231 9th 
Ave., S.F. 415-742-5833 or greenapplebooks.com. 
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“Bubble”: Thursdays, 10 p.m., free, facebook. San Francisco, 550-8667, royalcuckoo.com. San Francisco, 970-0012, amnesiathebar.com. oi : ¥ 
com/LowerHaightbubble. Underground SF, Classical Revolution: Mondays, 8 p.m., free/_ Open Mic Night: All forms of live entertainment tp (aay \ —_— . 
424 Haight, San Francisco, 864-7386, un- donation, www.classicalrevolution.org. Rev- welcome at this weekly event. One drink or f '_» Let’s | . 
dergroundsf.com. olution Cafe, 3248 22nd St., San Francisco, food purchase required. Mondays, 7 p.m. > i} Go b> oe T ae 6 TZ 
“Built for Speed”: Thursdays, 10 p.m., free, 642-0474, revolutioncafesf.com. Gallery Cafe Live, 587 Post, San Francisco, ‘ Places | “ 
www.myspace.com/rocksyourass. Delirium |The Cosmo Alleycats featuring Ms. Emily 346-6161, www.gallerycafelive.com. ‘— a ' : | Per sgh 
Cocktails, 3139 16th St., San Francisco, 552- Wade Adams: Wednesdays, 7 p.m., free. Le | Gaucho, Eric Garland’s Jazz Session, The pee Tes 
5525. Colonial, 20 Cosmo, San Francisco, 931-3600, Amnesiacs: Wednesdays, 7 p.m., free. Amne- - ~~. — 
The Castle Quiz: Free weekly trivia contest with www.lecolonialsf.com. sia, 853 Valencia, San Francisco, 970-0012, ia 
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Honey: Community building group celebrating 
LBTQQ young women. Wednesdays, 4-6 p.m., 
free. LYRIC, 123-127 Collingwood, San Fran- 
cisco, 703-6150, www.lyric.org. 

“In ‘n’ Out": w/ The Selecter DJ Kirk Third 
Thursday of every month, 10 p.m., free. 
Make-Out Room, 3225 22nd St., San Francisco, 
647-2888, makeoutroom.com. 

“International Freak Out A Go Go”: w/ resi- 
dent DJs Ben Bracken, Bobby Ganush, Mark 
Gergis, and Special Lord B Last Wednesday of 
every month, 10 p.m., free. Make-Out Room, 
3225 22nd St., San Francisco, 647-2888, 
makeoutroom.com. 

“Jet Set": Salsa, reggaeton, and Latin hip-hop 
with resident DJ Erick Santero. Wednesdays, 
9 p.m., free; $3. Luka’s Taproom & Lounge, 
2221 Broadway, Oakland, 510-451-4677, lu- 
kasoakland.com. 

“Jungle Boogie”: With resident DJs Poizen, Kool 
Kyle, and Uncle Joe. Thursdays, 10 p.m., free. 
Luka’s Taproom & Lounge, 2221 Broadway, 
Oakland, 510-451-4677, lukasoakland.com. 

Karaoke Lounge: High-quality singing with no 
charge for songs or entrance. Daily, free. 
The Mint Karaoke Lounge, 1942 Market, San 
Francisco, 626-4726, www.themint.net. 

Karaoke Night: Tuesdays, 9 p.m., free. Black- 
thorn Tavern, 834 Irving, San Francisco, 
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564-6627, www.blackthornsf.com. 

Karaoke with KJ Paul: Sundays, 9 p.m., 
free, www.kjpaul.com. Dalva, 3121 16th St., 
San Francisco, 252-7740, www.myspace. 
com/186529294. 

Karaoke with KJ Paul: Wednesdays, 9:30 p.m., 
free. The Chapel, 777 Valencia, San Francisco, 
551-5157, thechapelsf.com. 

Krazy for Karaoke: With Omar Rockriguez. Mon- 
days, 9 p.m., free, www.theknockoutsf.com/ 
karaoke.html. The Knockout, 3223 Mission, 
San Francisco, 550-6994, theknockoutsf.com. 

“Kulcha Latino”: w/ resident selectors Step- 
wise, Ras Rican, and El Kool Kyle Third Friday 
of every month, 9 p.m., free, facebook.com/ 
bayareareggaelatino. Asiento, 2730 21st St., 
San Francisco, 829-3375, www.asientosf.com/ 
asiento/Intro.html. 

Clifford Lamb, Mel Butts, and Friends: Tues- 
days, 7:30 p.m., free. Jazz Bistro at Les 
Joulins, 44 Ellis, San Francisco, 397-5397, 
www.jazzbistrosf.com. 

M.E.E.T.: Community building group celebrating 
GBTQQ young men. Fridays, 4-6 p.m., free. 
LYRIC, 123-127 Collingwood, San Francisco, 
703-6150, www.lyric.org. 

Melt Open Mic Night: Wednesdays, 7:30 p.m., 
free. Melt!, 700 Columbus, San Francisco, 
392-9290, melt-cafe.com. 





Native Plant Nursery Volunteer Days: Help 
Greg Gaar, native plant guardian. Sundays, 
noon. Haight Ashbury Neighborhood Council 
Recycling Center, 780 Frederick, San Fran- 
cisco, 753-0932, www.hanc-sf.org. 

OMG! Karaoke: In the front room. Wednesdays, 8 
p.m., free. El Rio, 3158 Mission, San Francisco, 
282-3325, elriosf.com. 

Open Mike Karaoke: Daily, 6 p.m., free; free. 
Encore Karaoke Lounge, 1550 California, San 
Francisco, 775-0442, www.encorekaraokesf. 
com. 

Open Mic with Brendan Getzell: Mondays, 8 
p.m., free. Hotel Utah, 500 Fourth St., San 
Francisco, 546-6300, hotelutah.com. 

Open Mic with Chris Rodriguez: Tuesdays, 
9 p.m., free. Ireland’s 32, 3920 Geary, San 
Francisco, 386-6173, irelands32sf.com. 

“Original Famous Twang Sundays”: Sundays, 
4p.m., free. Thee Parkside, 1600 17th St., 
San Francisco, 252-1330, theeparkside.com. 

“Peaches”: w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre 
Thursdays, 10 p.m., free, facebook.com/ 
peachesladydjcrew. Skylark Bar, 3089 16th 
St., San Francisco, 621-9294, skylarkbar.com. 

The Pick Bluegrass Jam: Fourth Monday of 
every month, 6 p.m., free, www.thepicksf. 
com/jam.aspx. Amnesia, 853 Valencia, San 
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Local History 


ALL DRESSED UP 


It’s difficult to imagine San Francisco without a vibrant drag culture, but in the 
1860s, the Board of Supervisors decided to criminalize public dress “not belong- 
ing to his or her sex.” We can only imagine the proliferation of kings and queens 
who must have scandalized the nascent Nob Hill aristocracy for such a measure 
to pass. What we do know is that Finocchio’s opened in 1929, quickly becoming 
a catchall for all manner of flamboyance, followed by the Black Cat Café. The Im- 
perial Court System — with its legendary Coronation Balls filled with em- 
presses, duchesses, barons, lords, and dames — was founded during the 
mid-1960s, not long before the Compton’s Cafeteria riot between police and 
trans folk ostensibly kicked off the organized LGBT movement. Local historian 
Rick Shelton — née tour guide Countess Lola Montez of Landsfeld — gives the 
city more color and contour than you can imagine in Low Life in High Heels: 
Dragging Along Through History, a talk presented by the San Francisco 
History Association. 

Low Life in High Heels starts at 7:30 p.m. at St. Philip’s Church, 725 Dia- 
mond St., S.F. $5; 415-750-9986 or sanfrancisohistory.org. Silke Tudor 


Cine Silliness 


“Clueless Quote-Along," Amy 
Heckerling’s ever-so-clever update of Jane 
Austen’s Emma complete with subtitles 
and props for the audience that wants to 
be the Class of “95 (as if!), starts at 7:45 
p.m. at Alamo Drafthouse, 2550 Mission 
St., S.F. $13.25; 415-549-5959 or 
drafthouse.com/sf. 
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Francisco, 970-0012, amnesiathebar.com. 

Eugene Pliner Quartet with Tod Dickow: First 
and Third Thursday of every month, 7:30 p.m., 
free. Jazz Bistro at Les Joulins, 44 Ellis, San 
Francisco, 397-5397, www.jazzbistrosf.com. 

Eugene Pliner Quartet with Tod Dickow: 
Mondays, 7:30 p.m., free. Jazz Bistro at Les 
Joulins, 44 Ellis, San Francisco, 397-5397, 
www.jazzbistrosf.com. 

Pub Quiz Night: Prizes for winning teams. 
Tuesdays, 8:30 p.m. Maggie McGarry’s, 1353 
Grant, San Francisco, 399-9020, www.mag- 
giemcgarrys.com. 

Quiz Night: Team trivia game. Thursdays, 6:15 
p.m. Elephant and Castle, 424 Battery, San 
Francisco, 268-3900, www.elephantcastle. 
com. 
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Quiz Night: Trivia game hosted by Stan Lee. 
Mondays, 8 p.m., free. Blackthorn Tavern, 
834 Irving, San Francisco, 564-6627, www. 
blackthornsf.com. 

Quiz Nights: The only place in town hosting 
two nights of trivia every week. Tuesdays, 
9 p.m.; Thursdays, 9 p.m. Mad Dog in the 
Fog, 530 Haight, San Francisco, 626-7279, 
www.facebook.com/pages/Mad-Dog-In-The- 
Fog/111245485569064. 

Ragtime Tuesdays: Tuesdays, 5 p.m., free. Pier 
23 Cafe, Pier 23, San Francisco, 362-5125, 
pier23cafe.com. 

“Replay Sundays”: Sundays, 9 p.m., free. The 
Cellar, 685 Sutter, San Francisco, 441-5678, 
cellarsf.com. 

“Return of the Cypher”: Sundays, 9:30 p.m., 
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free. Boom Boom Room, 1601 Fillmore, San 
Francisco, 673-8000, boomboomblues.com. 

“Rock ‘n’ Roll Fantasy”: w/ DJs Donovan 
Drummond and Don C. Baird Sundays, 6 
p.m., free. The Brown Jug, 496 Eddy St., San 
Francisco, 441-8404. 

Terry Savastano: Mondays, 9:30 p.m., free/ 
donation, www.terrysavastano.com. Fiddler's 
Green, 1333 Columbus, San Francisco, 441- 
9758, www.fiddlersgreenpub.net. 

“Shellac Shack": DJ Chas Gaudi spins vintage 
blues, jazz, rock ‘n’ roll, and other 78 RPM 
goodies. Mondays, 7 p.m., free, www.mys- 
pace.com/shellacshack. The Homestead, 
2301 Folsom, San Francisco, 282-4663, www. 
homesteadsf.com. 

“Shelter: Tuesdays, 10 p.m., free, www.face- 
book.com/shelter.sf. Underground SF, 424 
Haight, San Francisco, 864-7386, under- 
groundsf.com. 

“Singin’ Sundays”: Weekly karaoke night. 
Sundays, 8 p.m., free. Butter, 354 11th St., 
San Francisco, 863-5964, www.smoothas- 
butter.com. 

Lavay Smith & Chris Siebert: Sundays, 7:30 
p.m., free. The Royal Cuckoo, 3202 Mission, 
San Francisco, 550-8667, royalcuckoo.com. 

“Soul-Full”: Classic hip-hop, funk, soul, & more 
with DJ Aebl Dee. Sundays, 8 p.m., free. Luka’s 
Taproom & Lounge, 2221 Broadway, Oakland, 
510-451-4677, lukasoakland.com. 

“Stamina”: w/ DJs Lukeino, Jamal, and guests 
Sundays, 10 p.m., free, staminasundays.com. 
F8, 1192 Folsom, San Francisco, 857-1192, 
feightsf.com. 

Sunday Sessions: Sundays, 10 p.m., free. Ma- 
drone Art Bar, 500 Divisadero, San Francisco, 
241-0202, madroneartbar.com. 

“Sweater Funk”: Sundays, 10 p.m., free, face- 
book.com/sweaterfunk. The Knockout, 3223 
Mission, San Francisco, 550-6994, theknock- 
outsf.com. 

Terry Disley’s Rocking Jazz Trio: Mondays, 6 
p.m., free. Burritt Room, 417 Stockton, San 
Francisco, 400-0555, mystichotel.com. 

Terry Disley’s Rocking Jazz Trio: Tuesdays, 6 
p.m., free. Burritt Room, 417 Stockton, San 
Francisco, 400-0555, mystichotel.com. 

Terry Disley's Rocking Jazz Trio: Wednesdays, 
6 p.m., free. Burritt Room, 417 Stockton, San 
Francisco, 400-0555, mystichotel.com. 

“Three Day Weekend”: With DJ C-Moses. 
Mondays, 9 p.m., free. Luka’s Taproom & 
Lounge, 2221 Broadway, Oakland, 510-451- 
4677, lukasoakland.com. 

Transmagic: Community building group cele- 
brating trans/gender-variant youth. Tuesdays, 
4-6 p.m., free. LYRIC, 123-127 Collingwood, San 
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Theater 


“Stories by Emma Donoghue and 
Colm Toibin,” two plays about two 
female poets by two amazing 
playwrights with lots of Oscar attention 
(for Room and Brooklyn, respectively), 
opens at 7 p.m. through Apr. 3 at Z 
Space, 450 Florida St. S.F. $20-58; 415- 
626-0453 or zspace.org. 


Monster Madness 


Bigfoot Double Feature, a Super 
Shangri-La Show featuring 1972’s The 
Legend of Bogey Creek and 1970's Bigfoot, 
starts at 7 p.m. at Balboa Theatre, 3630 
Balboa St., S.E, 415-221-8184 or 
cinemasf.com/balboa. 


Francisco, 703-6150, www.lyric.org. 

Trivia Quiz: Team game of questions and 
answers, with prizes. Tuesdays. The Bitter 
End, 441 Clement, San Francisco, 221-9538, 
www.travelnotes.org/BitterEnd/. 

Craig Ventresco and/or Meredith Axelrod: Sat- 
urdays, 4-6 p.m., free. Atlas Cafe, 3049 20th 
St., San Francisco, 648-1047, atlascafe.net. 

“What?": Wednesdays, 7 p.m., free. Lookout, 
3600 16th St., San Francisco, 703-9751, 
lookoutsf.com. 

Whiskey Wednesday: Because Friday is too long 
to wait. Wednesdays, 4 p.m., free. Bender's, 
806 S. Van Ness, San Francisco, 824-1800, 
www.bendersbar.com. 

Women’s Wednesdays: Once a week, meet with 
working women as well as stay-at-home moms 
for an hour of inspiration. Run by Rabbi Ahron 
Hecht. Wednesdays, 12:15 p.m. Richmond 
Torah Center, 423 10th Ave., San Francisco, 
386-8123, www.rtchabad.org. 


LITERARY EVENTS 


Circulo de Lectores de Literatura en Espanol: 
Spanish-language book club. Fourth Tuesday 
of every month, 7 p.m., free. Modern Times 
Bookstore, 2919 24th St., San Francisco, 282- 
9246, moderntimesbookstore.com. 

Holla Back: Long-running weekly poetry open 
mic with a hip-hop vibe. Thursdays, 8 p.m., 
free/donation. EastSide Arts Alliance, 2277 
International, Oakland, 510-533-6629, east- 
sideartsalliance.com. 

Magnet Book Club: Monthly discussion of books 
by gay authors or featuring gay themes. 
Last Tuesday of every month, 7:30 p.m., 
free. Magnet, 4122 18th St., San Francisco, 
581-1600, magnetsf.org. 

Poetry at the 33: Monthly open mic with 
featured poet. Last Tuesday of every month, 
7 p.m., free. 3300 Club, 3300 Mission, San 
Francisco, 826-6886, 3300club.com. 

Thursdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Thursdays, 
6:30 p.m., free. Readers Bookstore, Fort 
Mason, Bldg. C, San Francisco, 771-1076, 
friendssfpl.org. 


MUSEUM EXHIBITS & 
EVENTS 


Aquarium of the Bay. Otters: Watershed Am- 
bassadors: The AOTB’s newest exhibit brings 
an adorable romp of North American river 
otters to Pier 39. Daily. Embarcadero, San 
Francisco, 623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian 
Art Museum Collection: More than 2,500 
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objects from the museum's permanent col- 
lection explore the major cultures of Asia. 
Tuesdays-Sundays. 200 Larkin, San Francisco, 
581-3500, asianart.org. 


The Beat Museum. Permanent Collection: 


Glimpse into the poetic, exuberant lives 
of Jack Kerouac, Lawrence Ferlinghetti, 
Allen Ginsberg, Neal Cassady, and other 
Beat Generation characters via original 
manuscripts, memorabilia, letters, per- 
sonal items, and other ephemera. Daily, 
10 a.m.-7 p.m. $5-$8. 540 Broadway, 
San Francisco, 399-9626, thebeatmu- 
seum.org. 


Cable Car Museum. Permanent Collec- 


tion: Located in a historic cable car 
powerhouse, the museum displays a 
variety of cable car gear, photographs, 
installations explaining how the cars 
work, and several antique vehicles. 
Daily. Free. 1201 Mason, San Francisco, 
474-1887, cablecarmuseum.org. 


California Academy of Sciences. Color of 


Life: The Academy's bright new summer 
show celebrates the chromatic diversity 
of nature with live animals, interactive 
displays, dioramas, videos, and more. 
Daily. Animal Attraction: Exhibit about 
the wild courtship and mating strat- 
egies in the animal kingdom. Daily. 
Habitat Earth: The California Academy 
of Sciences’ newest planetarium show 
redefines the traditional concept of 
astronomical presentation, turning 
the telescopes around and focusing on 
the greatest wonder of the universe — 
Earth itself — as it invites viewers to 
discover what it means to live in today's 
connected world on the only planet 
known to sustain biodiversity and life. 
Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that 
includes a walk-in Earth model illus- 
trating plate tectonics, a recreation of 
a Victorian salon that shakes like two of 
San Francisco's most famous quakes, a 
planetarium show, interactive displays, 
and more. Daily. Penguin Feeding: Watch 
as the Academy's flightless friends are 
offered their breakfast and lunch. Daily, 
10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy’s live 
coral tank and offer live explanations 
of its denizens. Daily, 11:30 a.m. & 2:30 
p.m. Ssssnake Encounter: Get up close 
and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 
p.m. NightLife: Weekly afterhours party 
featuring dance music, drinks, scientific 
presentations, hands-on activities, and 
more for people who like to pair their 
intellectual curiosity with a cocktail. 
Thursdays, 6-10 p.m. $10-$12. calacad- 
emy.org/events/nightlife. Sharks and 
Rays: Learn about the Reef Lagoon’s 
residents. Tuesdays, Thursdays, 1:30 p.m. 
34th Annual Middle School Science Fair 
Display: The 34th Annual San Francisco 
Middle School Science Fair projects are 
on display at California Academy of 
Sciences. Visitors can view 160 inventive 
projects by San Francisco students ex- 
ploring an outrageous array of scientific 
inquiries into various areas of physical, 
behavioral and biological sciences. 
Awards ceremony for participating 
student scientists, their families, and 
educators, takes place from 10:00am to 
11:30am, on Saturday, February 27, 2016 
at the California Academy of Sciences. 
Dr. Michelle Trautwein, California Acad- 
emy of Sciences’ entomology curator, 
will be the guest speaker. All Academy 
visitors are welcome. Feb. 22-March 5, 
9:30 a.m.-5 p.m. 554-9604. science- 
faircoordinator@randallmuseum.org. 
www.www.randallmuseum.org. 55 Music 
Concourse, San Francisco, 379-8000, 
calacademy.org. 


Chinese Historical Society of America. 


The Chinese of America: Toward a More 


Perfect Union: This bilingual exhibit 
follows the course of Chinese-American 
immigration from the 19th century to 
today via photographs, artifacts, and 
historical narratives. Tuesdays-Satur- 
days. Free. 965 Clay, San Francisco, 
391-1188, chsa.org. 


Conservatory of Flowers. Garden Railway: 


1915 Pan-Pacific: Garden Railway dis- 
plays miniature replicas of World's Fair 
attractions. Through April 10. $8. 100 
John F. Kennedy Drive, San Francisco, 
666-7001, conservatoryofflowers.org. 


Contemporary Jewish Museum. Chasing 


Justice: The exhibition Chasing Justice 
is inspired by the biblical exhortation 
of Deuteronomy (16:20) to “pursue 
justice.” Arnold Mesches, Joby Barron, 
and Robbin Henderson have produced 
bodies of work that explore different 
approaches to this Jewish commit- 
ment. All have resulted in a variety 
of engagement with the government 
from surveillance to arrest. Mondays, 
Tuesdays, Fridays-Sundays, 11 a.m.-5 
p.m. Continues through Feb. 21. $12. 
www.thecjm.org. Hardly Strictly Warren 
Hellman: Anyone lucky enough to meet 
Warren Hellman, or see him perform at 
his signature cultural creation, Hardly 
Strictly Bluegrass, witnessed the utter 
joy and humanity that emanated from his 
being (and his banjo). The Contemporary 
Jewish Museum assembles rarely-seen 
videos of Hellman's performances in 
Golden Gate Park, along with special 
personal possessions like a banjo signed 
by star performers and a jacket covered 
with rhinestones and a Star of David. 
Mondays, Tuesdays, Thursdays-Sundays. 
Lamp of the Covenant: Dave Lane, often 
described as “an outsider artist,” has 
repurposed 6 tons of steel into a 90- 
foot sheath of globes, light bulbs, old 
tools, and other objects that hang over 
the museum's central lobby. Like the 
eternal light that can be found in every 
synagogue, Lane’s gigantic lamp can 
be seen as a symbol of higher connec- 
tion — both literally and figuratively. 
Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 655-7800, 
thecjm.org. 


Exploratorium. Tactile Dome: One of the 


Exploratorium’s earliest exhibits — a 
pitch-black maze designed to heighten 
one's awareness of the sense of touch 
— reopens at the new location after 
a Slight redesign. Tuesdays-Sundays. 
$12-$15 (in addition to regular museum 
admission). Permanent Exhibits: The 
family science museum's gigantic new 
complex is split into six separate gallery 
sections that focus on human behavior, 
senses & perception, biology, the envi- 
ronment, and much more — all with the 
Exploratorium’s famously whimsical and 
interactive features. Tuesdays-Sundays, 
10 a.m.-5 p.m. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Col- 


lecting Art That Tells Our Stories: Elisa- 
beth Cornu curates a selection of visual 
art that recalls scenes from the heady, 
hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednes- 
days-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the 
history of queer youth activism, ex- 
ploring lost S.F. “gayborhoods,” paying 
tribute to pioneering lesbian magazine 
The Ladder, spotlighting Bay Area HIV/ 
AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 4127 18th St., San 
Francisco, 621-1107, glbthistorymuseum. 
org. 


Legion of Honor. The Salon Doré: Recently 


restored, this installation recreates the 
extravagant French Neoclassical interior 
of the Hotel de la Trémoille in Paris. 
Tuesdays-Sundays. Bowles Porcelain 
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Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 750-3600, 
legionofhonor.famsf.org. 


Museum of the African Diaspora. Alison 


Saar: “Bearing”: Saar utilizes manipu- 
lated materials such as glass and tar and 
found objects such as sugar sacks, mops, 
and raw cotton to merge the historical 
past with contemporary bodies. The 
historical attachments associated with 
such materials provoke conversation 
about the burdens endured by African 
Americans stemming from the legacy of 
slavery and racial discrimination, both 
past and present. Wednesdays-Sundays. 
Continues through April 16. $5-$10. 
685 Mission, San Francisco, 358-7200, 
moadsf.org. 


Oakland Museum of California. Bees: 


Tiny Insect, Big Impact: With bee popu- 
lations declining across the nation, this 
family friendly exhibit acts as both an 
introduction to these striped insects 
and a wake-up call about their ecolog- 
ical importance. Wednesdays-Sundays. 
Continues through July 24. 1000 Oak, 
Oakland, 510-238-2200, museumca.org. 


Randall Museum. Meet the Animals: Live 


presentations about the animals who live 
at the museum. Saturdays, 11 a.m. Free. 
199 Museum, San Francisco, 554-9600, 
randallmuseum.org. 


Randall Museum @ Mission Art Center. 


Drop-In Science Workshop: Each week 
kids and parents can participate in 
artistic activities that illuminate some 
aspect of science. Saturdays, 10:30 a.m. 
$3-$5. Meet the Animals: Though the 
Randall's regular facilities in Corona 
Heights are temporarily closed, the 
animals who live at the museum will 
make weekly trips down to the Mission 
for free live presentations. Saturdays, 
11 a.m. Free. Drop-In Art Workshop: Get 
creative with arts and crafts projects for 
children and parents alike. Saturdays, 
1 p.m. $3-$5. 745 Treat, San Francisco, 
554-9600, randallmuseum.org. 


San Francisco Maritime National Histor- 


ical Park Visitor Center. A Walk Along 
the Waterfront: Historic memorabilia, 
nautical artifacts, slide presentations, 
and large-scale decorative installations 
recreate the sights and sounds of San 
Francisco's bustling shipping and fishing 
industries in this free daily exhibit. 
Daily, 9:30 a.m.-5 p.m. Free. 499 Jef- 
ferson, San Francisco, 447-5000, nps. 
gov/safr. 


San Francisco Museum of Modern Art 


(SFMOMA). Picturing Modernity: Selec- 
tions from the SFMOMA Collection: An 
exhibition of photographs from SFMO- 
MA's own collection that illustrate a wide 
range of photographic styles. Daily. 151 
3rd St., San Francisco, 357-4000, www. 
sfmoma.org. 


USS Hornet Museum. Living Ship Day: 


A monthly round of historical re-en- 
actments, guest speakers, live bands, 
and naval nostalgia. Third Saturday 
of every month, 10 a.m.-5 p.m. Pier 3, 
Alameda Point, Alameda, 510-521-8448, 
uss-hornet.org. 


Yerba Buena Center for the Arts. 


Lightswarm: This suspended window 
sculpture turns the YBCA’s glass wall 
into a glowing parade of sound-sensing 
lights that changes with the movements 
of nearby people and things. Through 
Oct. 31. Free. Murmur Wall: Located 
by the YBCA steps at 701 Mission, this 
Future Cities Lab installation lights up 
as it incorporates local trending search 
engine results and social media postings. 
Onlookers can offer their own contribu- 
tions, which feed into the data stream, 
light up the sculpture, and reflect the 
city’s volatile internet habits. Through 
May 31, 2017. Free. 701 Mission, San 
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Queens of the Stone Age 


How S.F's exploding drag scene sometimes perpetuates racial oppression on stage. 


By LOL McFiercen 
With RuPaul’s Drag Race, drag 


performance has reached a point of no re- 
turn, thrust squarely into the American 
mainstream from its former home in 
nightlife venues. Locally, new shows pop 
up all the time, and S.F’s drag perfor- 
mance may be the nation’s most innova- 
tive. Performers’ use of dance, video, 
costume, reveal, and political platforms 
has expanded the definition of drag, blur- 
ring the edges of performance. Queens 
become living traditions when they paint 
the same face as their drag mother, 
grandmother, and great-grandmother, al- 
lowing us to trace their lineages. They 
nail the lip sync, they stick their move- 
ments, and they create strong, statu- 
esque silhouettes that compel audiences 
to take out their wallets and throw 
money toward the stage. 

Yet some performances fill me with 
disappointment and anger, leaving my 
wallet right where it is. ’'ve seen acts 
that perpetuate oppression and mock 
the experiences of the most marginal- 
ized individuals in our community — 
specifically women, people of color, and 
transgender individuals. 

Granted, irreverence is a central 
component of drag. Performers are ex- 
pected to transgress social norms. But 
the values that the LGBT community 
prides itself on promoting — equity, 
acceptance, and inclusion — often 
seem to fly out the door when men put 
on heels and a wig. 

I don’t mean to throw shade at in- 
dividuals who (probably unknowingly) 
perpetuate oppression. Instead, I mean 
to illustrate how drag can further pro- 
mote equity and spark conversations 
about race and gender — particularly 
among white, cisgender gay men like 
myself. 


While drag kings, non-gender-con- 
forming individuals, and drag per- 
formers of color are everywhere, I’ve 
seen — and have even been part of 
— shows that feature all-white casts, or 
only cis male queens. In an age where 
black people are being gunned down 
by police, women’s reproductive rights 
are constantly in question, and only 
19 states offer full non-discrimination 
protection for trans citizens, this feels 
lazy. And it ultimately perpetuates both 
white and male privilege. 

In the few instances I’ve brought up 
these issues to event organizers — of- 
ten white, gay, cis men themselves — 
they usually thank me and adjust the 
performance composition accordingly. 
But I’ve also been told that “everyone 
has the same opportunity,” even when 
I point out that no special outreach was 
conducted to reach marginalized com- 
munities. Within our gay bubble, we 
can easily forget that some individuals 
are more privileged than others. 

As Lexi Adsit, a queer femme trans 
Latina with roots in drag who centers 
her life on social justice points out, 

“If you have celebrity, popularity, or 
power, it’s your job to educate and push 
yourself to do better!” She urges queens 
and artists in general to be “conscious 
of the art we are creating and the im- 
pact that it has on people — whether 
positive or negative. If a person of 
color tells you they are having a strong 
reaction, listen and try to understand 
where they’re coming from.” 

Heklina, one of S.F’s best-known 
drag performers, faced pressure in 
2014 to change the name of her 
long-running drag night Trannyshack 
after some in the trans community 
felt it was outdated and offensive. 

I watched gay men pontificate on 
Facebook about freedom of speech or 
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lecture trans people on the need to 
“toughen up.” I even saw slippery slope 
arguments: “What will it be next?” 

or “Can I even say ‘faggot’ anymore?” 
Considering how, worldwide, one trans 
person is murdered every three days, 
trans activists should not have to ask 
for support from their gay brothers. 
(Trannyshack is now Mother, by the 
way, and it’s still awesome.) 

Similarly, I see white, cis, gay men 
developing drag personas they consider 
to be “ghetto” or “urban.” I’ve seen one 
queen with long nails and a high, black 
ponytail mouthing the N-word in her 
lip-sync, backed up by three white men 
“making it rain” dollars on a cheering 
crowd. Another queen attached black 
braids to her man bun and painted her 
skin with black liquid latex, voguing to 
a hip-hop song as audience members 
shouted, “Yasss, mama!” I’ve even seen 
a nationally recognized queen at a large 
venue edit audio clips of Precious into 
her number, scoring cheap laughs from 
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a mostly white crowd. 

This may not strike people as blatant 
racism. Drag is camp, and its intent is 
not to hurt but to elate. And some peo- 
ple might be inclined to give gay men a 
pass to poke fun at race and gender, be- 
cause they too understand exclusion. 

But “if you're not actively working 
on educating or pushing yourself to do 
better, you don’t get a pass,” Adsit says. 

“As artists, we have the right to 
perform our art in whatever way we 
choose. Drag is many things: first and 
foremost, self-expression and perfor- 
mance art,” says San Francisco drag 
queen and former social worker Honey 
Mahogany, the only S.F. performer to 
date to appear on Drag Race. “When it 
comes to art, everyone should be able 
to express themselves! But that doesn’t 
mean we can’t have a dialogue about 
the things we find offensive or problem- 
atic, especially when it comes to things 
in mainstream media.” 

Mahogany cites Shirley Q. Liquor, 


the “ghetto” queen who wears blackface 
and cracks jokes about government 
cheese and finding her baby daddy. 

“Do I think she should be censored? 
No. But I would think twice about sup- 
porting a venue if they were to book 
that person.” 

And when Shirley Q. Liquor — or 
any other queen who appropriates ra- 
cial stereotypes — goes home, he once 
again has the privilege that comes with 
being white and male. 

When creating avant-garde, shock- 
ing, or WTF numbers, performers 
should keep in mind that the experienc- 
es we can best promote on stage are our 
own. No one will question a Chicana 
in a sombrero or a cis queen acting out 
rages of PMS. When creating a number 
that adopts a perspective or experience 
that isn’t our own, we should always 
think about intent: What impact might 
it have on audience members from a 
marginalized segment of the communi- 
ty? (Hanging around after the show for 
audience feedback never hurt anyone’s 
artistic vision, either.) 

Not every performance should be 
expected to promote social justice. 
Sometimes, it’s just about getting up on 
stage, tapping into a spirit of rebellion 
and allowing yourself to embrace the 
feminine behaviors you've been told 
to suppress and eradicate. Hell, some- 
times you even need lowbrow humor to 
keep your audience entertained! 

I'll give Mahogany the last word as 
she neatly lays out the distinction be- 
tween free expression and eradicating 
oppression within the LGBT communi- 
ty: “Activism and social justice are not 
responsibilities for drag queens,’ she 
says. But they are responsibilities for 
every human being.” 


feedback@sfweekly.com 


Huge Savings on Footwear, Apparel and Accessories. Best prices of the year! 


Feb 18-21, 2016 


SFWEEKLY.COM 


Cow Palace 
2600 Geneva Avenue, Daly City, CA 94014 | Thurs-Sat 10a-7p, Sun 10a—6p 





LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT&DRINK MUSIC | FEBRUARY 18-24,2016 | 29 


URS SAU MT a SAN FRANCISCO CITIZENS 





Voice of His Degeneration 


Private Citizens, Tony Tulathimutte’s debut novel, skewers San Francisco's pretensions (with love). 


By Peter Lawrence Kane 


In Tony Tulathimutte’s debut 
novel, San Francisco is a “ukulele-strum- 
ming cuddle party.” The “abundance” of 
its “million-dollar vistas was exhausting, 
like daylong nudity.” 

From that lofty perch, Private Cit- 
izens dive-bombs down to street level 
to detail the lives of four millennial 
San Franciscans: an activist, a slacker, 
a would-be writer, and a grad student, 
none of them doing altogether well. 
Throughout, there are precious gems 
galore: A passage on the grossness of 
the human tongue as an argument 
against intelligent design, and a dec- 
lamation on porn as an art form that 
suffers from “weak criticism”; a charac- 
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ter who loves kale and yoga but hates 
them for being “capitulations to the 
male gaze marketed as fitness”; and 
another who suffers “the outrageous 
indignity of mailing a letter” in the 
digital age. 

At times, the wordplay can almost 
start to feel like those tiresome mil- 
lion-dollar San Francisco vistas. If 
you re the type of reader who bristles 
over extraordinarily articulate char- 
acters who are really into etymologies 
and anagrams, you may have trouble 
when a character begins writing a jour- 
nal with the sentence, “It’s so me of me 
to write a journal.” 

However, for all the javelins Pri- 
vate Citizens chucks at San Francisco 
caricatures, there is a refreshing lack 


Tony Tulathimutte 





of bitterness and rancor. The author 
takes his post-collegiate protagonists 
down a peg or two, but he never 
curb-stomps them. (“I’m really fond 
of my characters,” Tulathimutte tells 
SF Weekly, “but I’m also not going 
to back away from the question of 
their privilege.”) He avoids the 
smarter-than-thou trap that the 
haughtily cruel Linda falls right 
into, of a “chilly, sort of value- 
less sensibility.” For every fight 
scene between two smug lefties 
nuking one another’s blinkered 
politics, there’s a comical mo- 
ment where someone blasts 
Autechre to disperse an unruly 
crowd at Dolores Park or yells 
“Back door!” to hop off Muni. 
As a character-driven book 
that’s fairly thin on plot, Pri- 
vate Citizens succeeds on the 
charm of its verisimilitude and 
the brilliance of its observa- 
tions. 

Although a handful of 
references — tech buses, for 
instance, or calling something 
“basic as fuck” — feel almost 
too current, Private Citizens 
very explicitly takes place 
in 2007-08, with interludes 
to the early aughts. It’s the 
eve of the recession, and the 
last period in history when 
college-educated intellectuals 
could plausibly get by while 
lacking a cell phone or profi- : 
ciency with Google. Jack’s and | 
The Attic are alive and well, as , 
is the Bay Guardian — anda 
certain restaurant where you 
could inform your server “I Am Vi- 
brant without guacamole.” 

This was all by design. 

“T actually tried really hard to con- 
sciously date the book,” Tulathimutte 
says. “Not to try to keep up and 
use the novel as a form of cultural 
reportage, because they just take so 
damn long and there’s not any good 
at it.” 

But, he notes, with respect toa 
novel about tech, the standard time- 
line may not apply to San Francisco. 

“San Francisco is by nature a pro- 
gressive city, and progressive in all 
these different ways,’ he says. “We 
adopted things like Twitter and Goo- 
gle Maps and Uber way, way before 
the rest of the country — because 
they were headquartered here. 2007 
was when the iPhone came out, and 
just after Facebook opened to the 
public. But in San Francisco, these 
things had actually been fairly well 
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entrenched, because people got beta 
versions. The early embrace of those 
things was totally normal.” 
Compared to a joyless, anti-Sili- 
con Valley screed like Dave Eggers’ 
2013 The Circle, the specificity of 
Private Citizens’ chronology liber- 





ates Tulathimutte from any burden 
of representing the tech world asa 
monolithic entity that will destroy 
everything pure and good. (The Sin- 
gularity isn’t even a whisper in this 
book.) Hapless activist Cory Rosen 
inherits an amorphous nonprofit and 
betrays her own idealism through syn- 
ergies and co-branding, but — spoiler 
alert! — the consequences don’t per- 
turb space-time. Cory merely finds 
herself unemployed, ransacking office 
supplies. 

In a sense, a novel about San Fran- 
cisco that takes place almost entirely 
in San Francisco feels like a rarity. 

For a place that looms so large in the 
country’s popular imagination, was 
he surprised that there wasn’t a rash 
of similar books published during the 
eight years he spent writing Private 
Citizens? 

“T would dispute that there haven’t 
been narratives about the West Coast 
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or the Bay Area in general,” Tulathi- 
mutte says. “It’s just been parochial- 
ized to one thing in particular: the tech 
industry. People cannot get enough 

of it. There’s social media, there’s the 
two Steve Jobs movies, there’s Silicon 
Valley.” 

Private Citizens’ rebuke 
against the Internet is more a 
question of form rather than 
content. Simply by being a 
372-page novel, it defies the 
pressure to shrink everything 
down to tweet-friendly click- 
bait. While character-driven 
books like this have often 
been referred to (perjorative- 
ly) as “hysterical realism,” 
Tulathimutte prefers to de- 
scribe his aesthetic approach 
as “post-relevance.” When pa- 
geviews and other data-driven 
metrics become the measure 
of success, it’s easy to conflate 
the popular with the good. 

“The economy of the In- 
ternet basically amounts to 
how much can you get people 
to click on your stuff,” he 
says, mentioning an incident 
when a New Yorker editor 
requested that he insert a 
Miley Cyrus reference into the 
first sentence of an article. 

“It becomes an issue of those 
things crowding out things 
that might require a great deal 
of explaining or contextual- 
ization before people begin to 
appreciate it. And there’s no 
greater victim than the novel.” 

Private Citizens’ satirical 
bite isn’t meant to merely ridicule the 
you ll-never-believe-what-happens- 
next degradation of literary culture at 
the hands of the Internet. It’s “to boost 
or pick up things that are not as easily 
packaged in the form of content,” Tu- 
lathimutte says. Drowning in porn or 
struggling to get funding for legitimate 
scientific research that won't enrich 
anyone, his characters are lovable — 
or lovably hateable — misfits in their 
world. And it is a shrinking world. 

“Something that makes you sit by 
yourself for 12 hours and is not about 
something that’s going on around you 
in the world at that moment is a tough 
sell in this culture,” Tulathimutte says. 
Or, as one character finds out when 
she ironically plays at homelessness, 
you can’t fall asleep in Dolores Park 
when the newspapers are too thin to 
keep you warm. 
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IR BG IS A BFD 


Guess Who's 
Cumming to Dinner? 


Mere days after Beyoncé stopped 
the world with the release of her ground- 
breaking video (and Super Bowl perfor- 
mance) for “Formation,” which addresses 
issues of systematic racism and police vi- 
olence against black people, a prominent 
adult talent agency sent out the follow- 
ing email to their list of producers: 


“Hi all, 

February is Black History month and all of 
this month our talent will be doing IR BG 
scenes at their lowest rate.” 


Now, for those who aren’t in the 
know, “IR BG” is the industry acronym 
for “interracial boy/girl.” It’s code for 
when a white person has sex with a 
black person on camera. 

While black female talent usually 
receive the same rate regardless 
of their co-star’s race, it 
is common for white 
female models to ask 
for several hundred 
dollars more to 
shoot a scene with 
a black man. Scenes 
marketed as “IR BG” 
capitalize on the 
racism bubbling un- 
der the surface of the 
American porn con- > 
sumers’ psyches, oftenin-  “, 
cluding racialized tropes of 
white feminine purity and black 
male sexual prowess. It’s not uncom- 
mon, as seen in the 2011 XXX parody 
of Roots and the cringe-inducing 2015 
release, Black Wives Matter. 

But even more offensive are the 
discriminatory business practices so 
commonplace in the adult industry 
that few people even question them — 
let alone publicly call them out — as 
model Ana Foxx did when she posted a 
screenshot of the agency’s email on her 
Instagram account last week. 

“Tm sharing this with everyone so 
you can see first hand how agents treat 
this industry,’ she wrote in the caption 
accompanying the post. 

This agency’s attempt at temporar- 
ily abolishing the practice “in honor of 
Black History Month” while perhaps 
well-intentioned, was also received as 
disrespectful. 

Some female models choose or are 
encouraged by their agents to refuse to 
shoot with black talent altogether, or 
at least not until further along in their 
career, opting to shoot hardcore BDSM 
and even gang-bangs before they will 
shoot “interracial.” This perpetuates 
the colonialist notion that sex between 
people with different skin tones is ta- 
boo. Producers and agents condone and 
perpetuate these practices, resulting in 
an industry that has yet to meaningful- 
ly address its racism problem. 


SFWEEKLY.COM 










%p/ ee 
: \0 
ay lSabel Dreslerl ise 


“T’ve lost a lot of money in the last 
nine years based on models not want- 
ing to work with me because they don’t 
do interracial,” says Jack Hammer, per- 
former and director of HardTied.com. 
“T’ve been told by models that it would 
be detrimental to their career to have 
sex with a black man on film. That’s 
some ignorant, racist, white-privileged 
bullshit.” 

In what other industry is it accept- 
able to discriminate against black work- 
ers so openly? 

Of course, the sexual id isn’t the 
most politically correct place, and porn 
— as well as sex — can sometimes 
serve as a playground for taboo fan- 
tasies. There is certainly a market for 
this kind of racially charged content, 
as studios like Blacked and Bang Bros 
crank out hundreds of “interracial” 
releases every year. Thus, performers 
of color are often faced with deciding 
how much they are willing to be toke- 
nized and for what price. 
In front of the camera, 
people can consent to 
be fetishized for the 
right paycheck, but 
behind the camera they 

must be treated with 
equality and respect. 
“Black Lives Mat- 
ter is about so much 
more than just living 
without fear of being 
shot by a cop,” says 
Cinnamon Maxxine, a 
porn performer and activ- 
ist based in the East Bay. “For 
me, this movement is also about 
fighting for the right for my fat, black 
body to be seen as valuable and desired 
in this world.” 

Beyoncé’s groundbreaking video 
ends with the advice, “The best revenge 
is your paper.” She rubs her fingers 
together and raises an eyebrow at the 
camera reminding us that she is most 
definitely a “black Bill Gates in the 
making.” And while the sentiment may 
have made millions of people scream 
“Yasss!” it’s important to remember 
American capitalism has been built on 
the backs of millions of enslaved black 
people, and our entire infrastructure is 
informed by that history of violence. 

Beyoncé may have stopped the world 
with a chorus line of Black Panthers in 
short shorts, but Levi’s Stadium and 
Pepsi are still run by white men. 

In the capitalist endgame, “No 
matter what, you're still not free,” Jack 
Hammer says. “You're still under the 
thumb of some white person some- 
where.” 

Systems that perpetuate racism need 
to be stopped, including within the porn 
industry. But the terrifying truth may 
be that it will take so much more than a 
Super Bowl halftime show to do so. We 
may have to dismantle everything first. 


TheWhoreCast@gmail.com 
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BY SAUNT > FILM REVIEWS 





The Club 
Not rated. Opens Friday at the 
Opera Plaza Cinema. 
Pablo Larrain’s The Club is a bruising 
anticlerical piece that Luis Bufiuel, 
Alejandro Jodorowsky, or anyone 
with a conscience would approve of. 
The club in question is a house on the 
Chilean coast in which the Catholic 
Church has sent a handful of dis- 
graced former priests to live in isola- 
tion and penance. 
(Masturbation and self-flagellation 
are forbidden.) It’s the rug under 
which the Church has swept their 
problems, and when the arrival of a 
new member ends in tragedy, the Vat- 
ican sends Father Garcia (Marcelo 
Alonso) to investigate whether the 
club is doing its job and justice is truly 
being served. Meanwhile, a former al- 
tar boy named Sandokan (Roberto 
Farias) haunts the house from out- 
side, shouting in graphic detail exactly 
what was done to him. Although none 
of the rape is shown, it cannot be 
overstated just how disturbing San- 
dokan’s descriptions of the abuse he 
suffered at the hands and other ex- 
tremities of a pedophile priest are. It’s 
very harsh to listen to, and impossible 
not to visualize, which is of course the 
point. Larrain gives the film a hazy, 
somewhat overexposed look, and 
makes generous use of both Passion of 
Joan of Arc-style close-ups and Arvo 
Part’s Fratres, which provides the sole 
comfort in a film in which solace is a 


myth. Sherilyn Connelly 


A War 
Rated R. Opens Friday at the 
Embarcadero Center Cinema. 
A pattern seems to be emerging as To- 
bias Lindholm follows up A Hijack- 
ing with the equally direct and 
unsentimental A War, another exam- 
ination of men under heavy stress. In 
a sense, it’s actually about three wars. 
Claus (Pilou Asbek) is a Danish army 
commander in Afghanistan contend- 
ing with both the rigors of combat as 
well as the mental health of the men 
under his command — particularly 
the troubled Lasse (Dulfi Al-Jabouri). 
Meanwhile — parallels! — his wife 
Maria (Tuva Novotny) is dealing with 
raising their three children — particu- 
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The Club 


Music Box Films 
larly the troubled Julius (Adam 
Chessa). The third war begins when a 
decision made to save Lasse in combat 
sends Claus home to be tried by the 
Judge Advocate General for the death 
of 11 Afghani citizens, the outcome of 
which may separate him from his fam- 
ily for many more years. The jingoism 
and rah-rah spirit that can be found in 
recent American films about contem- 
porary conflicts such as Lone Survi- 
vors or 13 Hours is blessedly absent 
from A War, though the “You can’t 
imagine what it’s like” cliché is trotted 
out again, mostly because it’s true. 
But there’s never the sense that Lind- 
holm wants you to go out and huga 
serviceman so much as to consider 
what they go through and whether it’s 
all worth it. SC 


Mostly British Film Festival 
Opens Thursday at the Alamo 
Drafthouse New Mission, the 

Balboa Twin, and the Vogue 

Theatre. 

“Mostly British” sounds almost defen- 
sive, doesn’t it? Kinda like the “stop 
calling them British!” outcry after 
that unpleasantness with B(ritish) 
P(etroleum) a few years back. Less 
British than Australian is Jocelyn 
Moorhouse’s 2015 The Dressmaker, 
starring Kate Winslet as a successful 
fashion designer who returns to her 
hometown in the outback to suppos- 
edly care for her ailing mother (Judy 
Davis), but who may have darker mo- 
tives. Englishman Alfred Hitchcock’s 
1940 Rebecca was actually his first 
film for an American studio, and 
though it was his only work to win 
Best Picture, not only is it not his best 
movie, it’s not even his best movie 
from 1940. (Foreign Correspondent 
FTW!) Both very British and very 
funny is Andy Hamilton and Guy Jen- 
kins’ 2014 What We Did On Our Holi- 
day, in which the final family trip of a 
soon-to-be-divorced couple (David 
Tennant and Rosamund Pike) at first 
threatens to be about their moppets 
teaching them What’s Really Import- 
ant In Life, before taking a surpris- 
ingly dark turn and following through 
with its heavier themes of truth and 
mortality. John Mackenzie’s 1980 The 
Long Good Friday, meanwhile, stars a 


young Bob Hoskins and features an 
even younger Helen Mirren and Pierce 
Brosnan. It’s also the third film by 
George Harrison’s Handmade Films, 
which is its own festival waiting to 
happen. SC 


18th SF IndieFest 
Opens Friday at Roxie Theater, 
the Brava Theater, the Alamo 
Drafthouse New Mission, the 
Vortex Room, and 518 Gallery. 
SF Indiefest turns legal this year, to 
the delight of some and the chagrin 
of others. (You know who you are.) 
Among the pleasures to be had for 
grown-ups are Tim Kirk’s Director's 
Commentary: The Terror of Franken- 
stein, which was not only produced 
and edited by Rodney Ascher 
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of Room 237 fame, but which also 
has a killer hook: a fake commentary 
track to a real movie, in which it’s 
revealed that what happened behind 
the camera is much more interest- 
ing, and disturbing, than what was 
captured on film. Working on a simi- 
larly meta-textual level is Torin Lan- 
gen, Navin Ramaswaran, Zachary 
Ramelan, Kelly Michael Stewart, and 
(whew) Jason Tannis’s anthology 
film Late Night Double Feature, a sort 
of Creature Features take on 

the Grindhouse formula as the terrors 
continue on the set of a Canadian 
horror-host show between and after 
the movies. Indiefest being Indiefest, 
there are plenty of audience-partici- 
pation shows full of silly people doing 
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silly things, such as the annual Super 
Bowl: Men in Tights screening, as well 
as the 13th Annual Big Lebowski Party, 
and something called JamCon 2016, 
evidently an MST3K-style riffing 

of Space Jam — a downright sacrile- 
gious concept, because Space Jam is 
the best movie ever and shouldn't be 
mocked. This blasphemy is bad, and 
the people behind it should feel bad. 
SC 
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RS SAAT FILM LISTINGS 


ONGOING 


Rams 
Rated R. Opens Friday at the Opera 
Plaza Cinema. 
You're a grizzled old man whose life is 
herding sheep. Your livelihood is 
threatened when it becomes necessary 
to destroy those sheep. What do you 
do? That’s the outward conflict in 
Grimur Hakonarson’s alternately witty 
and moody Rams, which may make you 
glad that you're not a shepherd in Ice- 
land. Gummi (Sigurdur Sigurjonsson) 
and Kiddi (Theodor Juliusson) are 
brothers whose sheep farms are next 
to each other in an Icelandic valley, but 
who haven't talked to each other in 
four decades. When Kiddi’s sheep are 
diagnosed with scrapie, a very serious 
disease with a very silly name — and 
one which is spoken so often in the 
film as to beg for a supercut — the 
brothers react to the pressure to 
slaughter their stock in very different 
ways, but are forced to bury the 
hatchet and band together. Rams is 
mannered and deliberately paced ina 
way that belies the fact that it’s a com- 
edy at heart, albeit one about serious 
issues; it’s surely no accident that one 
of the main promotional images is of 
a line of men with sheep pointing at 
their crotches. But Rams also gets 
dark as shit gets real. Gummi and 
Kiddi face off against the march of 
time and inevitability, if not exactly 
progress, and their ram-like obstinacy 
may not prevail. SC 


Ingrid Bergman: In Her Own 
Words 
Not rated. Opens Friday at the 
Opera Plaza Cinema. 
It’s significant that one word should 
make such a difference in Stig Bjork- 
man’s inspiring and appropriately ti- 
tled documentary Ingrid Bergman: In 
Her Own Words. Made with the active 
participation of her children, In Her 
Own Words uses Bergman’s volumi- 
nous diaries and correspondence (read 
in the original Swedish by Alicia Vikan- 
der) to chart her career, as well as the 
controversy and condemnation that 
dogged her private life. Bergman was 
publicly crucified in the 1950s — to an 
extent that’s unthinkable now — for 
daring to leave the father of her chil- 
dren for another man. Her career was 
severely damaged, but she didn’t let 
the haters keep her down. In the more 
halcyon days of 1941, Bergman had 
written in her diary of how genuinely 
thrilled she was to play the part of a 
prostitute in Victor Fleming’s Dr. Jekyll 
and Mr. Hyde, writing joyfully and 
without irony, “Will I ever get a better 
part than the little whore Ivy Pe- 
tersen?” When first published in her 
1980 memoir, and reprinted many 
times since, it was always “the lit- 
tle girl Ivy Petersen” — but here the 
word is clearly “whore,” a word that 
would be used against her in the com- 
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ing years. It’s in the little moments 
that Bergman shines, a woman un- 
afraid to follow her own path in both 
word and deed. SC 


FILM SHOWTIMES 


4-Star Theatre. Theeb: In 1916, Theeb lives 
with his Bedouin tribe in a remote part of 
the Ottoman Empire. When his older brother 
has to escort a British officer across the 
desert, Theeb tags along for the adventure. 
Daily. Already Tomorrow In Hong Kong: A 
budding attraction develops between a 
U.S. expatriate (Bryan Greenberg) and a 
Chinese-American woman (Jamie Chung) 
who's visiting Hong Kong for a business 
trip. Daily. In The Shadow of Women: Pierre 
and Manon are a pair of poor documentary 
makers, who scrape by with odd jobs. When 
Pierre meets young trainee Elisabeth, he 
falls for her, but wants to keep Manon at 
the same time. But the new girl in his life 
finds out that Manon has a lover. When she 
tells Pierre, the time comes for difficult 
decisions all round. Through Feb. 21. /p Man 
3: When a band of brutal gangsters led by 
a crooked property developer make a play 
to take over the city, Master Ip is forced 
to take a stand. Feb. 18-24. 2200 Clement, 
San Francisco, 4156663488, Intsf.com/4- 
star-theatre.html. 

Alamo Drafthouse. C/ueless Quote-Along: At 
this special quote-along screening, roll with 
the homies and say all of your favorite lines 
together, plus there will be props to help 
you pretend that, for one glorious night, 
you're the Class of ‘95 at Bronson Alcott 
High School. Tue., Feb. 23, 7:45 p.m. The 
Kingdom of Dreams and Madness: Granted 
near-unfettered access to the notoriously 
insular Studio Ghibli, director Mami Sunada 
follows the three men who are the lifeblood 
of Ghibli - the eminent director Hayao 
Miyazaki, the producer Toshio Suzuki, and 
the elusive and influential “other director” 
Isao Takahata - over the course of a year 
as the studio rushes to complete two films, 
Miyazaki's The Wind Rises and Takahata’'s The 
Tale of Princess Kaguya. The result is a rare 
“fly on the wall” glimpse of the inner work- 
ings of one of the world's most celebrated 
animation studios, and an insight into the 
dreams, passion and singular dedication 
of these remarkable creators. Wed., Feb. 
24, 3 p.m. 2550 Mission St, San Francisco, 
4155495959, https://drafthouse.com/sf/ 
theater/new-mission. 

AMC Metreon 16. Deadpoo!: A cheeky-but- 
faithful adaptation of the Marvel Comics 
anti-hero, keeping the off-color meta humor 
that fans expect while delivering the action 
and laughs to a wider audience. Seriously, 
this movie's going to make Wade Wilson 
(Ryan Reynolds) the next household name 
when it comes to superheroes—presuming 
that household doesn't mind a smidge of 
bad words or a smattering of excessive 
violence by an masked lunatic mercenary. 
In Deadpool, Wade Wilson undergoes an 
experiment that leaves him with a warped 
appearance, wicked sense of humor and 
personal vendetta against the scientist who 
disfigured him. It’s going to take all three, 
along with the help of some X-Men, to exact 
his revenge... but it'll be a fun ride getting 
there. Daily. Zoolander 2: Male models Derek 
Zoolander (Ben Stiller) and Hansel (Owen 
Wilson) must investigate a conspiracy after 
a number of celebrities are assassinated 
while posing with Zoolander’s ‘Blue Steel’ 


look. Daily. MEI REN YU (The Mermaid): The 
story follows what happens after a mermaid 
saves a professor who then falls in love 
with her. (English subtitles, Mandarin) 
Starting Feb. 19. Daily. Where To Invade Next: 
An expansive, rib-tickling, and subversive 
comedy in which Michael Moore, playing the 
role of “invader,” visits a host of nations 
to learn how the U.S. could improve its 
own prospects. The creator of Fahrenheit 
9/11 and Bowling for Columbine is back 
with this hilarious and eye-opening call 
to arms. Turns out the solutions to Amer- 
ica's most entrenched problems already 
exist in the world—-they're just waiting 
to be co-opted. Daily. 101 Fourth St., San 
Francisco, 4153696207, amctheatres.com/ 
movie-theatres/amc-metreon-16. 

Artists’ Television Access. We're Still Here: 
Johnny Cash's Bitter Tears Revisited: This 
engaging documentary is a meditative 
mystery revealing an unknown moment 
in history that changed America with per- 
formances and interviews from musicians 
Steve Earle, Emmylou Harris, Gillian Welch, 
Rosanne Cash, and comes at a time when 
America is once again gripped by racial 
tension. Part of Noise Pop 2016. Sat., Feb. 
20, 2 p.m. $12-$13. 992 Valencia, San Fran- 
cisco, 4158243890, atasite.org. 

Balboa Theatre. Key Largo: This classic film 
noir by John Huston stars Humphrey Bogart 
as World War II vet Frank McCloud. Visiting 
Key Largo to pay his respects to the family 
of his late war buddy, McCloud attempts 
to comfort his comrade's widow, Nora 
(Lauren Bacall), and father, James Temple 
(Lionel Barrymore), who operate a hotel. 
But McCloud realizes that mobsters, led 
by the infamous Johnny Rocco (Edward G. 
Robinson), are staying in the hotel. When 
the criminals take over the establishment, 
conflict is inevitable. Thu., Feb. 18, 7:30 
p.m. Popcorn Palace: Every Saturday at 10 
a.m. $10 gets ticket plus popcorn and drink! 
Saturdays, 10 a.m. Rebecca: Story of a young 
woman who marries a fascinating widower 
only to find out that she must live in the 
shadow of his former wife, Rebecca, who 
died mysteriously several years earlier. 
The young wife must come to grips with 
the terrible secret of her handsome, cold 
husband, Max De Winter (Laurence Oliv- 
ier). She must also deal with the jealous, 
obsessed Mrs. Danvers (Judith Anderson), 
the housekeeper, who will not accept her 
as the mistress of the house. Sat., Feb. 20, 
11 a.m. Secrets and Lies: After her adoptive 
mother dies, Hortense (Marianne Jean-Bap- 
tiste), asuccessful black eye doctor, seeks 
out her birth mother. She’s shocked when 
her research leads her to a lower-class 
white woman, Cynthia (Brenda Blethyn). 
At first Cynthia denies the claim, but she 
eventually admits to birthing Hortense 
as a teenager, and the two begin to bond. 
However, when Cynthia invites Hortense to 
a family barbecue, Cynthia's already tense 
relationship with her family becomes even 
more complicated. Sat., Feb. 20, 1:30 p.m. 
3630 Balboa, San Francisco, 4152212184, 
balboamovies.com. 

Castro Theatre. Frozen Sing-A-Long: Hosted by 
Sara Moore & Laurie Bushman. Warm up your 
vocal chords, Frozen-atics. It’s time to join 
Anna and Elsa in song and “Let It Go” with 
your kindred spirits. Sing along to the words 
of the Academy Award-winning film, accom- 
panied by on-screen lyrics with a bouncing 
snowflake to follow along! Dress up for 
the costume contest! Goody bags at the 


door! Sun., Feb. 21, noon. 429 Castro, San 
Francisco, 4156216120, castrotheatre.com. 

Clay Theatre. Serenity: Nathan Fillion (“Fire- 
fly”) stars in an edge-of-your-seat sci-fi 
adventure featuring explosive battles, 
gripping special effects and fantastic new 
worlds. Daily. 2261 Fillmore, San Francisco, 
4152674893, www.landmarktheatres.com/ 
san-francisco/clay-theatre. 

Embarcadero Center Cinema. Brooklyn: A 
young Irish immigrant (Saoirse Ronan), 
navigating her way through 1950s Brooklyn, 
must choose between two countries when 
her new vivacity is disrupted by her past. 
Daily. The Danish Girl: A love story inspired 
by the lives of artists Lili Elbe and Gerda 
Wegener, as they navigate Lili’s journey 
as a transgender pioneer. Daily. 45 Years: 
The marriage of Kate (Best Actress nom- 
inee Charlotte Rampling) and Geoff (Tom 
Courtenay) is called into question by an 
unexpected discovery. Daily. Anomalisa: Mi- 
chael Stone, husband, father and respected 
author of “How May | Help You Help Them?” 
is aman crippled by the mundanity of his 
life. On a business trip to Cincinnati, where 
he's scheduled to speak at a convention of 
customer service professionals, he checks 
into the Fregoli Hotel. There, he is amazed 
to discover a possible escape from his des- 
peration in the form of an unassuming Akron 
baked goods sales rep, Lisa, who may or 
may not be the love of his life. Daily. Caro/: 
Cate Blanchett and Rooney Mara star as 
women from different backgrounds who find 
themselves feeling a forbidden attraction 
in 1950s Manhattan. Daily. 1 Embarcadero 
Center, San Francisco, 4152674893, www. 
landmarktheatres.com/san-francisco/ 
embarcadero-center-cinema. 

Exploratorium. Saturday Cinema: Weekly 
thematic film screenings presented in 
the Kanbar Forum by the Exploratorium’s 
Cinema Arts program. Saturdays. Free with 
museum admission. Pier 15, San Francisco, 
4155284444, exploratorium.edu. 

Opera Plaza Cinema. /ngrid Bergman: In 
Her Own Words: Home movies, letters, 
diaries and archival interviews highlight 
the personal life of Swedish actress Ingrid 
Bergman. Daily. Room: Brie Larson stars 
in a remarkable and touching exploration 
of the boundless love between a mother 
and her child. Daily. Rams: A hard-drinking 
Icelandic farmer (Theodor Juliusson) and 
his estranged brother (Sigurdur Sigurjons- 
son) band together to save their flocks 
of sheep from authorities who want the 
animals destroyed. Daily. 601 Van Ness, 
San Francisco, 4152674893, www.land- 
marktheatres.com/market/SanFrancisco/ 
OperaPlazaCinema.htm. 

Presidio Theatre. Hail, Caesar!: The Coens have 
entertained audiences for years with their 
films, dense gifts to cinema that slyly wrap 
comedy in whichever genre they choose to 
inhabit at that time. Hail, Caesar! looks to 
bring the laughter back to the forefront, a 
film that tips its hat to the golden age of 
cinema while its clueless characters try to 
make sense of the caper they've unwittingly 
become involved in. Actors line up to work 
with the Coen Brothers and Hail, Caesar! 
is no different, boasting an A-list cast of 
current Hollywood's heavy hitters. Daily. 
The Revenant: While exploring the uncharted 
wilderness in 1823, legendary frontiersman 
Hugh Glass (Leonardo DiCaprio) sustains 
injuries from a brutal bear attack. When 
his hunting team leaves him for dead, 
Glass must utilize his survival skills to find 


a way back home to his beloved family. 
Grief-stricken and fueled by vengeance, 
Glass treks through the wintry terrain to 
track down John Fitzgerald (Tom Hardy), 
the former confidant who betrayed and 
abandoned him. Feb. 18-25. Crazy About 
Tiffany's: Tiffany & Co. has captured the 
aspirational dreams of the world with its 
legendary jewels, signature blue box, and 
timeless elegance and sophistication. 
From past to present, from the behind the 
scenes characters to those clients beholden 
to the charm of Tiffany & Co., this fully 
authorized documentary seeks to capture 
how a simple jewelry store dating from 
1837 has woven itself into the American 
culture and consciousness to become an 
unparalleled global phenomenon. Feb. 
18-25. The Big Short: A story of a family 
across four generations, centered on the 
girl who becomes the woman who founds a 
business dynasty and becomes a matriarch 
in her own right. Facing betrayal, treachery, 
the loss of innocence and the scars of 
love, Joy becomes a true boss of family 
and enterprise in a world of unforgiving 
commerce. Allies become adversaries and 
adversaries become allies, both inside and 
outside the family, as Joy's inner life and 
fierce imagination carry her through the 
storm she faces. Daily. 2340 Chestnut, San 
Francisco, 4157762388, Intsf.com. 

Roxie Theater. SF IndieFest: The San Francisco 
Independent Film Festival (SF IndieFest) will 
return to San Francisco Thursday, February 
11th to Thursday, February 25th. During the 
two-week event, the festival will bring some 
of the finest independent films and digital 
programs from around the world to San 
Francisco audiences. Featuring films such 
as Camino, The Winds That Scatter, Keep In 
Touch, and more. Through Feb. 25. 3117 16th 
St., San Francisco, 4158631087, roxie.com. 

Second Act Marketplace & Events. Sa/omé: 
Join us a for another of the music-im- 
prov-live-scoring to silent movies monthly 
series at Second Act with a screening of 
Charles Bryant's Salomé (1923) - (public 
domain version). The score is supplied 
by That Hideous Strength. Sat., Feb. 20, 
8 p.m. $8-$10. 1727 Haight, San Francisco, 
4156683994, secondactsf.com. 

Sundance Kabuki Cinemas. [he Witch: Areturn 
to form for the horror genre, serving up 
blood-curdling fright by building a dread-in- 
ducing ambiance that will leave fans of 
classic horror movies screaming—for more. 
Rather than easy scares, The Witch takes its 
time to paint a portrait of a colonial-era 
family being torn apart by evil forces and 
the disappearance of their son and the 
build up pays off: long after you're done 
squirming in your theater seat, The Witch 
will have you looking over your shoulder. 
Daily. 1881 Post, San Francisco, 4153463243, 
sundancecinemas.com/kabuki.html. 

Vogue Theatre. The Mostly British Film Festival: 
The 8th Annual Mostly British Film Festival 
offers 28 films from the UK, Ireland, Aus- 
tralia and India, including films such as A 
Royal Night Out, The Dressmaker, You're Ugly 
Too, Women He's Undressed, and more. Feb. 
18-25. 3290 Sacramento, San Francisco, 
4153462288, voguesf.com. 

Yerba Buena Center for the Arts. “The 
Sprawl": A video installation covering 
the propaganda of misinformation on the 
internet. Through April 3. $10. 701 Mission, 
San Francisco, 4159782787, ybca.org. 


LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT&DRINK MUSIC | FEBRUARY 18-24, 2016 | 33 


Order Online: 
www.goathill.com 


FAST DELIVERY 


‘ask about our 
loyalty program 
— Goat Hill Rewards - 


SOMA 
Delivery ¢ Pick up 


POTRERO HILL 
Dine in ¢ Pick up 
300 Connecticut St 171 Stillman St 

415-641-1440 415-974-1303 


WEST PORTAL 
Counter Service ¢ Delivery ¢ Pick up 
170 West Portal Ave 
415-242-GOAT(4628) 








KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 


















Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings : 
Pot Stickers 
Won Ton 


Pancakes 





TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/13 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
win ~WWW.kKingofchinesedumpling.com ini: 


= “. . — 
be I ' 
1 | ce 4 j 
* 2 = = = 


| 
fe 
’ 


Cc a U} 
KING OF NOOCDLES 
— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 


34 | FEBRUARY 18-24, 2016 | 





TT FROM THE TRIBAL REGIONS OF ALAMEDA 


Angela's, From the Ashes 


Alameda’'s Afghani-inflected restaurant towers above its S.F. brethren. 


By Peter Lawrence Kane 


Quick: Name your favorite 
Afghani restaurant in San Francisco. 
Trick question: Do you even have one? 

Yes, there’s Helmand Palace in 
Russian Hill and De Afghanan Kabob 
House in the Tenderloin, but neither 
is especially buzzed about or even 
busy. Fremont has the Bay Area’s 
largest Afghani community, but — 
while I noodled around out there 
last summer and did find some 
interesting stuff — it’s, well, all the 
way over there. 

There is, however, a solution for 
when you're craving lamb kabobs: 
Angela’s in Alameda. Let me admit 
right at the start that I was largely 
motivated to go after reading Luke 
Tsai’s favorable review in the East 
Bay Express, in which he rhapso- 
dized, “Pound for pound, it might 
just be the best restaurant in Ala- 
meda.” 

Intriguing, non? Alameda isn’t 
especially well-known for its dining 
scene, so you could interpret that 
remark in a couple of ways, but one 
does need to break up the monoto- 
ny of San Francisco’s conveyor belt 
of small plates. (Which is still pret- 
ty good as far as monotonies go, 

I should add.) And Angela’s was a 
great recalibration of sorts: It’s real- 
ly more of a Franco-Afghani restau- 
rant that’s not only very good, but 
also very cheap — and plays lots of 
Bobby Darin. 

There’s a note on the menu that 
thanks the restaurants supporters 
who “generously helped us after the 
arson that consumed our restaurant 
last October.” If the word “arson” 
makes you do a double-take — did 
the proprietors burn down their 
own restaurant? — know that the 
previous Angela’s never even got 
a chance to open. A wave of fires 
in the summer of 2014 gutted the 
building, which is directly across 
the street from where this Angela’s 
stands. And Chef Saboor Zafari had 
nothing to do with it. 

An Afghani native who became a 
classically trained French chef after 
arriving in the U.S. decades ago, Za- 
fari’s prior endeavors were probably 
in keeping with the less adventur- 
ous tastes of the times. I don’t want 
to go too far out on a limb with 
assertions I can’t back up, but I got 
the feeling this Angela’s is a release: 
Playful, long-pent-up recipes that 
might have left earlier generations 
of diners puzzled can finally take 


the center stage. 

The duck strudel (impossibly 
cheap at $9) had an incredible 
texture, a triple contrast between 
the fowl, the fillo, and a luxurious, 
almost gravy-like sauce the color 
of Saturn that’s worth requesting 
bread for. Even better was the bo- 
rani ($10), something of a minty 
eggplant casserole served with a 
tangy-cool yogurt 
sauce. Given An- 
gela’s earth-tone 
décor and general 
resemblance to the 
family-run Italian 
restaurants I grew 
up with, it felt al- 
most like Sicilian 
comfort food. Odd- 
ly, the mazza platter 
($11) was just okay, 
basically piles of 
minced vegetable 
preparations of 
various colors and sweetnesses — 
eggplant dip, edamame hummus, a 
tomato-almond spread — partnered 
with some limp pickles. It’s pretty, 
but I would have preferred a little 
more fire and a little less sugar. 

With respect to the entrees, 

I have a few biases and Angela’s 
played right into them, mostly 
with its prevalence of lamb. Tented 
upright and audaciously rare, the 
lamb chops ($26) were perfect in 
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1640 Park St., Alameda 
510-263-8788 or 
angelaseatery.com 
Hours: Sun-Thu, 
5-9:30 p.m.; 

Fri-Sat, 5-10 p.m. 


every way, their garlicky red wine 
reduction exceeded only by the port 
wine reduction that went with the 
hanger steak ($21). There was also 
a lamb ragu (a special, $21) that 
was nice and thick, like a meaty 
porridge. Like the best of stews, it 
was nothing special to look at, but 
pushed the upper limits of food’s 
power to satiate. (I ate most of it, 
even though I| 
wasn’t the one who 
ordered it.) 

The fish, during 
my visit, was a 
piece of sole for 
$26, and while it 
was well-seasoned 
and well-cooked, 
it suffered from a 
lack of imagination. 
Buddied up with 
rice, a few pieces of 
squash, and three 
green beans, it felt 
more like the Midwest than the Mid- 
dle East. I was also sorry that neither 
the Afghan lamb taco nor the aushak 
(a cross between vegetable ravioli 
and gyoza) were available, but them’s 
the breaks. 

Dessert was A-OK and then 
some, though. While pretty much 
available across many cultures, the 
bread pudding ($9) with hot bour- 
bon sauce was worth ordering for its 
lightness alone. Chocolate mousse 


Angela’s 





—”©6—ll hr 


Kevin Kelleher 


Borani smoked butternut squash at 
Angela's Kitchen. 


($7) was chocolate mousse (and 
came on plates with black napkins, 
90s-style), but a rosewater panna 
cotta ($7) with a bit of cardamom 
had an almost regal feel to it. 

I’ve been to Afghani restaurants 
where you sit on pillows instead of 
in a chair. Angela’s doesn’t put you 
through that in the name of au- 
thenticity, but there is some online 
confusion about the name of the 
restaurant. (Is it Angela’s Kitchen, 
Angela’s Restaurant, or just plain 
Angela’s? Although the website is 
angelaseatery.com, and it redirects to 
angelas2go.com, a quick call revealed 
the answer: It’s just Angela’s.) What 
might be more frustrating to neat- 
niks and people who like to know 
what they’re getting into is a table 
menu that looks very different from 
the website’s roster of dishes. This 
might intensify, as Angela’s is sched- 
uled to expand its hours and roll out 
a lunch menu in the next month or 
so. But going with the flow won’t 
hurt, because you can’t get Afghani 
food like this in San Francisco. 


PKane@sfweekly.com 
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Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 

23/77 Shattuck Ave, Berkeley 
(510) 843-1535 
www.lanoterestaurant.com 


CASTRO 


Dapper Dog Premium Hotdogs 
417 Castro St, San Francisco 
(415) 553-6332 
dapperdog.sf@gmail.com 


COW HOLLOW 


Brazen Head 

3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 

3145 Fillmore St at Greenwich 
San Francisco 

(415) 346-4900 

lasansf.com 


DOGPATCH 


Gilberth’s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


The New Spot 
632 20th St, San Francisco 
(415) 558-0556 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John’s Grill 

63 Ellis Street at Powell 
(415) 986-0069 
johnsegrill.com 
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The Original Tommy’s Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 

425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 

439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
getaproom.com 


Kirimachi Ramen 

3 Embarcadero Ctr, San Francisco 
(415) 872-9171 

kirimachi.com 


Biscuits & Blues 

401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 

233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate’s Kitchen 

471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


LAUREL HEIGHTS 


Cal Mart 

585 California St, San Francisco 
(415) 751-3516 

calmartnv.com 


Clay Oven Restaurant & Bar 
2417 First St, Livermore 
(925) 443-4100 
clayovenlivermore.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415).7 57-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 

509 Valencia St, San Francisco 
(415) 255-1303 

Eiji 

317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Napper Tandy 

3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 

546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Sixth Course 

1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 
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Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 
1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Mama’s on Washington Square 
1/701 Stockton St, San Francisco 
(415) 362-6421 
mamas-sf.com 


OCEAN BEACH 


Cliff House 

1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 

300 Connecticut St, 
(415) 641-1440 
goathill.com 


Ganim’s 
1135 18th St, San Francisco 


(415) 282-9289 
ganims.net 


RICHMOND 


India Clay Oven 

2436 Clement St, San Francisco 
(415) 751-0505 
indiaclayoven.com 


RUSSIAN HILL 


The Buena Vista Cafe 

2/65 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


DINING YOUT| 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 


Sky Lounge 

76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SOMA 


North India 

123 2nd St, San Francisco 
(415) 348-1234 
northindiasf.com 


Escape From New York Pizza 
715 Harrison St-Soma 
(415) 896-0700 


Goat Hill Pizza 

171 Stillman St, San Francisco 
(415) 974-1303 

goathill.com 


Oasis Grill 

711-B Market St, San Francisco 
(415) 653-0464 

oasisegrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
21st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


SF Vegetarian Society 
9 10th Ave, San Francisco 
(415) 273-5481 « sfvs.org 


Other Avenue’s Co-OP 

3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 


385 West Portal Ave, San Francisco 


(415) 731-2400 
clayovensf.com 


SERVING THE 


FINEST NY STYLE PIZZA 


BUENA 
VRIES 


FOR 25 YEARS! 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2109 Polk 715 HarrisonSt 1737 Haight 


| 415-345-0600 415-896-0700 415-668-5577 2 76 5 HYDE STREET 
333 Bush 3242 22nd St. 


415-252-1515 415-421-0700 415-206-0555 (AT BEACH) 
PER ONTINI 415.474.5044 
WWW.ESCAPEFROMNEWYORKPIZZA.COM thebuenavista.com 


The Castro 


415.829.8999 


LongBridgePizza.com 


Mon-Fri: 11am-3pm & 5-9pm 
Sat: 12-9pm 


MARS BAR IS AVAILABLE FOR 
BOOKING EVENTS AND PARTIES! 


SATURDAY & SUNDAY BRUNCH 
ON THE PATIO WITH DJ's 


798 BRANNAN ST 
SAN FRANCISCO, CA 94103 
MARSBARSE.COM | 415-621-6277 
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What is a$15 
Cup of Coffee 
Like, Really? 


By Peter Lawrence Kane 


Equator Coffee on Market and 
Sixth streets has been selling $15 cups of 
Finca Sophia coffee for more than a 
week. Buzzfeed wrote a image-heavy 
story about it, and while it mostly con- 
tains complete sentences, it didn’t pro- 
vide much of a non-gif picture of what 
this coffee is really about. This isn’t the 
most expensive cup of coffee I’ve ever 
heard of — a few years ago, there was 
that $20-per-cup batch of Kopi Luwak, 
or beans pooped out by civet cats in 
Southeast Asia — but, having tasted it, I 
can say it’s the fanciest I’ve ever had. 

[like Sightglass and Ritual as much 
as anyone, but I can be a little put off 
by coffee’s preciousness. Tasting notes 
are lovely, but coffee is fundamentally 
a utilitarian beverage that most people 
drink with the taste of toothpaste still 
in their mouths. To confirm (or allay) 
my skepticism, I spoke with Akaash 
Saini, Equator’s community engage- 
ment manager (and a contestant in 
barista competitions), who broke it all 
down while pouring it over. 

Finca Sophia is an heirloom coffee 
from Ethiopia that Equator trans- 
planted to its farm in the Central 
American highlands. The main reason 
it’s so expensive, Saini explained, is 
that it grows at high altitudes. In what 
might be the highest-elevation coffee 
plantation in the Americas, at 2,100 
meters above sea level, the three-to- 
five-year period before a coffee tree’s 
first harvest lengthens to eight years. 
It’s planted exclusively with Gesha, the 


Peter Lawrence Kane 


hard-to-grow, tea-like varietal Stump- 
town calls the “Sun Ra Arkestra of 
coffee.” 

And I got the last of it — or so I 
was told at the time, as was the guy 
who got it right after me. (An Equator 
barista initially told me they'd sold 
out after making barely more than 
a dozen cups, but Saini went down 
into the catacombs to retrieve one 
last bag for me.) Supplies didn’t last 
long online, either: A healthy run of 
pre-orders quickly exhausted this 
year’s harvest. 

“We didn’t have a lot today,” Saini 
said. “What we also did was sell them 
in these four-ounce packs, and sold 
out in 18 hours on our website for 
roasted coffee beans.” 

As for the flavor profile, Saini 
prizes Finca Sophia’s “sparkling com- 
plexity,” saying it has “sweetness for 
days.” (The acid definitely gives some 
body to the coffee, the way it imparts 
structure to wine.) 

“As it cools, it opens up more,” he 
said. “People look at me when they 
try this, and go ‘This doesn’t need 
any cream or sugar.” 

Not that he would ever do that, 
right? 

“Honestly, what I say to you is 
‘It’s your coffee,” he says. “I can give 
you tasting notes on what our guys 
are testing, but who am [ to tell you? 
In reality, we’re only here to make 
sure that everyone’s happy. There are 
a lot of specialty coffee companies 
in the Bay Area, but I moved from 
Seattle because Equator does a really 
good job of trying not to be too pre- 
tentious. When you're selling a $15 
cup, that makes it a little difficult, 
because now you have to have some- 
one here who really cares about the 
product, and in general wants to tell 
a story and make it more about the 
coffee than about the price.” yy p38 


SFWEEKLY.COM 


v ’ . 
- 7 = "2 = - . = , 2 
REVOLUCION DE LA LUCHA LIBRE PRESENTA 
* 
’ 


SATURDAY, FEBRUARY 27, 2016 


7PM AT JOHN O’CONNEL HIGH SCHOOL 
BUY YOUR TICKETS AT 














- 
ss 
t. 


415.255.8201 
546 VALENCIA ST 


_NOW OFFERING OUR 


$28.95 PRIX FIXE 


DINNER MENU! 
AVAILABLE AFTER 5PM! 


[= of ti eT a Paes Carats at ip a ri Oe od 

Cy A : x i n 1 La a ah r A. 

‘ . *i fae <r 
a 


a: Ae Cal Ge TRADITIONAL 
pny As ITALIAN —— ITALIAN FARE & PIZZA ay 
RESTAURANT 2 i PI77 A 


FAMILY OWNED 
polls _ SINCE 1972 | ra mig 


t ORDER ON FED 
* my ate PEOPLE -HAYSTACKPIZZA.COM 


" HANDMADE ~ aeeQ OQ Las, 
eo ee > 3881 24TH ST 


aay >. > B/T VICKSBURG & SANCHEZ 


y ‘OPEN LATE Spthecezagte 
ON WEEKENDS RGR vam eae 


he 
c 
A en or. 


Prime Rib Nights 


Every night 
elMIATSM \Vtclalatckom wicrs1il p(s) @)mtey=1e1() 


SREEIAIS 


Come sing all the 


] 





The Braz CTl Head 
Buchanan @ Greenwich / Bar opens at 4pm / Dinner nightly 50m-1am 


Tel: (415) 921-7600 www.brazenheadsf.com dilvercloudsf.com | Open ( days/week llam-2am 
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x4 tr ABAA ts he Blue Bottle, Sightglass, Ritual, 
WE NOW DELIVER TO THE , and others roast Gesha coffees, Saini 
That Cursine SeeLLS says, but we're one of a handful 

DINE-IN * TAKE OUT « DELIVERY ; y | : of roasters that own a farm. It’s an 
. experimental lot, so we’re only going 
to get about 500 to 1,000 pounds of 
this coffee in a harvest season.” 

I don’t doubt it’s produced in tiny 
batches, but the aroma of artificial 
scarcity is easy to sniff out. (As of 
Tuesday, Feb. 16, six days after my 
initial cup of Finca Sophia, Equator’s 
sandwich board is still sitting on the 
sidewalk. I spoke with two baristas 
CHABAATHAICUISINESF.COM Wy who confirmed that the roaster was 
about to send the very last three 
pounds to the store, after which time 
the café’s stores will officially be de- 
pleted. 

But the fact that it’s fair-trade- 
and-then-some also nudges the price 
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SPIRITED AWAY 


Pickinga 
Japanese Whisky 


By Brad Japhe 


Japanese whisky is among the 
most sought-after booze on the planet. 
It’s also some of the most intimidating. 
And how could it not inspire uneasiness, 
when a 35-year-old bottle of the stuff 
can fetch northwards of $28,000? But 
not all barrel-aged spirits from the Land 
of the Rising Sun cost more than your 
first car. There are a number of notable 
exceptions: fantastic, affordable brown li- 
quor, some of which is imported directly 
into San Francisco, awaiting exploration. 
Here are some bottles and bars to kick- 
start your journey. 

Although initially inspired by the 
legendary malts of Scotland, many Jap- 
anese whiskies now assume a stature 
beyond their venerated forebears. Point 
in case: Hibiki 30 Year Old. Pretty 
much reserved for the hedge fund 
crowd at this point, the patiently ma- 
tured, amber-hued spirit will set you 
back about three grand. And that’s if 
you re lucky enough to even come across 
a bottle of the aggravatingly exclusive 
blended whisky. For everyone else, 
here’s a dirty, little secret: Barely any 
booze on the planet is worth such a 
stately sum. At that level, it’s conspicu- 
ous consumption, and all about prestige 
— albeit devilishly alluring to consume. 

You need not be priced out of the 
Hibiki portfolio, however. Released in 
2015, Harmony is a beautiful blend 
for the 99 percent. The elegant, faceted 
bottle holds a combination of malt and 
grain whiskies from three distinct Japa- 
nese distilleries — all owned by Suntory 
— fused into a smooth, honeyed union. 
While it wields no age statement, this 
detracts more from the status than the 
flavor. You'll find it on the shelf at The 
Jug Shop (1590 Pacific Ave.) and at 
most Bevmos, priced at around $70 for 
750 ml. If you’re dying to know what 
the fuss is all about, you won't find a 
better entry-level Japanese whisky. 

Also riding the rail of accessibility 
are a number of entries from Nikka 
Whisky. Distributed by Anchor Dis- 
tilling, the brand enjoys an increased 
presence here in the city. One of their 
most appealing expressions is also one 
of their most readily available: Coffey 
Grain. Named after the traditional 
column stills used to produce it, this 
grain whisky goes down easy, impart- 
ing a spiced, burnt citrus essence in 
its wake. It generally commands about 
$65 a bottle, as does the Taketsuru 
12 Year Old Japanese Pure Malt 
Whisky. This superb specimen, aged 
for not less than 12 years, is a com- 
parative bargain. Enjoy it neat, with 
perhaps a drop of water in the glass 
to better understand its intricacies. 
Then try it as a bourbon substitute in 


SFWEEKLY.COM 


a Manhattan. Look for both bottles at 
The Whisky Shop (360 Sutter St.) or at 
K & L Wine Merchants (766 Harrison 
St.) in SoMa. 

And speaking of cocktails, San 
Francisco is blessed with one of the 
most expansive Japanese-themed 
watering holes this side of the Pacific: 
the Nihon Whisky Lounge in the 
Mission. It’s a great place to taste 
through a broad selection of Japa- 
nese single malts, which you'd be hard 
pressed to find in local liquor stores. 
But the real fun here is experimenting 
with any number of playful concoctions, 
incorporating whisky with lively suitors. 
The Blond Geisha, for example, blends 
citrus fruit, Chartreuse, egg white, 
and shiso leaf for a tart, refreshing flip 
served in a Glencairns glass. A knowl- 
edgeable staff behind bar will help you 
up your game. 

A narrower, if somewhat wackier 
array of whisky cocktails is available 
in the Financial District at Pabu |Za- 
kaya. It remains the lone outpost in 
the city in which to partake in a foie 
gras-infused Japanese whisky cocktail. 
The $27 Old ‘Foie'shioned is built 
around fatted goose liver, steeped in 
Nikka Coffey Grain. Balancing out the 
savory overtones is pickled stone fruit, 
which carries a comforting sweetness 
to the finish line. While it’s not for ev- 
eryone — namely, vegetarians — those 
without dietary restrictions (or consci- 
entious objections) ought to experience 
it, at least once. 

Even traditionalists will find some- 
thing to celebrate in Pabu’s Classic 
Lolita, a less-expensive and less-meaty 
take on the Old Fashioned. Here, Amer- 
ican whiskey is replaced with Mars 
Iwai, a sweeter, predominantly corn- 
based Japanese equivalent of bourbon. 
Slightly creamy in mouthfeel, with a 
brief finish that hints at vanilla, it’s a 
distinctive offering worth trying neat. 
And if you like what you taste, bottles 
currently retail at only $35 at local 
liquor stores. At a slightly higher price 
point, Iwai Tradition is worth the 
upcharge. A blend of malt and grain, 
its flavor and body almost suggest 
aged brandy — more so than whisky. 
Although both Iwai selections pale in 
comparative complexity to the more 
exclusive, Scotch-inspired Japanese 
single malts, they are procurable, 
easy-drinking indicators of how diverse 
the category can be. 

If you think you're ready to grad- 
uate to the big leagues of Japanese 
booze, your timing is impeccable. At 
the beginning of the month, one of 
the world’s most coveted whiskies, 
the Yamazaki, unleashed the 2016 
edition of its Sherry Cask. Offering 
a rich, stone fruit finish, the no-age- 
statement single malt, veils a gentle 
heat from its 96 proof body. Only 
5,000 bottles of the Sherry Cask 
2016 have shipped globally. (Jim 
Beam, by comparison, sold about 80 
million bottles of bourbon in 2015.) All 
you ll need to secure yours is $300 and 
a prayer. 


feedback@sfweekly.com 


YP tall al" a” a" al” do 


ees rine! Pizza 


ALINER NEW YORK STYLE 


Quality and 
Value Since 1975 


N 


\N 
\ 


AX 
S\N 


QW QLWE WBE] 


AS 


Pips Me Um 
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FRI & SAT IN THE MISSION! 


SF - The Mission 


509 Valencia St. 
(at 16th Street) 
(415) 255-1303 


Downtown Berkeley 
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HS Powe lt St/ S25 Sutter St 
15-6/77-93998 
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A San Francisco tradition 
since 1908 and a favorite 
of celebrities, this historic 
restaurant offers great 
steaks and fresh seafood. 
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in Downtown San Francisdd° 
1° —-§ 
Z 
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: 
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TVOFF 
DRAFT BEER 
HAPPY HOUA 
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tad 
Boom Boom 


San Franciscots 
Funkiest Club 


LIVE MUSIC 6 NIGHTS A WEEK 


(open TUE-SUN ‘til 2AM+...& MON with a Fillmore Show) 


“HAPPY HOUR” TUESDAY THRU SUNDAY 
4PM ‘til 8PM: 
$4 WELLS /S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 


THURSDAY FEB 18 $15 ADV 
*WIL BLADES BAND* 


feat. 
*SKERIK* 
(OF LES CLAYPOOL) 
*SIMON LOTT* 
(OF ROBERT WALTER) 
& *ANDY COE* 
FRIDAY FEB 19 $10 ADV 


* MIKE ZITO* 


(of ROYAL SOUTHERN BROTHERHOOD) 


w *STEPPIN'’* 


(Fillmore Nasty Funk) 
+ *DJ K-OS* 
SATURDAY FEB 20 $15 ADV 


* JOHNNY SKETCH 


& THE DIRTY NOTES* 


(New Orleans Rock & Funk) 
+ *DJ K-OS* 


SUNDAY FEB 21 FREEE PARTY! 


*RETURN OF 
THE CYPHER* 


Freestyle Hip-Hop 
*DJ KEVVY KEV* 
*THE GEMSTONE BAND* 


MONDAY FEB 22 $5 ADV 
STAND UP COMEDY NIGHT 
w *DANNY DECHI* 


TUESDAY FEB 23 $5 ADV 


*PROJECT QUEUE* 
W/ *TODD THOLKE* 
& *THE WYATT ACT* 


WEDNESDAY FEB 24 $5 ADV 
4TH WEDNESDAY OF EVERY MONTH 


* JAKE NIELSEN'S 
TRIPLE THREAT* 


1601 FILLMORE ST. AT GEARY, SF 


(415) 673-8000 
boomboomroom.com 
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MUSIC} PERFECT SILENCE AT NOISE POP 





Julien Baker’s Perfect Imperfections 





Fresh off her critically acclaimed, self-released debut, 20-year old phenom Is coming to Noise Pop. 


By Steven Edelstone 


Julien Baker silenced New York 
City. 

On acold January night, I felt the 
saying “you could hear a pin drop” 
come to life when I saw Baker, a 
20-year-old rising singer/songwriter 
from Memphis, at the Mercury Lounge 
on the Lower East Side of Manhattan. 

A packed audience listened at full, 
silent attention for the entirety of her 
45-minute set at the legendary venue. 
We never took our eyes off of Baker as 
her voice, strong yet vulnerable, oscil- 
lated between a whisper and a scream. 
In a silent singalong, dozens of people, 
myself included, were mouthing the 
words along with her, too scared to 
emote, knowing that it’d take away 
from that voice — which is leaving au- 
diences in stunned silence everywhere 
she goes. 

“The audiences have been so quiet,” 
Baker told me prior to her second sold- 
out New York show, this time at Rough 
Trade in Brooklyn. “I want people to 
laugh and sometimes, it makes me ner- 
vous how quiet people are. The seconds 
in between the end of the song and me 
saying ‘thank you’ and whether or they 
cheer or not is terrifying. Usually, it’s 
a good feedback, but I love more than 
anything when people sing along.” 

At the show later that night, a vis- 
ibly nervous Baker silenced another 
sold out New York audience, this time 
with one of her biggest fans, Brook- 
lyn-based singer/songwriter Sharon 
Van Etten, in attendance. 

Critics and fans are catching on to 
Baker, who self-released her heart- 
wrenching debut album Sprained Ankle 
last year. Following a subsequent re-re- 
lease on 6131 Records — and a spot on 
the best-of-2015 lists of The New York 
Times and Stereogum — the venues 
have become bigger, and the audiences 
quieter. 

Sprained Ankle is a roller coaster 
of emotions; the title track begins 
with the line “wish I could write songs 
about anything other than death.” 
That sets the tone for the rest of the 
album, which works through themes 
of heartbreak, depression, and death 
in a manner similar to that of Laura 
Marling or Elliott Smith, whose track, 
“Ballad of Big Nothing,” Baker covered 
perfectly midway through her Mercury 
Lounge set. 

But what makes Sprained Ankle 
hit home so hard are its subtle im- 
perfections — from the dissonant 
piano chords on “Go Home,” a track 


about wandering away from home 
with “more whiskey than blood in 

my veins,” to Baker screaming “lift 
my voice” as it gives out on her on 
“Rejoice, the most endearing musical 
moment of 2015. 

“It’s almost like an exercise in hu- 
mility,’ she explains. “There are songs 
that, I think, because they’re perfectly 
imperfect, when an artist’s voice cracks 
or squeaks, it makes it so human and 
raw. Those little imperfections put 
character into the record and shape 
the general ethos. It feels like you're 
in the living room with them and they 
screwed up a little and they left it be- 
cause it’s real. Here’s this ugly, rough 
take, but an ugly, rough take can be 
good.” 

Though incredibly relatable, Baker 
is a brutal listen at times, with verses 
like “T just let the parking lot swallow 
me up/ Choking your tires and kicking 
up dust/ Asking aloud why you're leav- 
ing/ But the pavement won't answer 
me.” 

If it’s tough for the listener to get 
through it, how can the singer manage 
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to stay sane over the course of a tour? 

“I think that a younger me wouldn’t 
have been able to handle it,” she said. 
“They are autobiographical songs and 
on the first run of the tour, it took me 
awhile to for me to be able to do “Go 
Home’ comfortably because that’s one 
of the most explicitly autobiograph- 
ical songs, and “Rejoice” was equally 
as hard. Even though I feel scared or 
feel like I’m divulging too much, if it 
means something to someone else, 
it’s so beyond worth me feeling un- 
comfortable for someone else feeling 
comforted. I’m going to sing sad songs 
with a positive purpose. If I sing sad 
songs to marinate and wallow in my 
own feelings, it’s only going to create a 
self-destructive spiral.” 

As music fans, we sometimes like 
our favorite songwriters to be de- 
pressed if it makes for better music. 
But as consumers, we rarely think of 
the human cost to the songwriter him 
or herself. 

“Why do we glorify that hurt?” Bak- 
er asked. “I stopped romanticizing pain 
and started thinking, ‘How can I unite 





Jake Cunningham 


pain and joy?’ If we’re going to ac- 
knowledge pain, we're going to provide 
the caveat that joy exists beyond it.” 

Don’t let her age (she still can't le- 
gally drink) and maybe five-foot frame 
throw you off — her live show only 
further hammers home the fact that 
she is quickly becoming one of the 
most powerful voices of her genera- 
tion, perfectly capturing the intense 
highs and lows of relationships. 

The last note that I scribbled into 
my notebook moments after her Mer- 
cury Lounge show ended: “This is the 
best show I've been to in a long fucking 
time.” 


feedback@sfweekly.com 


Julien Baker plays at Noise 
Pop with Gracie And Rachel, 
Kacey Johansing, 

Debbie Neigher 

at 7 p.m. Thursday, Feb. 25, 
at Bottom of the Hill. 

All ages. $12 to $14; 
www.bottomofthehill.com 
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HAVING A BLAST 


When They Come Around 


By Zack Ruskin 
While Dookie, Green Day’s 


seminal ode to snot-nosed adolescence, 
may have led to the band’s lifetime ban 
from performing at Berkeley’s 924 Gil- 
man, on Feb. 19, it will be the onus for a 
reunion of two of the East Bay punk 
scene’s most lasting icons. On that date, 
Undercover Presents will mount their 
11th album tribute in six years as 14 Bay 
Area bands of various genres unite to 
perform Dookie at the Fox Theater. De- 
spite a tweet from Green Day frontman 
Billie Joe Armstrong indicating that 
he’ll attend, the concert is as much a cel- 
ebration to musical diversity as a tribute 
to the band (and a fundraiser for 924 
Gilman). This dichotomy is the funda- 
mental structure on which Undercover 
Presents is built. 

Brian Adam McCune, selected by 
Undercover Presents founder Lyz Luke 
to be the Dookie tribute’s guest music 
director, emphasizes the importance 
of not simply culling together a bunch 
of rock bands to play Green Day’s 
songs. 

“If it was a bunch of white guys 
with guitars, I think it would be kind 
of a problem,” he says, “because that 
doesn’t reflect the community at all.” 

The resulting lineup is far from ho- 
mogenous: The participating bands in- 
clude a gospel choir, bluegrass outfits, 
and the Jazz Mafia. McCune cautions 
that attendees of Undercover’s Dookie 
tribute should not arrive expecting to 
hear the album as they remember it. 
There are some songs they might not 
even be able to identify, which is all part 
of the intended experience. 

One act taking part is Tilt, a group 
that served as the supporting act on 
Green Day’s Dookie tour. Lead singer 
Cinder recalls how a noticeable ground- 
swell mounted during the seven weeks 
Tilt was out with Green Day, criss-cross- 
ing the country in a retrofitted book- 
mobile driven by drummer Tre Cool’s 
father. She says there was no issue 
agreeing to go on the road with the 
band — despite Tilt’s deep roots with 
the Gilman, which had recently banned 
Green Day from playing in the venue 
where Armstrong, Cool, and Mike Dirnt 
had cut their teeth (alongside acts like 
Operation Ivy and Rancid). 

“Green Day, being loyal to the whole 
Bay Area underground music scene, 
wanted to bring a couple of good bands 
from their area on tour with them and 
help us out. I bow down to Green Day 
forever for having that sort of integri- 
ty,” Cinder says. 
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Speaking with various people con- 
nected to the Gilman, all parties are 
quick to make a distinction between 
choices made to preserve the space’s 
sanctity and safety and any personal 
relationships with the members of 
the band. Jesse Townley, who under 
the name Jesse Luscious has played 
the Gilman with a number of bands, 
served as the Gilman collective’s 
secretary for more than 14 years. He 
acknowledges being one of the main 
voices arguing in favor of the ban 
against bands signed to major labels, 
citing the circus that ensued when 
Green Day first hit it big. He recalls 
tour buses driving by and TV crews 
constantly asking to shoot in and 
around the venue. 

“We really were afraid that we 
would become this minor league for 
the major labels,” he says. 

Townley says that while it’s impos- 
sible to say whether the entire Gilman 
collective is on board with the Dookie 
tribute as a benefit, it’s a testament to 
Green Day’s loyalty that the band con- 
tinues to support them and the East 
Bay punk scene in general. (The ban 
was lifted in May 2015, so Green Day 


could perform a secret benefit show to 
support AK Press, 1984 Printing, and 
the residents of a neighboring Oakland 
building who were all forced to evacu- 
ate following a fire.) Townley’s position 
on major labels hasn’t changed much 
since 1994, but that doesn’t mean he’s 
not a fan (and friend) of the band. 
Referencing “86'd,” a song Green Day 
wrote about their expulsion from Gil- 
man after 1995’s Insomniac, Townley 
calls it a “great fucking song.” 

In Cinder’s words, “there are no los- 
ers in the bunch” when it comes to the 
songs on Dookie, either. She says she 
was happy to take whatever track was 
left when McCune asked her to partic- 
ipate. She ended-up with album closer 
“E.O.D.,” a track she'll perform with 
the Awesome Orchestra. The Dookie 
tribute is merely the latest in a series of 
tributes: to Bob Marley’s Exodus, Paul 
Simon’s Graceland, and Radiohead’s Kid 
A. Still, there is something extra special 
about this particular gathering. 

“It’s a good feeling,” says Corbett 
Redford, a longtime friend of Green 
Day who is currently working on Turn 
It Around, a documentary on the birth 
of East Bay punk executive produced 
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Green Day at 924 Gilman in 1994. 





Marina Chavez 


by the band. “Time does a lot of the 
things. One of the things it does is 
heal.” 

Redford emphasizes that the Gil- 
man of today is a different space than 
the one of years past, but like the best 
institutions, it’s been able to grow, 
change, and evolve. He says that many 
of the volunteers currently serving 
the Gilman are big fans of Green Day, 
and they’re proud of all the band’s 
accomplishments. It’s fitting, then, 
that as Dookie and the Gilman share 
an evening and a spotlight under the 
auspices of Undercover Presents, the 
highlighted music will not sound like 
the songs that belied Green Day to 
their place of origin, but rather the 
notes and voices of the current artists 
making a musical impact in the Bay 
Area. 


A Tribute to Green Day’s Dookie 


plays at 7:30pm, Friday, Feb. 19, at the 
Fox Theater. $38; thefoxoakland.com 
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Make-Out Room 
~, 


THURS FEB 18 6PM FREE 


DJ TONE ARM 
AMPLIFIED SOUL HAPPY HOURS! 


FOLLOWING AT 10PM FREE 
a 
SOUL & MOD CLASSICS FROM THE ‘60S & ‘70S! 
w/ THE SELECTER DJ KIRK 
+ SPECIAL GUESTS 


FRI FEB 19 6PM FREE 


ROCK N’ ROLL WORKSHOP 
w/ DJs STEPHEN, JODIE ARTICHOKE 
& MEDIUM RARE 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


LOOSE JOINTS! 


SOUL, DISCO, AFROBEAT, HIP-HOP, MORE! 
w/ bjs CENTIPEDE, DAMON BELL, 
& THOM THUMP 


SAT FEB 20 6PM FREE 


DJS DAD JEANS & SETH 


SPINNING ROCK, POP, GLAM, JAMS! 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 


SUN FEB 21 7:30PM $8 


HARVEY SID FISHER 
+ THE FABULOUS BUD E. LUV SHOW! 


DJ CANDY CRUSH HAPPY HOUR 


POWER POP, NEW WAVE, POST PUNK, GLAM, LO-Fi 
FOLLOWING AT 9PM FREE 


420 MINUTES 
LIKE MTVS 120 MINUTES ON DRUGS! 


TUES FEB 23 6PM FREE 


ANCHOR BREWING PRESENTS 
DRINK STEAM W/ LOCAL MAKERS! 


FOLLOWING AT 9:30PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED FEB 24 7PM $8 


BIG WEDNESDAY 
HOSTED BY JEREMY WHEAT 
A COMEDY SHOW WITH SOME VARIETY! 


FOLLOWING AT 10PM FREE 


INT'L FREAKOUT A-GO-GO! 


60S 70S SOUL-FUNK-DISCO-POP-PSYCH 
DJS SPECIAL LORD B., 
BEN BRACKEN + BOBBY GANUSH! 


3225 22nd ST. @ MISSION SF CA 94110 


415-647-2888 « www.makeoutroom.com 
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DEPENDENT 


WWW.THEINDEPENDENTSF.COM 


THU, FEB 18 & FRI, FEB 19 
TWO NIGHTS! 


UE, FEB 23 


ASTR 


ISE POP 2016 
NAUTS, 


ETC. 


HUNNY, cele 2: KID TRAILS 


é 
\RIN TINTIGER, BAN 


SUN, FEB 28 
(OLS) =H ms O) e40) [ 8) 


DIRTY GHOSTS, CREATIVE ADULT, 
FINE POINTS 


TUE, MAR 1 

EMPRESS OF 

THU, MAR 3 

LOWER DENS 

FRI, MAR4 

SHEARWATER 

CROSS RECORD 

BATHS 

MON, MAR7 

THIRD MAN RECORDS 


PRESENTS: AUDIO 
SOCIAL DISSENT 2016 


WOLF EYES, TIMMY'S ORGANISM, 
VIDEO 


ELEANOR 
FRIEDBERGER 
ICEWATER, CHINA 


THU, MAR 10 


COMEDY NIGHT AT THE INDY 
PARTIALLY SEATED 


TRUMP VS. BERNIE: 
THED 


EBATE! 


STARRING JAMES ADOMIAN AND 
ANTHONY ATAMANUIK 


SAT, MAR 12 

XXKYYXX 

JIM-E STACK 

WED, MAR 16 

90] [0)] = 

KING L-VIER OF JAH WARRIOR 


FRI, MAR 18 & SAT, MAR 19 
TWO NIGHTS! 


THE REVIVALISTS 


628 DIVISADERO ST. AT HAYES, SAN FRANCISCO / TICKETS: TICKETFLY.COM & 877.435.9849 


OR AT BOX OFFICE, MONDAY - FRIDAY 11AM - 


6PM (10 PM ON SHOW NIGHTS) 


INFO: 415.771.1421 / ALL SHOWS 21+ / GENERAL ADMISSION / VERY LIMITED SEATING 
PAID PARKING LOT : PANHANDLE PARKING ON BAKER BETWEEN FELL & OAK 


ANOTHER PLANET ENTERTAINMENT - APECONCERTS.COM f FACEBOOK.COM/INDEPENDENTSF 
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SOME THOUGHTS OF A CERTAIN SOUND 


Top Five Parties 
This Week 


By Chris Zaldua 


In 2011, a little party called 
Hacienda launched at a sleazy gay bar 
on Larkin Street called Deco Lounge 
(now called Emperor Norton’s Boo- 
zeland). The goal was to provide a plat- 
form for live electronic music from Bay 
Area artists. Five years later, after a 
cease-and-desist from New Order’s Pe- 
ter Hook anda name-change to Hacete- 
ria, they’re still at it. 

Celebrating their anniversary are 


OTHER WORTHY PARTIES THIS WEEK 


Public Works presents Steve Bug and 
Doubtingthomas at Public Works, 9:30 
p.m.-4 a.m. Friday, Feb. 19. $17-$25; 
publicsf.com. 

Steve Bug is an underdog. He's been 
around since the beginning (his first 
record came out in ‘94, and he began 
DJing years before), but he's never been 
subject to press adoration or spotlights 
like some of his showier peers have. No 
matter - he's built a life-long career on 
consistency and pioneering minimal 
techno, through his own productions 
and his record label's (Poker Flat), and 
he’s still at it. Lush minimal producer 
Doubtingthomas plays live, too. 


Lights Down Low presents Black 
Asteroid at Mighty, 10 p.m.-3 a.m. 
Friday, Feb. 19. $20; mightysf.club. 
Black Asteroid, aka Bryan Black, has built 
an impressive niche for himself. Never 
caught without black sunglasses, the 
artist spent the ‘90s producing industrial 
and EBM (as part of haloblack and 
H3llb3nt), and in the ‘00s, switched gears 
towards techno and made a splash as half 
of duo Motor. Next came Black Asteroid, 
his solo project, showcasing heavyweight 
EBM-inflected techno, in which he brings 
all of his past influences to bear. He's 
performing live here, techno weaponry 

in hand. 


As You Like It presents Ron Trent and 
David Harness at Monarch, 9:30 p.m.- 
3:30 a.m. Saturday, Feb. 20. $15-$20; 
monarchsf.com. 

Deep house simply wouldn't exist if it 
weren't for Ron Trent. A true original, 
Trent hails from Chicago and released 
his first record in 1990. Soon after, he 
launched a record label, Prescription, 
with fellow legend Chez Damier. He 
essentially laid down the blueprint 

for deep house: long, slow-burning 
dancefloor burners with warm, soulful, 
jazzy vibes, Trent and his label set the 
Stage for what was to come. Here, he's 
playing an extended set alongside 
Oakland's David Harness. 


a slew of locals (and a formerly local 
special guest), led by Cherushii, an 
artist whose breadth of talent is be- 
trayed by her limited discography. Her 
live set is a beautiful retro-but-con- 
temporary vision of house music 
that is reverent and rave-y in equal 
measure. Roche, whose take on house 
music veers psychedelic, will also play 
live. On deck duty is Mega_Lo, one 
of the city’s most eclectic DJs, who 
selects house, freestyle, electro and 
more. Magic Touch — former San 
Franciscan, current Angeleno, anda 
Hag guest since the beginning — will 
also be DJing alongside the party’s 
residents. 

Haceteria remains a vital showcase 
for local artists — here’s to five more 
years. 


Stamina presents Skeptical, Method 
One, and more at F8, 10 p.m.-2 a.m. 
Sunday, Feb. 21. Free; feightsf.com. 
Drum & bass has always been the sound 
of tomorrow. In the ‘90s, its staccato 
rhythms seemed hyperreal, a glimpse 
into a Gibsonian cyberpunk future. 

Today, drum & bass - sleek, streamlined, 
breakbeats all but abandoned - feels 

like the soundtrack to the impending 
Singularity. Skeptical, a British producer, 
has amassed a sizable discography of this 
gleaming, futuristic sound; his music is 
not so much minimal as economical, in 
which not a single drumbeat goes wasted. 
Stamina residents, including Method One, 
Support. 


RECORD STORE SPOTLIGHT: 
VINYL DREAMS 


At first glance, it’s easy to 
miss Vinyl Dreams. Located in a small 
basement right where Haight Street 
meets Steiner Street, its storefront 

is unassuming and unpretentious. 
Walk by on certain weeknights, or 
generally any time on the weekend, 
however, and you'll notice the party: 
beats thumping out of the store’s 
soundsystem, DJs picking records 
and peering outside the shop window, 
friends and family mingling on the 
street outside. Welcome to the face of 
the modern-day record shop. 


Vinyl Dreams is helmed by Mike 
Battaglia (Mike Bee for short), a long- 
time San Franciscan who has been 
DJing in the city for over 20 years. 
Over the past two-plus decades, he’s 
worn many hats: DJ-wise, he was a 
drum & bass specialist, then he was a 
pioneer of the U.K. 2-step and garage 
sound and one of the first to break 
first-generation British dubstep (back 
when it was called “sublow”) in SF and 
these days, he’s a cosmic disco head. 
He also spent many years working at 
Amoeba Records, eventually becoming 
their electronica buyer. 





Cherushii 


a & 


Jeremy Danger 


Haceteria’s 5th Anniversary 
featuring Cherushii, Roche, Magic 
Touch, and more at F8, 10 p.m.-3 a.m. 
Friday, Feb. 19. $10; feightsf.com. 


Vinyl Dreams began as an on- 
line-only outlet, in partnership 
with Darren Davis, former owner of 
long-standing Haight Street record 
shop Tweekin’ (later called Black Pan- 
cake). Then came a brief pop-up at Ex- 
plorist International, and soon Battaglia 
found himself the sole proprietor, with an 
opportunity to become a brick-and-mor- 
tar business. So began the store’s new life. 

Over the past decade, the music busi- 
ness has gone topsy-turvy, and record 
stores have disappeared — or adapted. 
“Now, there’s way too much information, 
no filter, and you're left to fend for your- 
self, to find your own path,” Battaglia tells 
me. “It leaves you drowning in so much 
information you don’t know where to 
begin. The record store is that content 
filter.” Indeed, Vinyl Dreams’ stock is 
tightly curated and carefully chosen. “If 
you re not super into music, iTunes [and 
other streaming services] work well for 
you. They have everything you need. But, 
if you're like many people, and your taste 
goes beyond that, you'll find yourself 
roadblocked.” 

And while the records are what get 
people in the door, something else keeps 
them coming back. “I wanted [the shop] to 
be a hub for the community. A place where 
people can hang out, find out about 
music even if they aren’t buying,” he 
explains. “And it turns out I was right. 
People were jonesing for this kind of 
connection with other people. It was a 
revelation for some — like the younger 
generation who had never experienced 
it. | was blown away by how [younger 
people] responded to this, and we’re 
attracting more and more young folks, 
discovering this music and the world of 
vinyl as a thing unto its own. It’s this 
journey of discovery that goes beyond 
clicking a mouse.” 

Vinyl Dreams is small, but thriving 
— and growing. Battaglia sums up the 
shop’s appeal: “[It’s become] a place 
where people want to congregate, chill, 
and hang out. Let’s talk about music. 
Let’s talk about what we like.” 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar@sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
A415 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


CONCERTS 


THURSDAY, FEB. 18 


Deadphish Orchestra: 9 p.m., $16. Great 
American Music Hall, 859 O'Farrell, San 
Francisco, 885-0750. 

Indigo Girls: W/ Lucy Wainwright Roche, 9 
p.m., $38.50. The Fillmore, 1805 Geary, 
San Francisco, 346-6000. 

Keys N Krates: W/ Hermitude, Ganz, 8 p.m., 
$15-$30. The Regency Ballroom, 1300 Van 
Ness Avenue, San Francisco, 673-5716. 

The New Master Sounds: W/ Earphunk, 
9 p.m., $25. The Independent, 628 Di- 
visadero, San Francisco, 771-1420. 


FRIDAY, FEB. 19 


Camila: 8 p.m., $49.50-$115. Warfield Theatre, 
982 Market, San Francisco, 345-0900. 
Indigo Girls: W/ Lucy Wainwright Roche, 9 
p.m., $38.50. The Fillmore, 1805 Geary, 

San Francisco, 346-6000. 

Jeff Austin Band: W/ Windy Hill, 9 p.m., $21. 
Great American Music Hall, 859 O'Farrell, 
San Francisco, 885-0750. 

The Musical Box: A Tribute to Genesis, 8 p.m., 
$47.50-$62.50. The Regency Ballroom, 
1300 Van Ness Avenue, San Francisco, 
673-5716. 

The New Master Sounds: W/ Earphunk, 
9 p.m., $25. The Independent, 628 Di- 
visadero, San Francisco, 771-1420. 

Noise Pop 2016: W/ Metric, American Foot- 
ball, Neon Indian, Carly Rae Jepsen, and 
more. From Feb. 19 - Feb. 28. Multiple Bay 
Area Locations, Multiple addresses, San 
Francisco, N/A. 

A Tribute to Green Day's Dookie: A benefit 
for 924 Gilman with 15 ensembles, 100+ 
artists., 7:30 p.m., $38-$408. Fox The- 
ater - Oakland, 1807 Telegraph, Oakland, 
510-548-3010. 


SATURDAY, FEB. 20 


Brillz: W/ Party Favor, Infuze, 9 p.m., $25-$30. 
The Regency Ballroom, 1300 Van Ness 
Avenue, San Francisco, 673-5716. 

CHIC featuring Nile Rodgers: W/ Todd 
Edwards, 8 p.m., $55-$75. Fox Theater 
- Oakland, 1807 Telegraph, Oakland, 510- 
548-3010. 

The Infamous Stringdusters: W/ Nicki Bluhm, 
9 p.m., $22.50. The Fillmore, 1805 Geary, 
San Francisco, 346-6000. 

Joe Purdy: W/ Jenny 0., 9 p.m., $25. The 
Independent, 628 Divisadero, San Fran- 
cisco, 771-1420. 

Merlin Seals +JGB: W/ John Kadlecik plus 
special guests David Nelson Band., 7 p.m., 
$35-$52. Warfield Theatre, 982 Market, San 
Francisco, 345-0900. 


SFWEEKLY.COM 


THURSDAY 18 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
621-4455. Emily Wells, w/ Lorna Dune, Parkway, 
9 p.m., $12. 

The Chapel: 777 Valencia, San Francisco, 551-5157. 
The Right Time, plus Sunrunners, 9 p.m., $10. 
The Knockout: 3223 Mission, San Francisco, 
550-6994. Emonight SF - Make me a mixtape, 
Monthly DJ night spinning on vinyl all your 
favorites including Mineral, The Promise Ring, 
The Get Up Kids, Thursday, Alkaline Trio, Saves 
The Day and more!, 9 p.m.-2 a.m., Free, https:// 
www.facebook.com/events/1682419422013253/. 


DANCE 


Sleepless Nights XIII: A tribute to Gram 
Parsons and Cosmic American Music, 9 
p.m., $15. Great American Music Hall, 859 
O'Farrell, San Francisco, 885-0750. 


SUNDAY, FEB. 21 


At the Gates: W/ Decapitated, The Haunted, 
Harm's Way, 7 p.m., $30-$35. W/ Decapi- 
tated, The Haunted, Harm's Way, 7 p.m., 
$30-$35. The Regency Ballroom, 1300 Van 
Ness Avenue, San Francisco, 673-5716. 

Cradle of Filth: W/ Butcher Babies, Ne Obliv- 
iscaris, 7 p.m., $27.50. The Fillmore, 1805 
Geary, San Francisco, 346-6000. 

David Bowie Tribute Party: Screening of Ziggy 
Stardust and the Spiders From Mars. Perfor- 
mance by Everyone is Bowie. Part of Noise 
Pop 2016, 8 p.m., $10. The Independent, 
628 Divisadero, San Francisco, 771-1420. 


MONDAY, FEB. 22 


blessthefall: W/ Miss May I, The Plot In You, 
Sirens & Sailors, A War Within, 6 p.m., $20- 
$22. The Regency Ballroom, 1300 Van Ness 
Avenue, San Francisco, 673-5716. 

GMOScience & The Agricultural Institute 
of Marin: VIP Dinner & Benefit Show: 
Enjoy an nntimate VIP dinner and join 
in conversation with the founders and 
experts of GMOScience.org and the Agri- 
cultural Institute of Marin joined by Very 
Special Guests. With performances by Maria 
Muldaur, Deborah Winters, Jimmy Dillon, 
and Q’orianka Kilcher., 6 p.m., $106.49. 
Sweetwater Music Hall, 19 Corte Madera 
Ave., Mill Valley. 

Reel Big Fish: W/ Suburban Legends, The 
Moxies, 8 p.m., $21.50. The Fillmore, 1805 
Geary, San Francisco, 346-6000. 


TUESDAY, FEB. 23 


Astronauts, etc.: W/ Hunny, Naytronix, Kid 
Trails. Part of Noise Pop 2016., 8 p.m., $13- 
$15. The Independent, 628 Divisadero, San 
Francisco, 771-1420. 

James Supercave: Album release with a 
live set and signing., 6-8 p.m., Free, 831- 
1200, amoebabj@gmail.com, www.amoeba. 
com/live-shows/upcoming/detail-3582/. 
Amoeba Music, 1855 Haight, San Francisco, 
831-1200. 

Metric: W/ Joywave. Part of Noise Pop 2016., 
8 p.m., $40.50. The Masonic, 1111 California, 
San Francisco, 877-598-8497. 


WEDNESDAY, FEB. 24 


Vokab Kompany: W/ Femme Deadly Venoms, 
8 p.m., $15. Great American Music Hall, 
859 O'Farrell, San Francisco, 885-0750. 


fii @ 


INSTAGRAM: @THEFILLMORE 


AN EXCLUSIVE ENGAGEMENT 


HOLY HOLY 


TONY VISCONTI WOODY WOODMANSEY 


WITH AN ALL STAR LINEUP 


EMBLEM3 
TUESDAY, JUNE 14 


ON SALE 
FRIDAY 


SATURDAY, FEBRUARY 20 


DOORS &/ SHOW 9 « $22.50 


THE INFAMOUS 
STRINGDUSTERS 
FEAT. NICK] BLUHM 


DELLA MAE 


SUNDAY, FEBRUARY 21 


DOORS 6/ SHOW 7 * $27.50 


CRADLE OF FILTH 


BUTCHER BABIES, NE OBLIVISCARIS 


MONDAY, FEBRUARY 22 
DOORS 7/ SHOW 8 * $21.50 


REEL BIG FISH 


SUBURBAN LEGENDS, THE MAXIES 


FEBRUARY 26 & 27 


DOORS 8/ SHOW 9 « $25.00 


ALO 


STU ALLEN & MARS HOTEL (FRI.) & MIKE LOVE (SAT.) 


3PM ALO SING-ALONG FOR KIDS SHOW! $12 


THURSDAY, MARCH 3 


DOORS 7/ SHOW & « 520.00 


PAPADOSIO 


BLUETECH 


ticketmaster.com 
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THE COATHANGERS, PLAGUE VENDOR 
THURSDAY, MAY 26 
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FOLLOW THE FILLMORE , 
FACEBOOK: /THEFILLMORE Ch] } j MO | 
TWITTER: @FILLMORESF : 


CELEBRATING 50 YEARS 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


REFUSED 


{lil = 


Vash 4 


ON SALE 
FRIDAY 


INDIGO GIRLS 


LUCY WAINWRIGHT ROCHE 


FRIDAY, FEBRUARY 19 
FEBRUARY 18 SOLD OUT! 


FRIDAY, MARCH 4 


DOORS 8/ SHOW 9 « $25.00 


DEAD KENNEDYS 


REAGAN YOUTH, HE WHO CANNOT BE NAMED, VKTMS 


MONDAY, MARCH 7 


DOORS 6:30/ SHOW 7:30 « $25.00 


CANNIBAL CORPSE 


OBITUARY, CRYPTOPSY, ABYSMAL DAWN 


SATURDAY, MARCH 12 


DOORS 8/ SHOW 9 « $20.00 


STICK FIGURE 


FORTUNATE YOUTH, RAGING FYAH 


MONDAY, MARCH 14 


DOORS 7/ SHOW & © $25.00 


BEN RECTOR 


GAVIN JAMES 


FRIDAY, MARCH 18 


DOORS 8/ SHOW 9 « $20.00 


a 
COMATOSE 


THE GOOD LUCK THRIFT STORE OUTFIT 


an, _——, . 
CHEAP PETE’S yy Vetctec f 
fara faciory oirlet LAGUNITAS, »s Pepsi Cl Tl [LIve naATiOn 
Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. “Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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HERMITUDE 


with Keys N Krates. 8 p.m. Thursday, Feb. 18, at Regency Ballroom. 
$15 - $25; regencyballroom.com. 


This Australian electronic duo has been making music since 2000, but it wasn’t 
until Flume remixed the track “HyperParadise” in 2013 that listeners in North 
America starting taking notice. And while “HyperParadise” — an energetic 
méange of tropical house, deep house, and EDM — is noteworthy in its own 
right, the song that turned me (and presumably many others) onto Hermitude 
was their next big hit, 2014's “Ukiyo.” Since I’m a sucker for high-pitched, 
sped-up chipmunk-esque voices, “Ukiyo” was like catnip to my ears. The deliber- 
ate simplicity and overall experimentative quality of the song make the track a 
good fit for any number of listening circumstances, be it dancing, walking 
through a park, or sitting on your ass and just thinking. In other words, this is 
the kind of music that will get your creative juices flowing and your muscles 
moving. Jessie Schiewe 


Electronic, Pop 


ISSYOMAN 


VY £ 


METRIC 


with Joywave. 8 p.m. Tuesday, Feb. 23, at The Masonic. $40; 
sfmasonic.com. 


When I was in college, Metric was a big deal. Their 2003 debut album, Old World 
Underground, Where Are You Now’?, had just gone gold in Canada, and they were 
featured in the independent French film, Clean. You could not attend one of the 
weekly “wine and cheese” dorm parties without hearing one of their songs. Two 
of the band’s strongest (read: catchiest) tracks, “Combat Baby” and “Dead 
Disco” unveiled in 2004, followed by their sophomore album, Live It Out, in 
2005, which contained my third favorite song of theirs, “Monster Hospital.” 
That was over ten years ago, and yet, Metric is still touring and churning out 
ditties. Their fall 2015 LP Pagans in Vegas is chock-full of zany, exuberant elec- 
TEMPLESF.COM | 415-312-3668 | INFO@TEMPLESF.COM tronic-pop tracks that somehow sound fresh and new despite the fact that this 

540 HOWARD STREET. SAN FRANCISCO | OPEN 1OPM- 4AM | AGES 21+ is the band’s sixth album. As lead singer Emily Haines said, “I’m not planning on 
being something that happened. This is an ongoing exploration.” Jessie 
Schiewe 
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Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. “Tubesteak Connection,” w/ DJ Bus 
Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“My So-Called Night,” ‘90s dance party with 
VJs Jorge Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 621-4434. 
“Xcess Thursdays,” w/ resident DJs Krazy, Becky 
Knox, and Frisko Eddy, 9 p.m., free. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“Class of '84," w/ DJs Damon, Steve Washing- 
ton, Dangerous Dan, and guests, 9 p.m., $8 ($6 
before 9:30 p.m.), www.facebook.com/pages/ 
Thursday-nights-at-Cat-Club/191272240888168. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“X0,""10 p.m., $5, facebook.com/PartyXO0. 

Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
“Trend Thursdays,” 10 p.m., $10. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. “Redisco: Thrift Shop Thursdays,” 
third Thursday of every month, 9 p.m. 

Pop's Bar: 2800 24th St., San Francisco, 872-5160. 
BFF.fm, w/ Drew Smith. Rotating BFF.fm DJs spin 
a variety of tunes including indie rock, garage, 
electronic music, and more., 9 p.m., Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“#Homo," 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 431-1151. “1999,” 
w/ DJ Mark Andrus., 9 p.m., Free, facebook. 
com/1999sf. 

Temple: 540 Howard, San Francisco, 978-9942. 
“Next Level Thursdays,’’ 10 p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco, 864- 
7386. “Bubble,” 10 p.m., free, facebook.com/ 
LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
“Groove Theory,” w/ DJ Natural & Landol, 10 
p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 621- 
9294. “Peaches,” w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre, 10 
p.m., free, facebook.com/peachesladydjcrew. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 831- 
5620. Acoustic Open Mic with Josh Beemish, 
7p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 615- 
0916. cRossRhodes, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 
751-1122. Tipsy House, third Thursday of every 
month, 9 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Eugene Pliner Quartet with Tod Dic- 
kow, first and third Thursday of every month, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Steve Lucky & The Rhumba Bums, 7:30 p.m. 
The Royal Cuckoo: 3202 Mission, San Francisco, 
550-8667. Charlie Siebert & Chris Siebert, 7:30 

p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
285-3369. Savanna Jazz Jam with Eric Tillman, 
7 p.m., $5. 

Tupelo: 1337 Green, San Francisco, 981-9177. 
Tumbledown House, third Thursday of every 
month, 9:30 p.m. 

Zingari: 501 Post, San Francisco, 885-8850. 
Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 
Pachamama Restaurant: 1630 Powell, San Fran- 


SFWEEKLY.COM 


cisco, 646-0018. Flamenco Fusion World Music 
Cafe, 8 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
440-7414. Latin Breeze, 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
292-2583. Stevie Ray Vaughan Tribute, w/ Alan 
Iglesias, Crossfire, Thu., Feb. 18, 7:30 & 9:30 p.m.; 
Fri., Feb. 19, 7:30 & 10 p.m., $20-$22. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
Christopher Ford, third Thursday of every 
month, 4 p.m. 
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Slim's: 333 11th St., San Francisco, 255-0333. 
Hibbity Dibbity's Cosmic Rodeo, w/ Down & 
Outlaws, Loco Tranquilo, 8 p.m., $15. 

Space 550: 550 Barneveld, San Francisco, 550- 
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MOLrCH PRESENTS: 


FELIX DA HOUSECAT 


LISBONA SISTERS / BENJAMIN K 


Ohatelsyanielare 


On sale Friday! 
Saturday, April 16. 


INSVeunl <i 


RON TRENT 


DAVID HARNESS / MIKE GUSHANSKY 


JOHN CARPENTER 


LIVE RETROSPECTIVE 
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FRIDAY, JUNE U1 


SMOKED OUT SOUL PRESENTS: 


B. BRAVO v5) 


ZEBUEL / WILL MAGID 
PAUL OLIPHANT / ENRIQUE PADILLIA 
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SOLAR / MOZHGAN / JASON GREER 


2.21 ANDY WARREN 
2.25 DJ ONIONZ 3.3 GHOSTEA B2B FRITZ CARIION 
2.27 ROBERT HOOD 3.11 ELLEN ALLIEN 


FOR PRIVATE EVENTS CONTACT 
MANNY@MONARCHSF.COM 


AMAZING HOUR 


TUESDAY-FRIDAY 5:30 - 8:30 


2.28 DANIEL MILLER 
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with special guest lodd Edwards, 
Jd 
Grammy-Award winner for his Daft Punk hit 


Saturday, February 20 
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8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., 
$5, sundancesaloon.org. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco, 
255-5971. LSG New Music Series, 8 p.m., $6-$15 
sliding scale, outsound.org. 


FUNK 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 800-8782. Funktopus, 8 p.m.-2 a.m., 
$7-$10, 415.371.1631, {info@brickandmortarmu- 
sic.com}, brickandmortarmusic.com/shows.cfm. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “In ‘n' Out,” w/ The Selecter DJ Kirk, 
third Thursday of every month, 10 p.m., free. 


FRIDAY 19 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 
621-4455. The Ataris, w/ Hawthorne Heights, 
Mest, 8:30 p.m., $20-$25. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 800-8782. COVER Girls, w/ Up and To 
The Right, 8 p.m.-2 a.m., $25-$35, 415.371.1631, 
{info@brickandmortarmusic.com}, brickand- 
mortarmusic.com/shows.cfm. 

The Chapel: 777 Valencia, San Francisco, 551-5157. 
Mystic Braves, Record release. W/ The Turns, 
Cellar Doors. (((folkYEAH!))), 9 p.m., $18-$20. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 954-0777. Body and Soul, 10 p.m. 

Slim's: 333 llth St., San Francisco, 255-0333. 
Barcelona, w/ The Young WIld, 9 p.m., $14-$16. 
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DESERT HEARTS PRESENTS CITY HEARTS 
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JIMPSTER 
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MODULAR, IN-SIGHT, & PUBLIC WORKS PRESENT 


ADRIATIQUE © 


.. 


= 


EXTENDED SET - DIYNAMIC 


OPEL 14TH ANNIVERSARY 
= CRYSTAL METHOD... <= 


25TH ANNIVERSARY OF MUSHROOM JAZZ 


MARK FARINA 


ALL NIGHT LONG 


THURSDAY ¢ 2/18 
SPEECHLESS: TECH IMPROV 


FRIDAY © 2/19 © LOFT 
ELECTRIC NOSTALGIA: BEASTIE BOYS VS. 
THE BEATLES VS. BOWIE VS. BECK REMIXED 


SATURDAY ¢ 2/20 © LOFT 
ZERO F*CKS: HOUSE OF BASS 


TUESDAY ¢ 2/23 
NPR’S THE MOTH: STORYSLAM 


161 ERIE ST. SF CA * MORE INFO @ PUBLICSF.COM 
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SATURDAY ¢ 2/27 * MAIN ROOM 
NONSTOP BHANGRA #121 


SATURDAY ¢ 2/27 © LOFT 
OONTZPOUCH CAMP FUNDRAISER 


FRIDAY ¢ 3/4 ¢ LOFT 


THAT BIG 80S PARTY 


FEAT. DJ DAVE PAUL 


SATURDAY ¢ 3/12 
SPACE COWBOYS: LADY WAKS 


DANCE 


BeatBox: 314 1ith St., San Francisco, 500-2675. 
“U-Haul,” third Friday of every month, 9 p.m., 
$10, uhaulsf.com. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 621-4434. 
“Boy Bar," 9 p.m., $5, guspresents.com. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“Dancing Ghosts,” w/ DJ Xander & guests, third 
Friday of every month, 9:30 p.m., $8 ($5 before 
10 p.m.), dancingghosts.com. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“ET.S.: For the Story,” 10 p.m. 

Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
“Flight Fridays,’ 10 p.m., $20. 

Lone Star Saloon: 1354 Harrison, San Francisco, 
863-9999. “Daddy Saddle,” third Friday of every 


sere .¢€onm 


UPCOMIN 


month, 9 p.m., free, facebook.com/DaddySaddle. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. “That ‘80s Show,” w/ DJ Dave Paul, 
third Friday of every month, 9 p.m., $5, www. 
bombhiphop.com/that80show.html. 

Origin: 1538 Fillmore, San Francisco, 825-0338. 
“OMGF,”" 9:30 p.m. 

Raven: 1151 Folsom, San Francisco, 431-1151. “Club 
Raven," Every Friday with DJ Mark Andrus. Free 
before llpm., 9 p.m.-2 a.m., $10, 431-1151, info@ 
ravenbarsf.com, www.ravenbarsf.com/. 

S.F. Eagle: 398 12th St., San Francisco, 626-0880. 
“The Cubhouse,” w/ DJs Mike Biggz & Hail! 
Thief, third Friday of every month, 9 p.m., $5, 
facebook.com/CBHSSF. 

Temple: 540 Howard, San Francisco, 978-9942. 
“Future Factory,” 10 p.m., $10-$15. 

Underground SF: 424 Haight, San Francisco, 864- 
7386. MNML:FUN with Techno Taco Tuesday, A 
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NOISE POP 2016 


HEARTWATCH 


Rin Tin Tiger, Banta, Future 
Shapes, Wednesday, Feb. 24, 
2016 at The Independent, 


8:00 pm, $12 


The name is new but the band - fka 
The Tropics - is no stranger to 
hoards of San Francisco’s young 
and beautiful. In late 2014 the 
group released their inaugural EP, 
Wind House, to national acclaim, 
solidifying their status as the Bay 
Area's favorite new band. Their 
critically adored live shows take a 
sonic victory lap through the very 
best of pop music from every de- 
cade since the 70’s, crossing the 
finish line in the present golden 
age of west coast music. 


monthly event showcasing techno and minimal 
genres., 9 p.m.-2 a.m., Free, www.facebook.com/ 
events/433277536870811/. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
“Juicy,” w/ DJ Mark Di Vita, third Friday of every 
month, 10 p.m., $5 (free before 11 p.m.). 

Oasis: 298 lith St., San Francisco, 985-4442. 
“Swagger Like Us,” w/ hostess Kelly Love- 
monster and resident DJs davO & boy_friend, 
third Friday of every month, 10 p.m., $10-$12, 
swaggersf.com. 

Showdown: 10 Sixth St., San Francisco, 255-7920. 
“Fresh to Def Fridays: A Tribute to Yo! MTV Raps,” 
w/ resident DJs Boom Bostic, Inkfat, and Hay 
Hay, third Friday of every month, 10 p.m. 

Slate Bar: 2925 16th St., San Francisco, 558-8521. 
“Loud Fridays,” w/ resident DJs Don B, Sake One, 
and Sean Lequang, third Friday of every month, 
9:30 p.m., $5 after 11 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 615- 
0916. Ivor Collins, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 751- 
1122. “Bluegrass Bonanza,” third Friday of every 
month, 9 p.m., $6-$10, shelbyashpresents.net. 

The Sports Basement: 610 Old Mason, San Fran- 
cisco, 437-0100. “Breakfast with Enzo,” w/ 
Enzo Garcia, 10 a.m., $7, www.enzogarcia.com. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 648-1047. 
Josh Taylor & Friends, third Friday of every 
month, 7:30 p.m., free. 
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Iglesias, Crossfire, Thu., Feb. 18, 7:30 & 9:30 p.m.; 
Fri., Feb. 19, 7:30 & 10 p.m., $20-$22. 

Caffe D'Melanio Gourmet Coffee: 1314 Ocean, San 
Francisco, 333-3665. Blind Lemon Pledge, third 
Friday of every month, 7 p.m., free. 

LEVYstudio: 19 Heron, San Francisco, 701-1300. 
Friday Night Blues, weekly blues dance lessons 
and DJ party, 8 p.m., $11-$15, sundownblues.com/ 
friday-night-blues.html. 


Ska, Punk 


BLUEGRASS 


Plough & Stars: 116 Clement, San Francisco, 751- 
1122. Hillbilly Robot: Left Coast Country, w/ 
The Town Howlers, 9 p.m.-midnight, $10-$15, 
665-0408. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 771-1616. Audium 
9, 8:30 p.m., $20. 





REEL BIGFISH 


with Suburban Legends, The Maxies. 7 p.m. Monday, Feb. 22, at The 
Fillmore. $21.50; thefillmore.com. 


There are fun live shows, and then there are bands whose performances are so 
consistently entertaining that they survive even the death of their own scene. 
Sure, ska-punk will always exist in some capacity, but after the huge explosion 
of popularity in the late 1990s — the same wave that belched Reel Big Fish into 
the mainstream for a couple of years — the post-millennium backlash was se- 
vere. Most bands with horn sections were roundly dismissed and faded out into 
obscurity, but this SoCal sextet didn’t just survive the storm or “Sell Out,” 
they’ve managed to maintain a faithful fan base for another decade and a half. 
So throw on a Hawaiian shirt, turn off your cynical switch and go dance the 
night away — if these fellas can’t get your feet moving, no one will. 

Rae Alexandra 


PRESERVING THE BLUES SINCE 1995 


THURSDAY & FRIDAY. FEB. WITH 


Bird & Beckett: 653 Chenery, San Francisco, 
586-3733. The Scott Foster Group, third Friday 
of every month, 5:30 p.m., $10 suggested 
donation per adult. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 397-5397. Charles Unger Experience, 
7:30 p.m., free. 

The Royale: 800 Post, San Francisco, 441-4099. 
Cyril Guiraud Quartet, third Friday of every 
month, 9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 616-6916. Black Market Jazz 
Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 885-8850. Joyce 
Grant, 8 p.m., free. 


SUN, FEB. 21ST « Troe derepeon Bee 


TRICKBAG 


TUES, -EG. 73D + Bivens Mane kere ow enpal 


BAY CITY BLUES 
Ww! JOHN GARCIA & GARY SMITH 

INTERNATIONAL —< J 

Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. Pangea Futbol Club, third Friday of 
every month, 9 p.m. 

Space 550: 550 Barneveld, San Francisco, 550- 
8286. ‘Dance Fridays,” weekly salsa & bachata 
party, 7:30 p.m., facebook.com/DanceSalsa- 
OnFriday. 


WEDS, FEB. 24TH + Oelte/Coustiry Slee 


HOWELLDEVINE 


i oKI , 
U8). 26) 55\a° 


WE HAVE CORDS NOW! 


SILQCL $ 


CLOTHING SUPERSTORE 


FRI, FER, DOTH - Deriteliced Sool & ORE 


REGGAE 


Asiento: 2730 2ist St., San Francisco, 829-3375. 
“Kulcha Latino,” w/ resident selectors Step- 
wise, Ras Rican, and El Kool Kyle, third Friday 
of every month, 9 p.m., free, facebook.com/ 
bayareareggaelatino. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
292-2583. Stevie Ray Vaughan Tribute, w/ Alan 
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FUNK 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. ‘Loose Joints,” w/ DJs Centipede, 
Damon Bell, and Tom Thump, third Friday of every 
month, 10 p.m., $5-$10, www.tomthump.com. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 885- 
4074. “Take a Trip: Old Music for Dance People,” 
w/ DJ John Diaz, 10 p.m., free, facebook.com/ 
takeatripeveryfriday. 

The Knockout: 3223 Mission, San Francisco, 
550-6994. “Oldies Night,” W/ DJs Primo, 
Daniel, Lost Cat, and friends, third Friday of 
every month, 10 p.m., $5, www.facebook.com/ 
groups/39432821853. 


SATURDAY 20 


DRINKS * FOOD * MUSIC 
OPEN MIC EVERY MONDAY FREE AT 8 


SAT 2/20 8PM $20 ADV / $25 DOOR 


(MARC FORD (ortiessack crowes)) 


SUN 2/21 7PM SI6 ADV / $19 DOOR 


cd 
; AH rt 

MON 2/22 730PH $27 st DOOR 
GMOSCIENCE & THE AGF RAL 
INST UTE OF MARIN E ar N FEAT. 
ae if. muEDE R, DDE BORAH 


Ay ah ESTS 


THURS 2/25 ea 

THE UNAUTHORIZEL 
ROLLING STONES 

FEAT. RUDY COLOMBII NORLD'S 


erin OF inst TEST 
ROLL BAND iD JO NES 1 


FRI 2/26 8PM $20 ADV / $25 DOOR 


l] 
ma 


WITH J 


THE GARC 
‘THE Gi ime 
FROM THE 70S, 80S & 9 1s, 


‘with SCOTT COOPER DUO 
SUN 2/28 7PM v12 a vi 319 DOOR 
KATDELIC (ARLEN FUNKADELIC) 


&SPECIALGUESTS 
THURS 3/3 7PM $20 ADV / $22 DOOR 


THE MOTHER TRUCKERS 
with KEHOE 
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THE WARFIELD 


Fl A ee a a 


| 

: CAMILA 
FEBRUARY 19 « FRIDAY! 
| 


MELVIN SEALS & JGB 
with JOHN KADLECIK 
: DAVID NELSON BAND 


FEBRUARY 20 * SATURDAY! 


CARLY RAE JEPSEN 
CARDIKNOX + MONIKA 
SATURDAY, FEBRUARY 27 


MEGADETH 
SUICIDAL TENDENCIES 
CHILDREN OF BODOM « HAVOK 


FEBRUARY 29 
| THE POLISH AMBASSADOR 





DIRTWIRE « DESERT DWELLERS 
SATURDAY, MARCH 19 


eee eee eee eee eee eee eee eee ee ee | 


| : THEWARFIELDTHEATRE.COM 
: 982 MARKET STREET ot 
"WAR FIELG BOX OFFICE OPEN SUNDAYS 104M - 4PM: 


THE REGENCY BALLROOM 


SAANAAAAAANAAAAAAAAAAAAAAAN 


lO) Sy Ne ae 


oe} efe) -{e}-} |= 
MARCH 27 


DITA VON TEESE 
APRIL 17, 18 & 19 


SSAASAAAAAAAAAAAAAAASAN AAAS 


KEYS N KRATES 
HERMITUDE *« GANZ 


FEBRUARY 18 » TONIGHT! 


THE MUSICAL BOX 
(TRIBUTE TO GENESIS) 


FEBRUARY 19 * FRIDAY! 


BRILLZ 
PARTY FAVOR « INFUZE 


FEBRUARY 20 * SATURDAY! 


Yl | 7 
DECAPITATED 
THE HAUNTED « HARM'S WAY 
FEBRUARY 21 * SUNDAY! 


=] 8 


MISS MAY 1 * THE PLOT IN YOU 
SIRENS & SAILORS = A WAR WITHIN 


FEBRUARY 22 


TYGA 
FEBRUARY 24 


AMERICAN FOOTBALL 
HER SPACE HOLIDAY 
ONELINEDRAWING 


SATURDAY, FEBRUARY 27 


PUSHA T 
MARCH 8 


WHITE WIZARDS OF HIP-HOP 
ANDRE NICKATINA « MURS 
DJ ABILITIES * MAC LETHAL 
Lem oreo -16) 40) 8), | = 


SATURDAY, MARCH 12 


NATALIA LAFOURCADE 
MARCH 16 


ISSUES 
CROWN THE EMPIRE 
ONE OK ROCK + NIGHT VERSES 


FRIDAY, MARCH 18 


THEREGENCYBALLROOR.COM 
1500 VAM MESS ar SUTTER 
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ELBO ROOM 1S LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW. BROWNPAPERTICKETS. COM 


THURSDAY, FEBRUARY 1 ‘PM. - $12 
ALGOHDLOGAUST ‘PRESENTS 


VICTIMS FAMILY 
APOGEE SOUND GLUB 
L ATTACK 


e THURSDAY 2/18 
DANCE KARAOKE WITH DJ PURPLE 


FRIDAY 2/19 
——————— 
LOUD FRIDAYS X SOULECTION 


SATURDAY. 2/20 
RADIO RADIO 


» sont 2 
FOOD + DRINK 


= WEDNESDAY 2/24 7:30PM 
IVE EVENT TRIVIA 


. 


MUSIC/COCKTAILS/POOL 
SLATE-SF.COM | RSVP@SLATE-SF.COM | 415.558.852 | 


Experimental, Indie 


2925 16TH STREET SAN FRANCISCO CA 94103 


EMILY WELLS 


2 8:30 p.m. Thursday, Feb. 18, at Bottom of the Hill. $12; 
bottomofthehill.com. 

There’s something to be said about being a one (wo)man band. Enter 35-year- 
old singer/composer/producer Emily Wells, who has been crafting plaintive, 
soul-searching, classical-meets-experimental ballads since the age of 17. 
Though Wells, who resides in sunny Los Angeles, initially started playing the vi- 
olin, she’s since expanded her repertoire to include cello, viola, analog synthe- 


RSVP@SLATE-SF.COM sizers, miniature pianos, and a whole lot of electronic equipment. Watching her 
: perform live is a spectacle unto itself, as Wells samples and loops live, while mi- 
~ nk R FUTURE EVENTS raculously playing strings, sample pads, and acoustic drums at the same time. 


(You'd almost think she has extra arms, but nope, she’s just got the two.) 
Though she’s definitely an acquired taste (you've got to like whining and wail- 
ing), Wells has a lot of talent (as most multi-taskers do) and a lot of chutzpah 


APPY HOUR DRINK SPECIALS 


LUCKY. PAG TTUES THRU SAT 5-9 PM 


AND PHENGREN: ‘OSWALD 


30 DISCOUNT. i Sean AVTIRE 


THURSDAY, FEBRUARY. 25 
ALOOHOLOOMUSH PRESENTS 


THE PINE dig BOYS 
FRI2/26: This ANT NO DISCO 
SAT 2/27:THE: ‘MUMMIES: (SOLD OUT) 


FRI: 3/ 4 ‘SUNRUNNERS 
SAT 3/5, SAT WIGHT SOUL PARTY 
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e (ive at Ay 10eka 


TUES. 
6 PM 


James Supercave celebrates the release 
of their debut aloum with a live set and 
signing at Amoeba San Francisco. Better 
Strange affirms Supercave as both figment 
and figurehead for a genre not yet defined, 
exploiting the edge of the pop idiom, 
cheating in psych-rock with thick, low end 
grooves normally reserved for funk and 
soul. LP: $17.98 
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JAMES 
SUPERCAVE 
BETTER STRANGE 


AMOEBA MUSIC x AMOEBA.COM 
1855 HAIGHT ST. « SAN FRANCISCO - (415) 831-1200 
2455 TELEGRAPH AVE. + BERKELEY + (510) 549-1125 


BLV-SELL- TRADE: LPx, COm, MOWER A MORE) HIGHEST PRICES PGi CASH OF TRADE! 


ALWAYS FREE SHIPPING ON AMOEBA.COM! 
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for choosing the solo route for so many years. Jessie Schiewe 


| THE FIRST & FOREMOST 805 DANCE PARTY) 


SATURDAY FEBRUARY 20 
NEW ROMANTIC NIGHT 


DANCE TO THE BEST OF NEW WAVE AND NEW 
ROMANTIC MUSIC & VIDEOS WITH BLITZ KID 
DJ's SHINDOG, SKIP, LOW-LIFE & BRIAN RAFF 
wNEW ROMANTIC = FASHION SO DRESS UP 

7 BEFORE 10PM / $12 AFTER 
2 DANCE ROOMS +4 NEW WAVE DJ's 


CAT 1190 FOLSOM SI 
CLUB SAN FRANCISCO 








ROCK 


The Chapel: 777 Valencia, San Francisco, 551- 
5157. Vaud and the Villains, w/ RJ Corner, 9 
p.m., $20-$22. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 954-0777. Kid Dynamite, 10 p.m. 


DANCE 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
“Rhythm Control,” w/ DJs J-Maz, Johnny Nunes, 
Jmontag, and guests, third Saturday of every 
month, 10 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
‘New Wave City,” w/ DJs Skip & Shindog, third 
Saturday of every month, 9 p.m., $7-$12, new- 
wavecity.com. 

DNA Lounge: 375 Ith St., San Francisco, 626-1409. 
“Bootie S.F.,"" 9 p.m., $10-$20, bootiesf.com. 
The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom,” 9 p.m., $20 before 11 p.m., 

empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646-0999. 
“The Show,” w/ Ben Seagren, Dean Samaras, 
and guests (starts 1 a.m. Sunday morning), third 
Saturday of every month, $15-$20, sensesf.com/ 
show; “Ibiza Day Club,” 2 p.m., ibizadayclub.com. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“Bounce!," 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. “Fringe,” w/ DJs Blondie K & sub0c- 
tave, third Saturday of every month, 9 p.m., $5 
(free before 10 p.m.), fringesf.com. 

Milk Bar: 1840 Haight, San Francisco, 387-6455. 
“The Queen Is Dead: A Tribute to the Music of 
Morrissey & The Smiths,” w/ DJ Mario Muse & 
guests, third Saturday of every month, 9 p.m., 
facebook.com/sflovesmoz. 

Powerhouse: 1347 Folsom, San Francisco, 552- 
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FEBRUARY 1B 


FEBRUARY 2&1 


FEBRUARY 18 


FEBRUARY &e 


FEBRUARY 2O 


FEBRUARY 24 


PLUS MUCH MORE! 





NOISEPOP.COM/2016 FILM.NOISEPOP.COM 
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WITH MORE: 





POLYVINYL RECORDS 





ROUGH TRADE 


LIVE SHOWS CALENDAR 


SAN FRANCISCO 
ALL SHOWS ARE FREE & ALL-AGES! 


Tues. * February 23 + 6PM 
JAMES SUPERCAVE 


TRADE 


20"/0 Bonus 


FOR YOUR LPs, CDs, DVDs, & BLU-RAY THROUGH 2/22!! 
Bring in this ad with your unwanted LPs, CDs, DVDs, & 
Blu-ray & we'll reward you with 20% extra value on all offers! 


Offer valid through Monday 2/22. LPs, CDs, DVDs & Blu-ray only, one offer 
per customer per day. Must have coupon to present after offer is made. Not a 
discount on items purchased. 


THIS OFFER IS 
ONLY VALID THROUGH 


FEB. 224 


AMOEBA TRADE COUNTER HOURS: 11AM-8PM 


1855 HAIGHT STREET « SAN FRANCISCO « (415) 831-1200 
2455 TELEGRAPH AVENUE + BERKELEY « (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 


PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


50 





ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 


FEBRUARY 18-24, 2016 


8689. ‘Beatpig,”’ third Saturday of every month, 
9 p.m., beatpigsf.com. 

Rickshaw Stop: 155 Fell, San Francisco, 861-2011. 
“Gameboi S.F.,"" w/ VJ LaRock, third Saturday 
of every month, 9:30 p.m., $8-$15. 

S.F. Eagle: 398 12th St., San Francisco, 626-0880. 
“Device,” w/ resident DJ Tom Ass, third Saturday 
of every month, 9 p.m., $5 (free before 10 p.m. in 
leather/gear), facebook.com/DEVICEsf. 

Slim's: 333 1th St., San Francisco, 255-0333. Saved 
by the 90s, 9 p.m., $12-$15. 


HIP-HOP 


111 Minna Gallery: 111 Minna, San Francisco, 
974-1719. “Shine,” third Saturday of every 
month, 10 p.m. 

Balancoire: 2565 Mission, San Francisco, 920- 
0577. “Perfect Saturdays,” w/ DJs Beat Thoz 
& MoMix, 10 p.m. 


Edinburgh Castle: 950 Geary, San Francisco, 885- 
4074. “Candy Rain," first and third Saturday of 
every month, 10 p.m., $3. 

The Knockout: 3223 Mission, San Francisco, 550- 
6994. “The Booty Bassment,” w/ DJs Dimitri 
Dickinson & Ryan Poulsen, third Saturday of 
every month, 10 p.m., $5, www.facebook.com/ 
bootybassment. 

Showdown: 10 Sixth St., San Francisco, 255-7920. 
“Purple,” w/ resident DJs ChaunceyCC & Party 
Pablo, third Saturday of every month, 10 p.m. 

Slate Bar: 2925 16th St., San Francisco, 558-8521. 
“So Fresh,” w/ DJs Twin Spin & Dave Tactics, third 
Saturday of every month, 9:30 p.m., $5 before 
11 p.m. with RSVP. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 648- 
1047. Craig Ventresco and/or Meredith Axelrod, 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


f 

To THE 
TO THE 

, BOOTIE PAYS TRIBUTE TO 
THE LATE, GREAT DAVID BOWIE, 
WITH MASHUPS, REMIXES, 
COVERS, & LIVE PERFORMANCES! 


, 


> 
MOnSteA ELeCtrO © 


HoUsE PArtY 
DJ MC2 & PAUL GOODYEAR 


DrAGc SHoW MAIXTRESS SURZAAM 


A PLUS D 
ENTYME 


-Yf MAMMA'S BASEMENT 
MYSTER C & MR. WASHINGTON 


SATURDAY FEBRUARY 20 


© pets 
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375 ELEVENTH STREET @ HARRISON, SF : 21+ wei © 
GPM-AFTERHOURS - 


‘ BOOTIESF.COM 
$15 ADWANCE TIX @ ONALOUNGE COM 





Saturdays, 4-6 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Bill “Doc” Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
440-7414. Nora Maki, 6 p.m.; The Robert Stewart 
Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 991-1015. 
“Pura, 9 p.m., $20, puraclub.com. 

Balancoire: 2565 Mission, San Francisco, 920-0577. 
Tango Brunch, ti.a.m., $10 for tango lesson (free 
dance after 1 p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 826- 
9287. “Paris-Dakar African Mix Coupe Decale,” 
10 p.m., $5. Maisa Duke y Energia do Samba, third 
Saturday of every month, 11:30 p.m. 

Caffe Trieste: 601 Vallejo, San Francisco, 392-6739. 
Caffe Trieste Saturday Concert, 2 p.m. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. ‘El SuperRitmo,” w/ DJs Roger Mas 
& El Kool Kyle, 10 p.m., $5-$10. 

Public Works: 161 Erie, San Francisco, 932-0955. 
“Non Stop Bhangra,” w/ resident DJs Jimmy 
Love, Dholrhythms dance troupe, more (in the 
main room), third Saturday of every month, 9 
p.m., $15-$20, nonstopbhangra.com. 

Space 550: 550 Barneveld, San Fran- 
cisco, 550-8286. “Club Fuego,” 8 p.m., 
facebook.com/pages/Club-Fuego- 
Space-550/216021538521870. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
292-2583. Adam T and Nick Nixon Band, 7 & 
9 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, San Francisco, 
171-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
Tony Perez & Second Hand Smoke, third Saturday 
of every month, 4 p.m. 


COUNTRY 


Plough & Stars: 116 Clement, San Francisco, 751- 
1122. Hillbilly Robot: JonEmery & The Dry County 
Drinkers, CD Release Show w/ Rancho Deluxe, 
Joe Kaplow, 9 p.m.-midnight, $10-$15, 665-0408. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 771-1616. Audium 
9, 8:30 p.m., $20. 


SOUL 


Bender's: 806 S. Van Ness, San Francisco, 824-1800. 
Shark in the Water, w/ The Krypters, 10 p.m., $5. 
Elbo Room: 647 Valencia, San Francisco, 552-7788. 
“Saturday Night Soul Party,” w/ DJs Lucky, 
Phengren Oswald, and Paul Paul, third Saturday 
of every month, 10 p.m., $10 ($5 in formal attire). 


SUNDAY 21 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 800-8782. Amoebapalooza 2016, 
Amoeba Music's annual tradition of musical 
mayhem featuring bands comprised of Amoeba 
San Francisco employees & friends, is back!, 
9 p.m.-2 a.m., $5, 415.371.1631, {info@bricka- 
ndmortarmusic.com}, brickandmortarmusic. 
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com/shows.cfm. 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Big Top,” 9 p.m., free. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“Replay Sundays,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 863-4027. 
“Kick It!: ‘80s at 8,"" w/ DJ MC2, 8 p.m. 

Elbo Room: 647 Valencia, San Francisco, 552-7788. 
“Dub Mission,” Sunday night excursions into the 
echo-drenched outer realms of dub with resident 
DJ Sep and guests, 9 p.m., $6 (free before 9:30 
p.m.), dubmissionsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646-0999. 
“Sundaze," 1 p.m., free before 3 p.m. 

F8: 1192 Folsom, San Francisco, 857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and guests, 
10 p.m., free, staminasundays.com. 

The Knockout: 3223 Mission, San Francisco, 550- 
6994. “Sweater Funk,” 10 p.m., free, facebook. 
com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 
563-4180. “Bounce,” 10 p.m., facebook.com/ 
BounceSundays. 

Monarch: 101 Sixth St., San Francisco, 284-9774. 
Andy Warren, 9 p.m.-2 a.m., $5, werdupsf@ 
gmail.com, https://www.facebook.com/ 
events/767719430024629/. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco, 626-0880. 
“Disco Daddy,” w/ DJ Bus Station John, third Sun- 
day of every month, 7 p.m., $5, facebook.com/ 
pages/DISCO-DADDY-SF0/571612756235881. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco, 
673-8000. “Return of the Cypher,” 9:30 p.m., 
free. 

Double Dutch: 3192 16th St., San Francisco, 
503-1670. “Select Sundays,’ w/ DJs Landol & 
Natural, 10 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 615- 
0916. Traditional Irish Session, 6 p.m. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Bernal Mountain Bluegrass Jam, 4 p.m., 
free. 

Plough & Stars: 116 Clement, San Francisco, 751- 
1122. Seisiun, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
The Hot Baked Goods, third Sunday of every 
month, 6 p.m., free. 

Doc's Lab: 124 Columbus, San Francisco, 649-6191. 
Electric Squeezebox Orchestra, 6 p.m., free. 
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Bill “Doc” Webster & Jazz Nostalgia, 

7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. Sunday Sessions, 10 p.m., free. 

The Riptide: 3639 Taraval, San Francisco, 759-7263. 
The Cottontails, third Sunday of every month, 
7:30 p.m., free, www.thecottontails.com. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-8667. Lavay Smith & Chris Siebert, 7:30 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
285-3369. Savanna Jazz Jam with Eric Tillman, 
Danny Castro, and Nick Fishman, 7 p.m., $5. 


INTERNATIONAL 
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Bissap Baobab: 3372 19th St., San Francisco, 826- 
9287. ‘Brazil & Beyond,” 7 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. The Balkan Evening, 8:30 p.m. 

Thirsty Bear Brewing Company: 661 Howard, 
San Francisco, 974-0905. The Flamenco Room, 
7:30 & 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 292- 
2583. Trickbag, 7 & 9 p.m., $15. 

Club Deluxe: 1511 Haight, San Francisco, 552-6949. 
The Luxomatics, 6 p.m., free, facebook.com/ 
TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
Blues Power, 4 p.m.; Silvia C, third Sunday of 
every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
440-7414. Bohemian Knuckleboogie, 8:30 


Shee Sarhoside 


FULL BAR 7 DAYS + Happy Hour M-F 12-7pm 
OPEN MON-SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


FRIDAY, 2/19 - 9PM - $8 
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SUNDAY, 2/21 - 4PM - FREE 
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FRIDAY, 2/27 - 7PM - $15 
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SATURDAY, 3/05 - 9PM - $10 
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UPCOMING SHOWS 


theeparkside.com 
1600 17th Street + 415-252-1330 








p.m., free. 

Swig: 571 Geary, San Francisco, 931-7292. Sunday 
Blues Jam with Ed Ivey, 9 p.m., free, facebook. 
com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., 
$5, sundancesaloon.org. 


MONDAY 22 


ROCK 


Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 954-0777. Damir, 10 p.m. 


DANCE 


ea a 


FRI FEB 19 - 9 PM 
SCARFACE 


CLAUDE VONSTRORE, JUSTIN MARTIN, 
CRISTIAN MARTIAL LPHLIP WORT AT 


SAT FEB 27-9 PM 


NEON INDIAN 


1.15 SCARFACE 

/25 DIRTYBIRD QUARTERLY 
J’) NEON INDIAN 

2) RUPAUUS DRAG RACE S8 
>” ALISON WONDERLAND 
0) MAMTE JONES & SKREAM 
05 GHASTLY & OR. FRESCH 


NEZZAAOMESFECOM | 415.625.6880 I 21¢ 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Opulence,” 9 p.m., free. 

DNA Lounge: 375 1ith St., San Francisco, 626-1409. 
“Death Guild,” 18+ dance party with DJs Decay, 
Joe Radio, Melting Girl, & guests, 9:30 p.m., 
$3-$5, www.deathguild.com. 

El Rio: 3158 Mission, San Francisco, 282-3325. 
“Latin Lover,” fourth Monday of every month, 
8 p.m., $5. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. ““M.0.M. (Motown on Mondays),” w/ DJ 
Gordo Cabeza & Timoteo Gigante, 8 p.m., free, 
www.motownonmondays.com. 

Monarch: 101 Sixth St., San Francisco, 284-9774. 
Manic Mondays, w/ Vinroc, DKTRUKT, and Mei- 
Lwun, 6 p.m. continues through May 23, Free 
before 11pm. 

Oasis: 298 llth St., San Francisco, 985-4442. “Beat 
It!: An ‘80s Night,” 8 p.m., free. 


FOR OUR COMPLETE 
SCHEDULE VISIT: 


PUNCHLINECOMEDYCLUB.COM 





as 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
The Pick Bluegrass Jam, fourth Monday of every 
month, 6 p.m., free, www.thepicksf.com/jam. 
aspx; The Earl Brothers, fourth Monday of every 
month, 9 p.m., free. 

Fiddler's Green: 1333 Columbus, San Francisco, 
441-9758. Terry Savastano, 9:30 p.m., free/ 
donation, www.terrysavastano.com. 

Hotel Utah: 500 Fourth St., San Francisco, 546- 
6300. Open Mic with Brendan Getzell, 8 p.m., 
free. 

Osteria: 3277 Sacramento, San Francisco, 771- 
5030. “Acoustic Bistro,” 7 p.m., free, www. 
kcturnerpresents.com. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
Peter Lindman, 4 p.m. 


sam fRancesce 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDMESDAY 2/ 17 - SATURDAY 2/20 


TOM RHODES 


FROM COMED? CENTRAL & THE POWISHT SHOW 


WEDNESDAY 2/ 24 - SATURDAY 2/ 27 


BRET ERNST 


FROM COMEDY CENTRAL! 


MARCH IS WOMEN IN COMEDY MONTH! 
THURSDAY 3 . SATURDAY 5 


BETH STELLING 


FROM CORAM AND <oMIDADGHT! 


UPSTAIRS AT 444 BATTERY STREET + 18 & OVER * 


C 


WEDNESDAY 2/24 


COBB'S COMEDY SHOWCASE 


FRIDAY 3/11 ~ SATURDAY 3/12 


MICHAEL YO 


ly 


al 7s eo 
ESI 7, 73 


THE CAT'S MEOW 


WEDNESDAY 2/9 . SATURDAY 3/12 


GINA YASHERE 


THURSDAY 3/17 - SUEDE 3/19 


yy EMILY HELLER 


TRUSS DAY 3/74 ~ SATURDAY Ay26 


MS. PAT 


THURSDAT 1/31 « SAPORDAT 4/2 


CRISTELA ALONZO 


2 DRINK MINIMUM 


FOR OUR COMPLETE 
SCHEDULE VENT: 


COBBSCOMEDY.COM 


me, THURSDAY 2/ 18 - SUNDAY 2/21 
5) DONNELL RAWLINGS 


Sams FROM CHAPPELLE'S SHOW! 


THURSDAY 2/ 25 - SATURDAY 2/ 27 


FRIDAY 3/18 - SUNDAY 3/20 


STEVE-O 


THURSDAY 3/24 - SATURDAY 3/26 


BRIAN POSEHN 


THURSDAY 3/31 - SUNDAY 4/3 


GODFREY 


ticketmaster °°" cS 
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PETE DAVIDSON 


FROM SATURDAY WIGHT LIVE! | 


FRIDAY 3/ 4 ~ SATURDAY 3/5 
JEFF ROSS 


COMEDY CENTEATS QOASTMASTER GENERAL! 
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~ DOS ANJOS 
Ys McGREGOR 


WORLD LIGHTWEIGHT CHAMPIONSHIP 


Ne & 


TT Pa 


WORLD GANTAMWEIGNT CHAMPIONSHIP 
{= 


WATCH WITH THE CONDOR RING GIRLS OM HD SCREENS W/ SOUND! 
WWW.CONDORSFE.COM 


‘g* Food Specials During fight Time: Oraft Beer anda Burger * Draft Beer & Wings 


Slee pless 


Nights. a 


» i Tidlaate to 


ram sParsous 


de Comnic . \merican JVMirmic 


Great American Music Hall Presents 


SLEEPLESS NIGHTS XIII: A TRIBUTE TO GRAM 
PARSONS AND COSMIC AMERICAN MUSIC 


Red Meat, Shannon and the Clams, SLA (Sonic Love Affair), Once 
and Future Band, Sweet Chariot, Sour Flower, Tarnation, Sarah 
BetheNelson, Saturday Feb 20, 2016, Doors @ 8:00pm / Show @ 
9:00pm, $15 advance/ door $39.95 dinner 


Si « CE 


FEATURING: PLINY THE ELDER...ALL DAY, EVERYDAY 
wT NE. Ji Eby uit s eal ual 2: OR 


2/20 SHARK IN THE WATER 
EZ MASCHINE « 10P $5 
2/21 SCHLITZ INDUSTRY NIGHT 
$4 SHOTS OF FERNET BRANCA, 
$2 SCHLITZ BOTTLES, 
$5 SHOTS BULLEIT BOURBON 
$3 STOLI SHAKEY SHOTS 
2/22 MOJITO MONDAYS 
$5 MOJITOS ALL DAY 
AND ASS-END HAPPY HOUR 
11 PM TO 2 AM 


2/23 ee e e e@ eee e e GIBBSMO PRESENTS. 

NOISE POP ART RECEPTION: 

FUCKED UP WITH 

SILVER SHADOWS 

5P - 8P (BAR OPENS AT 4P) 

NO COVER 

CONTRIBUTORS: BOSS CONSTRUCTION, 

CROSSHAIR, THE DECODER RING, DRUG 

FACTORY PRESS, ALAN FORBES, FURTUR- 

TLE PRESS, LIL TUFFY, METHANE INDUS- 

TRIES, PINK BIKE RALPH, A ee 
DESIGN AND MORE.. 

2/24 NOISE POP HAPPY HOUR 

PRESENTED BY JACK DANIELS 

AND MAVERICKS BREWING 

BLAKESNAKE 

DOWN DIRTY SHAKE 

TALK OF SHAMANS 

HOSTED BY DOTHEBAY 

AND SAN FRANPSY CHO 


WHISKEY WEDNESDAYS 


$5 PBR AND WHISKEY SHOT 
ALL NIGHT LONG 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 
% MON-THU 4PM-2AM ~* FRI-SUN 2PM-2AM *& 
*& WWW.BENDERSBAR.COM *& 
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JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Terry Disley’s Rocking Jazz Trio, 6 p.m., 
free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Eugene Pliner Quartet with Tod 
Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Le Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. City Jazz Instrumental Jam 
Session, 8 p.m. 


INTERNATIONAL 
Neck of the Woods: 406 Clement, San Francisco, 
387-6343. SalsaCrazy Dance Night, w/ lessons 
by Evan Margolin, 7 p.m., $60/four weeks, www. 
dancesf.com. 


REGGAE 
Skylark Bar: 3089 16th St., San Francisco, 621- 


9294. “Skylarking,’"’ w/ I&l Vibration, 10 p.m., 
free, facebook.com/ivibesound. 


BLUES 


Balancoire: 2565 Mission, San Francisco, 920- 
0577. “Bad to the Bone,” blues night with Tom 
Mounsey & guests, Mondays, 7-10 p.m., free. 

Elite Cafe: 2049 Fillmore, San Francisco, 673-5483. 
“Fried Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
The Bachelors, 9:30 p.m. 


COUNTRY 


The Chapel: 777 Valencia, San Francisco, 551-5157. 
Sam Outlaw, w/ Whitney Rose, 8:30 p.m., $15. 


TUESDAY 23 


SFWEEKLY.COM 





ROCK 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco, 800-8782. Diane Coffee, w/ Hazel 
English, Dick Stusso. Part of Noise Pop 2016, 7 
p.m., $15; Diane Coffee, 8 p.m., $15. 

Slim's: 333 11th St., San Francisco, 255-0333. State 
Champs and Neck Deep, w/ Knuckle Punk, Like 
Pacific, 7:30 p.m., $21-$26. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. “High Fantasy,’ w/ DJ Myles Cooper, 
drag performances, more, 10 p.m., $5, facebook. 
com/highfantasy. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 1th St., San Francisco, 626-1409. 
“Sequence,” 18+ dance party, 9 p.m., $7-$10, 
sequence-sf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
“Startup Tuesdays,” 10 p.m., free with RSVP. 
Monarch: 101 Sixth St., San Francisco, 284-9774. 
“Soundpieces,” 10 p.m., facebook.com/sound- 

pieces. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“Switch,” w/ DJs Jenna Riot & Andre, 9 p.m., 
free before 10 p.m., facebook.com/switch.sf. 

Swig: 571 Geary, San Francisco, 931-7292. 
“‘BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 
p.m., free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 864- 
7386. “Shelter,” 10 p.m., free, www.facebook. 
com/shelter.sf. 


HIP-HOP 


1015 Folsom: 1015 Folsom, San Francisco, 991- 
1015. ILoveMakonnen, w/ Kool A.D., Cult Days, 
and More. Part of Noise Pop 2016., 10 p.m.-2 
a.m., $20. 

Raven: 1151 Folsom, San Francisco, 431-1151. “Phat 
Tuesday,” w/ DJs Scotty Fox & Clinton Lee, 8 
p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. The Crow Eaters, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 751- 
1122. Seisitn, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Terry Disley’s Rocking Jazz Trio, 6 p.m., 
free. 

Club Deluxe: 1511 Haight, San Francisco, 552-6949. 
Smith Dobson, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Clifford Lamb, Mel Butts, and Friends, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Lavay Smith & Her Red Hot Skillet Lickers, 7 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m.; 
The Pleasure Palace, fourth Tuesday of every 
month, 9 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 861- 
5048. “Tuesday Night Jump,” w/ Stompy Jones, 
9 p.m., $12-$15, tuesdaynightjump.com. 

Wine Kitchen: 507 Divisadero St., San Francisco, 
525-3485. Hot Club Pacific, 7:30 p.m. 


INTERNATIONAL 
Balancoire: 2565 Mission, San Francisco, 920-0577. 
“Noche Tropical,’ Tuesdays, 7-10 p.m., free. 
F8: 1192 Folsom, San Francisco, 857-1192. ‘‘Under- 
ground Nomads,” w/ rotating resident DJs Amar, 
Sep, and Dulce Vita, plus guests, 9 p.m., $5 (free 


SFWEEKLY.COM 


before 9:30 p.m.), undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 671-8081. “Echale Mas Salsa,” 8 
p.m., free ($10 with salsa lessons), playasf.com. 

Pop's Bar: 2800 24th St., San Francisco, 872-5160. 
“Tropicana Tuesdays,” w/ rotating DJs The 
Whooligan, El Kool Kyle, Mr. Lucky, J-Boogie, 
Ras Rican, and Stepwise, 9 p.m., facebook.com/ 
TropicanaNight. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 387-6455. 
“Bless Up,” w/ Jah Warrior Shelter Hi-Fi, 10 p.m., 
$5, jahwarriorshelter.net. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 292- 
2583. Bay City Blues with Chris Cain, w/ special 
guests., 7:30 & 9:30 p.m., $20. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 954-0777. The Stan Erhart Band, 
10 p.m. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
G.G. Amos Duo, 4 p.m. 

Wine Kitchen: 507 Divisadero St., San Francisco, 
525-3485. “Delta Blues Dinner Party,” w/ Bill 
Phillippe, second and fourth Tuesday of every 
month, 7:30 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “Slow Jams,” w/ DJ Primo & friends, 
9:30 p.m., free, 647-2888. 


WEDNESDAY 24 


ROCK 
Bender's: 806 S. Van Ness, San Francisco, 824-1800. 


Emperor 


Boozeland 


COCKTAILS ~ BEER 
PATIO — POOL 
SHUFFLE BOARD 
OPEN NOON «2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-f 12 NOON & 7 PM 
UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 


ills ——— 
a“ ; 


510 LARKIN at turk 
the tenderloin 


415 926 8118 
boozeland 
emperornortons.com 








WRITER FOR JOAN RIVER’S FASHION POLICE... PLUS 
KEITH D’SOUZA 
& JASON ROGERS 
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AT COLUMBUS || 415.781.8222 


BROADWAY tf 
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Bladesnake, w/ Down Dirty Snake, Talk of the 
Shamans. Part of Noise Pop 2016, 10 p.m., Free. 

Bottom of the Hill: 1233 17th St., San Francisco, 621- 
4455. Ringo Deathstarr, w/ bed, Plush, Crush. 
Part of Noise Pop 2016, 7 p.m., $12. 

Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco, 800-8782. Wild Ones, w/ Palehound, False 
Priest. Part of Noise Pop 2016, 7 p.m., $12 - $14. 

The Chapel: 777 Valencia, San Francisco, 551-5157. 
Andrew Jackson Jihad, Part of Noise Pop 2016, 
8 p.m., $17.50-$20. 

The Independent: 628 Divisadero, San Francisco, 
771-1420. Heartwatch, w/ Banta. Part of Noise 
Pop 2016., 7:30 p.m., $12 - $14. 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 954-0777. Ivor Collins, 10 p.m. 
Rickshaw Stop: 155 Fell, San Francisco, 861-2011. La 
Sera, Part of Noise Pop 2016., 8 p.m., $14 - $16; 
La Sera, w/ Surf Curse, Burning Curtains, Rudy 
De Anda. Part of Noise Pop 2016, 8 p.m., $14-$16. 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Pussy Party,” w/ Sasha, Ms. Jackson, and 
guests, 9 p.m., free, facebook.com/pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“Bondage-A-Go-Go,” w/ DJ Damon, Tomas 
Diablo, guests, 9:30 p.m., $7-$10, facebook. 
com/bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 339- 
8686. “EPR,” 18+ dance party, 9 p.m., $10-$20, 
eprlife.com. 

F8: 1192 Folsom, San Francisco, 857-1192. ‘‘Housepi- 


: tality,” 9 p.m.,$5-$10, www.housepitalitysf.com. 
“ Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
tie “Spotlight Wednesdays,” 10 p.m., $10. 
\ Lookout: 3600 16th St., San Francisco, 703-9751. 
. . “What?,” 7 p.m., free. 


Raven: 1151 Folsom, San Francisco, 431-1151. “Way- 


‘ = back Wednesday,” w/ DJ Mark Andrus, 8 p.m., 
= free. 

Swedish American Hall: 2174 Market, San Fran- 

cisco, 861-5016. Mitski, w/ Phoebe Bridgers, Jay 

Som Poetry by Monica Mody. Part of Noise Pop 


2016., 7:30 p.m., $15. 
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Wednesdays,” 10 p.m., free. 


HIP-HOP 


=e 


365 Clud 
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FRIDAY FEB 26 « $23 + 21 & UP 


SUPER DIAMOND 


THE BUD E. LUV BIG BAND 
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HARBOR 


FRI 3/11: THE JEAN GENIES 
SAT 3/12: FLEETWOOD MASK 


FRIDAY APRIL 8 *$25* 21 & UP 


THIS IS AN EXCLUSIVE EVENT THE ENGLISH 


AND WILL SELL OUT QUICKLY BE A 
Mm i252)) |: NOW! FOOD SETUICE WWEDLABLE AT ALL SOOWS + 2 ORE 


EVER A, SOS, UMTED SEAT IME. "IC AWLARLE 07 TRE CLLE 
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| RIMRO'S 15 AVANLABLE FOR SPECIAL EWERTS 
AND PRIVATE PANTIES! 405-467%.0905 Cer. 15 
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Double Dutch: 3192 16th St., San Francisco, 503- 
1670. “West Coast Wednesdays," w/ DJs LazyBoy 
& Mr. Murdock, Last Wednesday of every month, 
10 p.m.., free. 

John Colins: 138 Minna, San Francisco, 512-7493. 
“Mixtape Wednesdays,” 10 p.m., $5. 


ACOUSTIC 


Plough & Stars: 116 Clement, San Francisco, 751- 
1122. The Toast Inspectors, Last Wednesday of 
every month, 9 p.m. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
Gaucho, Eric Garland’s Jazz Session, The Amne- 
Siacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco, 920-0577. 
“Cat's Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Terry Disley’s Rocking Jazz Trio, 6 p.m., 
free. 

Club Deluxe: 1511 Haight, San Francisco, 552-6949. 
Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 397-5397. Charles Unger Experience, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
The Cosmo Alleycats featuring Ms. Emily Wade 
Adams, 7 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 642- 
0474. 29th Street Swingtet, fourth Wednesday 
of every month, 9 p.m. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
285-3369. Savanna Jazz Jam with Eric Tillman, 


7 p.m., $5. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 616-6916. Ricardo Scales, Wednes- 
days, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Baobab!,” timba dance party with 
DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 621-4434. 
“Latin Lounge,’ Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 671-8081. “Bachatalicious,”’ 7 p.m., 
$5-$10, playasf.com. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “International Freak Out A Go Go,” 
w/ resident DJs Ben Bracken, Bobby Ganush, 
Mark Gergis, and Special Lord B, Last Wednesday 
of every month, 10 p.m., free. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
292-2583. Howell Devine, 7:30 & 9:30 p.m., $15. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
673-8000. Jake Nielsen's Triple Threat, fourth 
Wednesday of every month, 9:15 p.m., $5. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-8667. Big Bones & Chris Siebert, Every 
other Wednesday, 7:30 p.m., free. 

KARAOKE 

The Chapel: 777 Valencia, San Francisco, 551-5157. 
Karaoke with KJ Paul, 9:30 p.m., free. 

SOUL 

Monarch: 101 Sixth St., San Francisco, 284-9774. 
“Smoked Out Soul,” w/ Zebuel & guests, fourth 
and second Wednesday of every month, 9 p.m., 
facebook.com/smokedoutsoul. 
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THE PAST IS NEVER DEAD 


by Dan Savage 


My new girlfriend blurted out that she had a cuckolding 
past with her ex-husband. She says her ex badgered her 
into arranging “dates” with strangers and that he picked 
the guys. Her ex would then watch her having sex with a 
guy in a hotel room. The ex only watched and didn’t take 
part. Iam really bothered by her past. She says she did it 
only because her ex pressured her into it and she wanted to 
save her marriage, so she agreed. But I suspect she may 
have enjoyed it and may have been testing me to see if I 
wanted to be a cuck. What should I do? Iam really torn by 
my feelings toward her. 


Confused In NOVA 


You suspect she may have enjoyed fucking those 
other men? 

I hope she enjoyed fucking those other men— 
and you should too, CINOVA. Because even if cuck- 
olding wasn't her fantasy, even if she fucked those 
other men only to delight her shitty ex-husband, any- 
one who cares about this woman—and you do care 
about her, right?—should hope the experiences she 
had with those other men weren't overwhelmingly 
negative, completely traumatizing, or utterly joyless. 

And, yes, people will sometimes broach the sub- 
ject of their own sexual interests/fantasies using the 
passive voice or a negative frame because they’re 
afraid of rejection or they want an easy out or both. 
(“My ex was into this kinda extreme thing, and I 
did it because I felt I had to.” “That’s gross.” “Yeah, I 
totally hated it.”) But cuckolding is almost always the 
husband's fantasy—it’s rare for the wife to initiate 
cuckolding scenes/relationships—so odds are good 
that your girlfriend is telling you the truth about 
those other men being her ex-husband’s idea/fantasy 
and not hers. 

As for whether she’s testing you: That’s a pretty 
easy test to fail, CINOVA. Open your mouth and say, 
“Cuckolding isn’t something I would ever want to do. 
The thought of you with another man isn’t a turn-on 
for me. Not at all.” It’s an easy F. 

What should you do? If you can’t let this go, if you 
can't get over the sex your girlfriend had with her 
ex-husband and those other men, if you can’t hope 
she had a good time regardless of whose idea it was, 
if you can’t take “T’m not interested in cuckolding 
you!” for an answer—if you can’t do all of that—then 
do your girlfriend a favor and break up with her. 

She just got out from under a shitty husband who 
pressured her into “cheating.” The last thing she 
needs now isa shitty boyfriend who shames her for 
“cheating.” 


My husband is Native American. I'm white. We've been to- 
gether 16 years, raising a couple kids. We love each other 
very much, so this isn't a deal breaker. I've got a thing for 
his long black hair. He's a drop-dead gorgeous man, and 
while I gave up asking that he wear leggings or a breech- 
cloth once ina while, I wish he would grow out his hair. I'm 
willing to wear (and do) anything he asks. He's some- 
where to the left of Sherman Alexie when it comes to this 
stuff, but could you tell me why I'm so wrong? He keeps his 
hair short, and the one time Imade enough of a fuss, he 
grew it out and never washed it just to spite me. A long 
time ago, he participated in a sun dance, and he looked in- 
credible. So I guess that makes me a blasphemous pervert, 
but really? Is asking for a couple of braids really so wrong? 


Whitey McWhite Wife 


I forwarded your e-mail to Sherman Alexie, the 
award-winning poet, novelist, essayist, and film- 
maker. Your question must have touched a nerve, 
WMW, because Alexie’s response arrived while my 
computer was still making that woooosh-sending- 
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e-mail sound. Now I’m going to step aside and let 
Alexie answer your question... 

“What does ‘to the left of Sherman Alexie’ mean 
in this context? I doubt there are very many Native 
dudes more leftist than me! And long hair on Indian 
men is more conservative and more tribal, anyway— 
more ceremonial. More of a peacock thing, really. 
And a lot of work! My Native wife certainly misses 
my long hair. But I don’t miss the upkeep and I don’t 
miss answering questions about my hair. I mean, I cut 
my hair 13 years ago (more than 25 percent of my life 
ago), and some people still ask me about it! Thirteen 
years! Also, Native men tend to cut their hair as they 
age. Long hair is generally a young Indian man’s gig, 
culturally speaking. 

“I would venture that Native dude is tired of being 
romanticized, ethnocized, objectified. We Indians get 
enough of that shit in the outside world. Maybe this 
dude doesn’t want that in bed. Or maybe he just likes 
the way he looks with shorter hair. Because I am get- 
ting so gray, long hair would make me look like a war- 
lock having a midlife crisis. Maybe this Indian dude is 
just sick of all the sociopolitical shit that comes with 
long hair. Maybe it kills his boner. Talking about it has 
certainly killed my boner.” 


Why would you call blumkins “sexist”? Are you 
excluding the idea that gay, bi, and trans people might 
participate? There are many sexual practices that are 
degrading. If the partner consents, how is it “sexist”? 
Lastly, have you considered that a heterosexual female 
may want a blumkin of her own? I'm a heterosexual 
male, and I have no idea how you could defecate and 
remain erect—but to each his own! Your answer was 
irrational and sexist! 

The Problem Isn’t Always Sexism 


Go to Urban Dictionary and read every definition for 
“blumkin,” TPIAS. There are nine of them. We'll wait. 

While almost all of the proposed definitions—in- 
cluding the top one—are gendered (“Taking a nice 
shit while your woman is sucking your cock”), even 
definitions that aren’t gendered (“Getting a blowjob 
while taking a stinky shit”) include examples of 
usage that are gendered (“Anthony really enjoyed it 
when Christy gave him a blumkin last night”). While 
a gay dude could suck his man’s cock while he was 
taking a stinky shit, and while a trans man could go 
eat his cis girlfriend’s pussy while she was dropping a 
deuce, the whole conversation about blumkins—and 
since blumkins are mythical, TPIAS, the convo is 
all we’ve got—isn’t about consensual degrading sex 
play. It’s about the symbolic degradation of women. 

And that’s sexist. 

It’s like gerbiling: Everyone has a butthole, 
anyone can walk into a pet store and buy a gerbil, 
paper-towel tubes are everywhere. But gerbiling 
is always described as a gay sex act. The fact that 
straight, bi, asexual, or even deceased people could 
theoretically have their asses gerbiled doesn’t make 
joking about gerbiling not homophobic. The anatom- 
ical technicality doesn’t exonerate gerbiling. Same 
goes for blumkins. 

So my ruling is final: Joking about gerbiling is 
homophobic (but funny if done right), just as joking 
about blumkins is sexist (ditto). 


It’s always a little frustrating to read columns where 
we hear only one side of the story. Maybe you could 
solicit letters from both partners? A couple would agree 
in advance what the problem was and both send ina 
letter, but they should not read each other's letters. 


Keep up the great work! 
Just An Idea 


I love this idea, JAI. Any game couples out 
there? Throuples welcome, too! 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Pinot’s Palette, 1981 Sutter 
St., San Francisco, CA 94115, 
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Registered Owner(s): 
Nighthawks LLC, (CA), 1981 
Sutter St., San Francisco, 

CA 94115; CA a limited 
partnership 

The business is conducted by: 
a limited partnership 

The registrant commenced to 
transact business under the 
fictitious business name or 
names listed above on N/A 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Eben R Marsh, Owner 
Nighthawks LLC 

This statement was filed with 
the San Francisco County Clerk 


on January 28, 2016 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 

in Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 

the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 

a registered owner. A new 
Fictitious Business Name 
Statement must be filed 
before the expiration. The 
filing of this statement does 
not of itself authorize the use 
in this state of a Fictitious 
Business Name in violation of 
the rights of another under 
federal, state, or common law 
(See Section 14411 et seq., 
Business and Professions 
Code). 
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